

















Hewever, Teceat t:mea in the Westera mrld have transfermed Hena ixte -
a chic fashien statement of ndrn.duality. Altheugh mest weuld like .

te see this duphc:.ty as a sign of the deterieratien of the art ef
Hemma, I, hewever, will argue that the develepng dichetemr ef Hena ~
is reiefning the art, emchng 1ts scepe ud fern. . ;

How Queer Are Yeu?: What Drg Queens Shﬂl Us Abeut Identity Pel:.ticc
KerryVan der Burch ‘ , .

The Y'est Hellyweed Cheerleaderc, a cheerleadng equad m.th elaborate
and exaggerated wigs, make-up and cestumes, exemplify hew drag queens
use camp humer te destabilize the traditiemal metiems that gender is
matural, stat:Lc, and abselute. Imstead drag queens prepese that =
ge:der is a rele that is perfermed amd cam be mamipulated at will. By
using camp, a way ef leeking at the incemgruity ef the werld with .
etyle and huner, the cheerleaders challeage hew we defiae eureelves. ,

De Mult:.ple Outfits Egual Multiple Peraualitles? The Rele ef The 1“1u1d1
of Clething Che:.ce i‘er Wenen . _ . . . ,

~ Kimberly Brahn

, f Fashien is a preven way fer wemen te express their ind:.nduality. -
~ Hewever, with the nult:.tuies of tremds that everyome whe is anyene“
~ "sheuld" be wearing, the queet:.en arises: is the weman wear:.:eg the

~ clethes er are the clethes wearimg the weman? Te what extemt deoes
fashien express ndlnduality and te what extent dees it suppress :.t, -
~ in that na‘ny “fashlen statements” are qu:Lckly cemediﬁei and seld te

us on televisiex and in nagaznes, and uaee teetinenalc

i'ren wenen abeut what the ideal wemam is. It them expleres thy‘ ‘yneans
nceal or accentuate theuelves threugh cle, !

actually student Maureen Fucher._ Me B., Dick ic ome ef New Ierk' . _
 mest Tenewned Drag Knga, wemen whe assume and paredy male persenas.y
o Sone Drag Kng perfermancea are eutwardly pellt:Lcal genier cr:.tics,












My Bleedy Valeatine
Theedere Kupper

(Pause) Deep Breath. Tramscend pestmedera mement. My Bleedy
Valentine (clese my eyes. . . ) are amarchic after Pumk, (. .
feelme out. . . )which (. . . I den't kmew but yeu ceuld not)
peans that buraiag dewa the scheel (leve me mew. ) weuld be cliche',
(You can hide. . . ) evem accepted, (i. e. Heathers) (but, where
te? ). They arem't leokimg fer ambiguity se xmuch as tetal fluidity;
(Tura @y head inte seund. . . i den't kmew but I lay dewn en the
greund. . . ) perhaps even gaseousmess. (. . . what yeu wamt.

. . ) The imsistence that mething matters is tetally free of
erganizatiemal mecessity. (. . . whem you ceme dewa blue. . .
but Ide IdeIde. . . ) Itis met that the whele is mere tham the
sum of the parts- (. . . eh I ceme back te the eme whe calls xy
name out. . . ) =there is emly the whele. (. . . the treve
always gets me. . . ) Secemdly MBV has mamaged te be free (. .
get in the car and drive it all ever me. . . ) of the shackles of
the (. . . goet mo ome to talk te. . . ) demimant cultural
ideelegy. (. . . 1leave me aleme I'm happy te die teday. . . )
MBV is free (. . . sue is fime. . . ) of secial emgagemenmt, (.
. . suicide. . . ) self-reflexivity, (. . . fuck cumt. . .
) allusive necessity, (. . . se, as smew but werm imside pemetrate
then we divide. . . ) evem of ireny. MBV semehew express all
emetions (. . . cam i teuch yeu there? ) simultameeusly, (.

seft as velvet eyes camn see. . . ) cubically, (. . . brimg me
clese to ecstasy. . . ) and preve that it is pessible te be
origilal s (. . . shew me all yeur faverite thimgs I'll shew yeu all
mine tee. . . ) immevative, and vital witheut evertly affecting
mass culture, amnd thus is remeved frem pestmederaism. (. . . make
like this, try te pretemd it's true. try. eeh.)

The Riets of Sprimg: The Lastimg Impact of Iger Stravimsky's Mest
Centreversial Verk
Matthew Remchetti

On May 29, 1913, Paris' The'atre des Chaxps-Elyse'es, as well as the
rest of the werld, was turmed upside-dewa by the premiere of cexpeser
Iger Stravimsky's "The Rite ef Sprimg." This ballet leudly preclaimed
the arrival of mederaism. It sigmaled a defimite shift im the mmsical
and artistic cemscience of the public, amd the werld has mever beem
the same simce. Imterestimgly, Stravimsky turmed te amcieat felk
meledies fer many of the themes of the "Rite." This reachimg imte the
past te meve ferward is a key idea that is reflected im the baseness
of many curreat musical styles imcludimg reck, rap, amd hip-hep. I
will explere seme of the questioms raised by this "backwards
evelutien” and hew it affects the public's view of "mew" art.
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