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WELCOME (BACK) TO 
SCHOOL WITH VISUal 

studies: shivers down the 
spine: imax and immersive 

visual entertainment
Thursday, Sep 4 | 7:30-9:30 pm

Imax Theatre
California Science Center Exposition Park

UNHAPPILY EVER AFTER: VISUAL 
IRONY AND FEMINIST STRATEGY IN 

AGNèS VARDA’S LE BONHEUR
friday, october 3 | 12-1:30 PM

SOS 250

TALKING HARD TARGETS: 
MASCULINITY IN SPORTS AND 

CONTEMPORARY ART
thursday, october 16 | 7PM

BING THEATRE
LACMA

The Visible and  
the Invisible in the  

History of Technology 
friday, november 21 | 12:30-2PM

sos 250

grant writing workshop
saturday, october 4 | 9:30am-4:30pm

sos 250

traffic busting
 workshop #1: how to sell 

interdisciplinarity 
on the job market

wednesday, october 22 | 5:30-7:00pm  
sos 250

traffic busting
 workshop #2: 

teaching the visual
thursday, november 20 | 5:30-7:00pm

SOS B40

cinema and the city – 
a film series

all screenings are on 
wednesday evenings 

at 6pm in sos 250

film’s narra
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ur that 
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s the 

how Va
rda app
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s imagery t
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tor making f
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requen
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. This t
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 specifi
c

Althoug
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s Varda
 is reco

gnized
 as an 

early a
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f feminist film
making, 

her 196
5 Le bo

nheur r
emains a

Rebecca DeRoo, Asst. Professor, Dept. of Art History & Archaeology, Washington University in Saint Louis

Free to
 the pu

blic.  R
eserva

tions a
re not r

equired
. Co-sponsored by The Contemporary Project at USC and LACMA.

Right: Collier Schorr, Hooded Figures (B.C.), 2003, c-print, 34 1/4 x 45 inches. © Collier Schorr. Courtesy of the artist and 303 Gallery, New York.
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Richard Meyer, Associate Professor, Art History, USC
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Marsha Kinder, Professor, Critical Studies and Comparative Literature, USC University Professor

Featured speakers: Priya Jaikumar, Associate Professor, Critical Studies, USC
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Associate Professor, Annenberg School for Communication and American Studies & Ethnicity, USC

Featured speakers: Richard Meyer, Associate Professor, Art History, USC and Sarah Banet-Weiser, 
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ber 12,
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plin, 19

31)program
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 Recep
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follow. 
 Sponsored by Visions and Voices: The USC Arts & Humanities Initiative.

to the g
rowing

 acade
mic field 

of visu
al stud

ies and
 to USC

’s Visua
l Studie

s Grad
uate Ce

rtificate
 progra

m.

Followi
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Baruch College, CUNY
Dept. of Communication Studies

Alison Griffiths
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