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BACKGROUND AND PURPOSE 

The purpese ef this eTe•t is te ciTe uaercraauate stuie•t• u eppertullity te experie•ce 
a ce.t'ere•ce settiac u4 te emphasi1e the imperta.ce ef public prese•tatie• ef schelarl.1' 
i4eas o• aca4emic ftrlc. a respe••e tea ce•eral call fer papers, Thematic Optie• 
stuae•t• 4eTelepe4 e•e-pace prepesals 8Ullllari1uc the tepic aH arcume•t ef a paper te be 
prese•te4 e• a puel. Each puel is :maae up ef tft te fiTe stuie•t• ,d.th a faculty 
member er a Thematic Optie• -writbc bstructer semac as chair er 4iscussut. 

ANARCHY 
As beth pelitical philesepq ua perse.ai lifestyle, ••cial uarchia 
premetes cellllUldty self-re~ce, 4irect participati•• b pelitical 
aeci•i•• makhc, respect fer uture, ua •emele•t paths t• peace o• 
justice. 

-Secial .harchia Oalhe aescripti•• 

Au.rcq b the U. K. :mens freeaem fr•m the pelice state. 
-Sex Pi•t•l• craffiti, Le••••, 197, 

She -was a cemitte4 re:ma.tic ua u uarcha-feminst. This -was hara fer her 
because it :meut she ceulu't bln up beautiful buil4bcs. 

-Jeanette Wi.Jlter•••, Writte• •• the Bea,: 

Aurchia is the rejectie• •fall f•l'IIS ef tield.uti••· Aurchia i:macbes reTeluti•:aar;r 
trusfermati••• b art., scie•ce, pelitics, histe17, u4 :music. Au.rchia 4isrupts, 
acitates u4 subTerts ,mile h•l4bc eut the pessibility •f creatuc ••cial utepias, i4eal 
"Werlas "Where er4er alln• fer chuce. This •pe•, trusfeniatiTe capacity precluaes 
static 4ef1-iti•• ua ilffere•tiates aaarchia frem all ether itie•l•cies. 

Aurcq threate•• establi•h:me•t peMr, but its upreilctability m,q al•• be its "tfealales,. 
U.,reilctability threate•• the pnerful but leaTes resista.ce •pe• te ceeptati••· 
Witheut a clear ebjectiTe, subTersie• cu bece:me a cumeilty. Ce•sumers 'blJ1" back aaarcq 
ua rebelli•• as i:mace• that pacif)' u4 assimilate-as a fashieuble pair •f jeus, u 
album ceTer, er a chic thee17. A celllllerce-4riTe• ••ciety cu efte• c•••e•se aaarcq bt• 
a buq,er sticker. 

h the ulli Tersi t7, aurchia faces ether challeqes. ladle acaaemics are •pe• te railcal 
theeries, btellectuali1iq efte• illpri•••• acti•• ,d.thia u iT•J7 tner. Dees histe17 
ua the recastuc •fit c•••ea railcal chaqe b7 ferciq U8 -~ t• remember past 
failures er is there a "'ffA1 that alln• us te set u ace•u fer future pessibilities? a 
fact, histericall1', reTeluti•UJ7 JHTe:me•t• "Were efte• Wtiate4 thr•uch stuae•t 
actitla. Se:me see the premise •f railcal chuce as lest-is it? 

Are •et reTeluti••• ben •f uarchic u:me•ts? Cu actiTia u4 the ulli.Tersity "Werk 
te-waris similar c•als? Cu aurcq suniTe the acatiemTI 'What are the illplicatie•• •f 
hel'bc a ce.tere•ce •• aurcq? 
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9(30 .t. 11:00 / ,, 

THE MODERNIST SQUAD: FASCISM AND FREEOOM IN EARLY 20TH CENTURY 
• • Meierater:' Sua Hee Lee, Deparlme•t et Eqlish · - • 

~- Hall ·•t Phil••·~ 101 

·The Mea:a:Jg •f Dau 
Jeui!er Oressheill 

This paper eX)'leres Dau'• relatie••hip te its ce•tem,erar.r ••ciet7 
·u• pelitics. It leeks at its reets uti hew it was the l•cical 
tleTel•pme•t fer 191, ha -war-ten Eurepe 'While ala, tak:Jq ht• 
acceu.t the tn,e ,t ,eeple wh• pretiuceti this art utl hew their • 
backcr•UJ1.•• shape• the DTeme•t. It al•• pursues hew Dau a!fectetl 
utl 1tas a!fecteti by seciet7. The c•al hall this is te preTe that 
"While actual pieces •f Dau "Werk are e:xtremely .enpatic, the mTeme•t 
was ••t ldtheut purpese. It shews that what sets Dau apart is •et 
its bizarre 'Wlrks but the exte•t •fits hTelTeme•t "With pelitics utl 
••ciet7. Dau art •• its na ma7 be a puzzle, but h c••text it is 
quite l•cical. 

De•crac,: is the Meua, Au.reg: is the Eatl 
Salil Shah · 

Au.rcq is ,rte• th•ucht ,r as a st.ate •f affairs requi.rhc a ce11plete 
a~••.me•t •f ceTeruae•t, la"Ws, utl ,reer. HeweTer, it is Tery 
hterestiq t, c•••i•er aurcq as a ce•thueus precess a!fectiq the 
secial mechui.DIS •fa ••en city hsteatl •f simpJ.i lilli.tiq it t, a 
tet.al upheaTal •f c•Teruae•t hsti tuti•••. I! ••e t!d:aks •f au.rcq 
as a st.ate •f i.Jd'i:aite free••• fer all, the• it cu be arcuei that 07 
aucme•t.ati•• •f peeple'• free••• cu be l11kei at as a step tnartls 
uarcq. Thus ••e ceuli arcue that, whe• c•••iieriq the exte•t t, 
'Which ,ur !'reeie:u haTe hcreasei eTer time, "We are •n.JaC tnartl 
••cial uarcq"With respect t, ••rm h the ••en cit7. 

IT'S MI LIFE. AND I'LL DO 'WHAT I WANT: OBSERVATIONS ON THE RADICAL INDIVIDUAL . 
Meierat,r: Pre!'e•••r Dallas Vli.ll.artl, Scheel et Phil•••p}Qr 

. Mwi« Hall •f Phil•••pq 102 

Seciety'• harchic Strucc:le: The Rea• Rulmer TS. 'Wile E. C,y,te 
hi.sh Prasai 

Ma:ak:J:a-t has the ability- t, c111prehe•• uc act h respe••e t, rea•••· 
Thus, it lecicall7 fellews that .... •ucht teal•• take respe••ibilit7 
!er such rea••--ba•e• acti•••· Acc•riiac te the pelitical phil•••pher 
IIJlla•11el Kut, the asSU11pti•• that•• are respe••ible fer their 
acti••• leais t, the c••clusi•• that :me. are "11et.apqsicall7 free" ui 
exist ha st.ate ef aut•••m.Y• That is, the •ral c••tiiti•• ,t m:ak:J:ac 
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4e-..4s that .,,e •h•ul• all exist iJl a st.ate •f htlepe•lle•ce, usi.Jlc 
rea••• as the self-ceTeru..c fact.er fer eur acti•••· O.e cu further 
c••clu4e with these truths that, because ma•ki•• is 111rall7 seTereip, 
h4i.T.i.tluals cmet be matle t• c•111l7 with the autherity •f the st.ate, 
lecitimate •r etherwise. A st.ate •f pelitical u.archia, ••e iJl 'Which 
•• are free t• exercise their mral aut•••ll.Y is •eces9a17 sillJ'ly 
because existi.Jlc 1m4er the autherity •fa rnJ:iq belly while ala• 
mai.Jt.t.a:i•:i:ac mral aut•••ll.Y places llaJl iJl a pesiti•• ,mere he is uuble 
te fulfill hi• nA mral respe•sibilities. 

This •truccle betwee• -..•s att,9111t,s te exercise hi• mral aut•••ll.Y 
'While cellbati.Jlc the restrai.Jlts •f ••cietal ••ru i• ex9111lifie• iJl 
llallY aspects •f ••ciety teu.y. Specifically, the eTerlastac ceJlflict 
betwee• the cart••• Rea• Ru.Jmer utl Ceyete i• a spectacular example •f 
seciety's ficht aca:i.Jlst pelitical u.archia. IJl 11.Y •Phi••• the Rea• 
Ru.Jmer is symbelic •f these that, felln the ••ct.rhea •f •ral 
aut•••ll.Y 'While the Ceyete represe•t• the accept.ea Talues •f ••ciety. 
Usi.Jlc the rewriti.Jlc• •f Jeeeph Ras u4 Rebert Welff, umel7 Ras' s "The 
Oblicati•• t• Obey: ReT.i.•i•• u4 Tratiiti••" u4 Welff's IJl Defe•se •f 
h.archia, I will 4em••trate that, fr•• these texts l•cical facts cu 
be excerpt.ea u4 threuch their ualysis, a state •f pelitical 
u.arch:ia i• justifiable iJl tea.y'• ••ciety. Furthermre, I ate•• t• 
use the cemetic •truccle •f r.araer Bret.her'• Rea• Ru.Jmer u4 Ceyete as 
u example •f hn ••ciety T.i.ewe these theeries teu.y, umely as u 
i•e•l•a that, has bee• tru•f•rme• ht• merely ce:metic e•tert.a:iue•t. 

The Outeiae: The Nature u4 Virtue ef !Jl4epe••e•ce 
Brailey Garner . 

The iJlilT.i.4ual •• the eutsi4e •fa culture i• efte• ••e ef the 111st, 
hflue•tial fact.ere•• that, culture. JehJt. L19••• better laana as 
Jehmty Rette• •f the Sex Pi•t•l• eaia that he "preferre4 te be•• the 
eutei4e •f pepular culture thrniwc b•mb• a. Like a Terreriet." 
IJlilT.i.4ualist, phil•••~ has bee• a leq time iJl 4eTel•pae•t •n, u4 
I ate•• t• l••k at 11hat these philesephies cet the hilTiaual, ua 
their effects•• the culture at J.arce. 

Fabricatig Maw:ia: The Rele •f Drue Use Amg the Pner Elite 
IJla Murieck-SUt•• 

Thr•ucheut hi•t•r,- ua iJl eur preee•t tiay meila, I ha.Te l•ac ebeene• 
a te•u•u• ceuecti•• betwee• 4ruc abuse u4 success. I 'Will be 
applyi.Jlc theeries •f alcehelia fr•• the twe•ties ua thirties te the 
cycle •f mlti-4ruc abuse iJl the eeTe•tiee, particularly referrbc te 
Julia Ph:iJJ:ip•' autebiecra~ Yeu'll NeTer Eat L1mch iJl This TnA 
Acai.Jl. Uei.Jlc theeries fr•• De• 0.eni.Jl1s Alcehelia u4 the Writer 
ua Oreat.ees: Tale Makes Hist.er,: ua BQ: by Deu Siu•t••• I am 
ualygi.Jlc cultural expect.a.ti••• that, create u e•T.i.reue•t iJl 'Which 
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Hnever, rece•t ti.lies b the Westen urld haTe trustermed Heu.a ht• 
a chic tashi•• statse•t et bdividualit7. iltheugh •st weuld like 
te see this duplicity as a sip et the ieterierati•• et the art et 
Heu.a, I, hnever, 'Will arcue that the ievelepbc ciichet•l\1 ef Heu.a 
is reiefi:a:Jq the art, e:arichiq its sce:pe ud teJ'll. 

Hn Queer Are Yeu?: 'What Drac Quee:as Shn Us Abeut Iee•tit7 Pelitics 
Kerr.r Vu tier Burch 

The West Hell;rweei Cheerleaiers, a cheerleadiq squai 'With elaberate 
ui exacceratei 'Wies, make-up ui cestumes, exspl.if;y hn cirac quee•• 
use camp hUDDr te destabilize the traciitieul. ••ti••• that ce•ier is 
u.tural, static, ui abselute. hsteae cirq quee•s :pre:pese that 
ge•tler is a rele that is :pertermei ue cu be JIIDi.pulatei at 'Will. By 
usbg camp, a lfa7 et leeld.q at the bceqruit7 et the werli 'With 
style ui hUDDr, the cheerleaders challeqe hn • iefue eurselTes. 

De Multiple Outfits F.gual Multiple Perseulities? The Rele et The Fluiciit7 
ef Cleth:ig Cheice fer We•• 
Killberl;r Brahm 

Fashi•• is a prevealfa)" fer w••• te express their bdi.Tiiualit;r. 
HneTer, 'With the 11\Jl\ituies et treais that everyeae ldle is "DY••e" 
11sheuli" be weariq, the questie• arises: is the wellO weariq the 
clethes er are the clethes weariq the we110? Te ldlat exteat iees 
tashi•• express bdiviiualit;r ui te ldlat exteat iees it suppress it, 
b that ma.,. "tashi•• statemeats11 are quickl;y ceDHiitiei ui seli te 
the masses? This pa:per ietbes seciet;r'• itlea et beauty as the images 
bellbarii.Jlc us•• televisi•• ui iJl macazilles, ui uses testimeaials 
fr•m w••• abeut 'What the iieal wellO is. It the• expleres the meus 
b;r which w••• ceaceal er acceatuate thhl.lelTes threugh cletb:iq iJl 
erier te tit this iaeal. 'While a •--•• betl7 sha:pe ui size rem:J:as 
relatiTel;r ceastut, the cletb:Jq she cheeses te aiera her betl7 cu 
squeeze, lift, ui ce:atrel parts et her that she iees ••t 'WUt seciet7 
te see. Cletb:Jq retabs a fluii quality, allnbc the wellO te feel 
like a tlittereat pers•• tle:peadiq •• the euttit she is weariq. 'While 
ciiscussbc all et these issues, this paper preTes that cletb:Jq 
represeats ••t eJll.7 secietal ceastraats, but alse a we110 1s na 
bbibiti••• abeut the imce she'WUts te preseat te seciet7. 

Kig Me: Challegig the Lbes ef the :Masculbe/Fem•:i•e Checkerbeari 
Ari.el Fex 

Nightclub audieaces lauch at the utics et sleazy, mache, l•UJlCe 
lizari :Me B. Dick, but b;r 07 this stere•tJ'Pical Br••klYJl IIO is 
actually stuie•t Maureea Fischer. :Me B. Dick is ••e et New Yerk1s 
•st reanaei Drag Kiqs, w••• ldle assume ui -,aretl7 :male :perseu.s. 
Seme Drac Kille perfe:r'IIDces are eutwaril.;y :pelitical ceaier critics, 



but, ether perfenaers •••'t claim te haTe a secial ace••· This 
prese•tati•• w.i.ll eT&luat,e the pelitical impact, •f cert.ah 
perferamces, especiall.7 these that, challeqe the assume• Jiu bet.wee• 
masc11l:i•:it7 ue pner. ilth•uch ••• peeple 1JJ&7 react t• these 
perferamces w.ith i»creasea c••ncti•• that,,, •• secretl7 eesire te 
be••• the ••t peliticall7 effectiTe Drac Kille• challeqe the 
aefi»iti••s •f :mascnl:i•:it7 that, are the basis •f eur seciet,7. 

NOT TAKING 'Vm.T 1S BEING GIVEN: MAGICAL TRANSFORMATIONS AND THIRD SPACE 
Meeerater: .Heather Osb,rae-Th•q,•••• Dinsi•• •f Critical Stuties, Scheel •f 
Ciwema-Telen•i•• 
Mu.ea Hall et Philesepq l°' 

Tahitiu Mahu: Meltlig a Meael •f a Thiri Oe•eer 
huaa Jacebs 

It'• a c••• tJd.q Westera ••ciet,7 has learaea te catecerize peeple 
ht• either female er male. C•••i•er the implicati••s etherwiae: if 
we cu1t, stick t,, a simple eichetem.r, hn are we te fuwcti•• as a 
ceq,lex cl•bal seciet;y? F.asil7. Aa we aceTer the Tahi till Mahu, lfe 
w.ill ••t e-17 see that, a pel7-eex e;rstea i• a 1Jell establishee 
traeiti•• i» ether part,• •f the 1Jerla, but, we w.i.ll ••te that, such 
"ace•Te•ti•ul" catec•rizati•• ewhaacee rather~ eetracts frell 
secial etabilit,7. The Mahu, lfh• are esteemee w.ithi» Tahitiu tribal 
••ciet,7, eene a• epit••• •f these lfh• break ce•Te•tieul ce••er 
beaeariee. Uei.JIC this cultural practice as a ••el, I w.ill c••cluee 
that, the ••ti•• •fa lillitee he-ce••er .,-.tea ultimately has•• 
euperierity eTer well-tu»cti•llillC pely-ce•aer secieties. 

beig ue j,,:: the jeurae,: a• ecstas,­
Jeuifer Bakelaar 

The search fer trusce••e•ce is ai.Tereall;y prese•t. 'Where cultures 
filter i• i» their meth••• •f att.a:i»m•t. At, the reet, •f thi• search 
are the ehamallic traeiti••• preaecesser te ••en m.yt,hic, scie•tific, 
ue relici•us structures. The iaeas •f ehamaw.i c jenrAe7• uti the 
m.r•tic experie•ce cu she• licht •• 1WJQ" •f the queet-et,riee that, 
exist ha seciet7, recariless •f the purpese •f the steries. Jack 
Kereuac'• 0a the Reaa, lfhe• reati h the c••terl •f ebamaaina, shn• a 
Terr filfere•t picture tJau i• cust,maril;y attribute• te it. Rather 
~ bei.JIC a •ralistic tale, it pert.ray• the esse•ce •f the quest fer 
je7. -nesti.uti•• uti result, are ••t the pei»t-it, i• the jeunae7, h 
ue •f itself, that i• the tulf:illme-.t, •f the search fer ecstae;r. 

7 
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Dagereus Games: The Precipitati•• et Viele•ce Freil the Cand:nl 
Michael Wiser 

The caniru is a ti.lie et tree••• ue liberati••• ill ldaich eecietal 
rules cu be ip.ereti ter a time, uti eTeryeae sq be biuelt er 
herself. Acc•riillc t• Bakhtill, the tree••• et the cani ru i• 
abselute ue uyielahc. With.ill its ceatext, ~ c•e• J illeeeti, 
Bakhtill asserts that~ early pepular uprisiJlcs crew eut et settillc• 
et the caniru. This paper is u e:xawd•ati•• et the 1580 reTeluti•• 
at, RellaJls, Fruce, as a case etu.47 et a carairu that tur.eti Tiele•t, 
ue just 'What, eti11nli sparketi Tiele•ce tre11 the emocipat,iJac caraiT&l.. 
Particular atteati•• is pai• te the particular histerical uti ec•••llic 
prelutie te the uprishc, te pren.tie the releTUt backcreu.ti 
illf'ermati••· 

Oeaeer Iee•tity ill Orm••• the filll uti ••Tel 
Natalie Viel.a 

W••lt' s Orm•• is the ab•tiime•t et her theeries et the utireo-•us, 
sexless mti. Orm•• is writte• ill the tem et a 111ck bi•crapq t• 
prese•t Weelt' s ieeas abeut ce•tier itieati ty. The character, Orlallti•, 
becills as a llaJl ue I\T•terieusl.y bee••• a 'MllaJl at the ace et thirty. 
This sex chaqe ultimately results ill W.•lt's tiiscussi•• et ce•tier. 
Sally Petter, a felliaist :NJJEaker, bas aetiee a pest...tiend.st twist te 
W••lt'• urratiTe ill her tilll b,r the same u.me. :r. 1\1 research paper, 
I pl.all t• cempare the tilll ue the ••Tel, tiiscuseiJlc beth "'•••'s 
news•• fewd•:ia ue ce•eer pelitics keepiJlc ••end.a uti 
pest...eend.a ill me. 

Harn: Petter ue the ReTiT&l. et Fairy Tales 
Mar,' McCerkle 

Chilere• threucheut, the ace• baTe bee• lullee b,r the tutastic werles 
et tairr tales. They baTe seneti as aies te the •ral uti 
illtellectual raisiJlc et chi.lere• uti as pricelessl.y eatert.a1aiq tales 
that cu be reae eTer ue eTer qaill. Moy echelare arcue that, 
tetiay's pare•t• ha.Te replace• such tales with less tutaetic 
chilere•'s eteries eesip.ee t• 111re erastically separate wr•ac ue 
richt: · Chilere• thr•ucheut the •rl• baTe UUJ1.ni.11cly respe••e• t• 
this eearth et u illpertut literary traeiti•• with their aeerati•• 
ter J. K. Rnliac'• Harry Petter series. This series eenee as the 
retlru et the faiq tale ill chilere•'s literature ue I prepese t,e 
arcue that it pretlees a crucial lillk ill a chilti's 111ral utierstutiiw.c 
that bas bee• ip.eree eillce the a~••ue•t et tairr tales: the 
abselute ceexiste•ce ue cebabitati•• et c•n uti etll. 
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KEY CHANGES: PARADIGM SHIFl'S IN THE ~ SIC 'WORLD 
Metierater: T•ay Kw••• Deparbe•t •f Eqlieh 
Mu.ti• Hall •f Phil•••plo' 101 : , 

J Kurt, Weill: h Artistic harcld _st, t • 

Jean.a Schechet 
,,. ,, ,, ...... 

. Kurt, Weill -was bera a Ger.Aaay a 1900 te a Jewish Rabbmcal fudl,-. 
ilth•uch he etutliea te be a classical cempeeer, he aepartea fr•• the 
classical path•! 11USic becu t• cempe1e 11USic renectiTe e! the 
ai1ce•te•t he saw a Geiw . Weill 41• ••t felln the late Relllltic 
11Usical peri•• c••Te•ti• 7J he reepe••e• tea seciet,- he saw 
aucereusl,- chaqac, full •f secial ,mrest. ~ his relatiTel,­
shert career, Weill cempe1ea 11Ueic t• illustrate the prebleu he saw 
u Berlli-relici•u• ua racial ,mreet, e:x,leitati••• c•l•Jdal. 
expaJ1.1ieno, ucreaeuc utiuetrializati••· ua, •f ceuree, risuc 
fascism. Weill'• 11USic •• alee teclmically uarchietic as he cast 
asitie 11U1ical trail ti•••. Kurt, Weill -was a 11USical a:aarchist ua 
pelitical reTeluti•Ul7 a the Werl• Tm- II era. Hi• werke were 
ucreilbl7 tlaruc fer hi• time ua place as a Jew u Ger11aay, u• hi• 
11USic has c••tuuea t• ha.Te a subet.a.tial iq,act fer it• liete•ere 
with its peliticall,- charce• meesace• ua eTerriaiq theme that 
reTeluti•• is, ua al-wa7e will be, ueTitable. 

11I Twau.a Swalln Yeu Yaiele": r. Defe•1e et Capt.au Beefheart 
Jeseph Teppermall 

Otte• aescribea as chaetic ua uaf'ecueea, the recerieti cempeeiti••• ef 
Capt.au Bee!heart are recurre•tl,- Iii.stake• fer impreTisea werks. r. 
realit7, the Capt.au•• a tieliberate artist, but, hi• 11USic exist.ea 
ue:x,licabl,- euteiae et all mai.Jl1tream ••ti••• •fr~ ua harlleay. 
Beefheart'• critt7 appreach te art still elwiee moy u md•itiatea 
liste•er, ua hie pepular u!lue•ce is ••t •earl7 as far-reachuc as 
moy et hie c••temperariee. But Capt.au Beefheart'• luoark albUll, 
19,9'• Treut Mask Replica, i• uilspe•eable WJIC e:xperime•tal ua 
aTU.t-carie 11Usici.us. Seci•l•cist Ra.aall Cell.us weulti arcue that 
this cult ficure statue preclwiee Capt.au Beefheart fr•• beiJIC 
rememberea b.r hist•r.r as the trul,- creatiTe ua reTeluti•Ul7 thiwk11r 
he••· But i• the appearuce •f 11Usical epeata.eit,- ua the 
witieepreaa accept.a.ce thereef mre impertut ~ actual artistic 
mentiea? 

' . 

' ' 
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J.ur Bleeay Vale•tue 
Theeaere Kui,per 

(Pause) Deei, Breath. Trusce•• i,est...aen •••t. M-r Bleea7 
Vale•tue (clese my e7es . . .  ) are uarchic after Puu, ( . . .
!eel me eut. . . ) which (. . . I •e• 't on but 7eu ceultl •et)
meus that buni.q •ea the scheel (leYe me •n. ) weula be cliche',

(Yeu cu hiae . . .  ) eye• accei,tea, (i. e. Heathers) (but, 'Where 
te? ). The7 are•'t leeki.Jlc :t'er ambicuit7 se ll\lch as tetal fiuitlit7J 
( Tun my heaa ate seUlla. . . i ae• 1 t on but I lq aea •• the 
crelllla . . .  ) perhai,s eye• caseeuness. ( . . .  what 7eu "Wot . 
. . ) The usiste•ce that •ethi.Ac matters is tetall7 free e:t' 
ercui.zatieul •ecessit7. ( . . .  'Whe• 7eu ceme •ea blue . . .  

. but I •• I •• I ••· . .  ) It is ••t that the lfhele is •re thaJl the 
8Ull e:t' the ,arts-( . . . eh I ceme back t.e the ••e 'Wh• calls my
u.me eut . . .  ) -there is eu7 the lfhele. ( . . .  the treYe 
alwa7s cets me. . . ) Sece•il7 MBV has •uce• t.e be free (. . . 
cet u the car utl tlri.Ye it all eYer me. . . ) e:t' the shackles e:t' 
the ( . . . c•t •• e•e t• talk te. . • . • ) aeJd •a•t. cultural 
iaeele17. ( . . .  leaYe me ale•e I'• ha117 t• tlie tetlq . . .  ) 
MBV is free( . . .  sue is fue . . . ) •:t' secial eqaceu•t, (. 
. . suiciae. . . ) sel:t'-refiexi Ti t7, ( . . . tuck cUJlt.. . . 
) allusiYe •ecessit7, ( . . .  se, as nn but wera usiae ,e•etrate 
the• we tli.Title . . .  ) eye• e:t' ire.y. MBV semehn express all 
emetie•s ( . . .  cu i teuch 7eu there? ) sillultaaeeusl7, ( . . .
se:t't as YelYet eyes cu see . . .  ) cubicall7, ( . . .  briJac me 
clese te ecsta97 . . .  ) ua i,reYe that it is i,essible te be 
ericual, ( . . .  shn me all 7eur :t'aYerite thi.Acs I'll shn 7eu all 
me t••· . .  ) iuentiYe, ua Tit.al witheut eYertl.7 a:t':t'ectiJlC 
mass culture, ua thus is remYea fr•• i,est...tlend.Sll. ( . , . . make 
like this, try te i,rete•• it'• true. try. eeh. ) , ���;'llt""i,� l 

The Ri.ets e:t' Sprig: The Lastig Illpact e:t' Icer Strams)q's Meet 
C••treYersial Werk 
Matthew Re•chetti 

l • . . 0. Ma,- 29, 1913, Paris' The' atre tles ChallJ,s-El7se' es, as well as the
, 1Ji"" rest e:t' the werla, was turaea ui,siae-tlea b7 the )INlliere e:t' cempeser

Icer Stramsk,-'s 11The Rite e:t' Si,r:illc. 11 This ballet l•wll.7 i,reclaime-1
◄\;.: ,i,1,!;.1 the arriru e:t' ••end.Sil. It sicule• a tlefildte shift ill the llUsical

ua artistic ce•scie•ce e:t' the i,ublic, utl the "Werl• has JleYer bee•
1: � the same suce. b.terestiJlll.7, Stramsk,- turaea te ucie•t !elk 

meletlies fer ma.y e:t' the theus e:t' the 11Ri.te. 11 Thi• reacbiq illt• the 
past t• mYe :t'erwari is a ke7 iaea that is renectea ill the base•ess 
•! ma.y curre•t llllsical st7les uclmJiq reek, rai,, ua hip-hei,. I 
will exi,lere seme •! the questie•s raise• b7 this 11baclcwaris 
eYeluti••" ua hn it affects the i,ublic'• Tiew •:t' 11•ew11 art. 
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Break•• Thr•:uch te the Other Si41e 
ile:waua Bitterlill 

harcbistic tre•41• et the late-19'°•• speciticall.7w.i.thia the c••text 
et reek 11Usic, )'iel41e41 a creater aware•e•• et ••cial prebleu. The 
Deers were u illtecral part et this peri.e41, as was their htlue•tial 
lea41 si.Jlcer, JimM•rri•••· Dem•strati.Jlc 41etiuce acaillst autheri.t7, 
the acti••• et The Deers refiecte41 the attitutles prese•t 4iuri.Jac this 
time et turbul.e•ce u41 ••cial cha•• ill America. Tbe7 e•c•urace41 the 
threat that the ceUllterculture pese41 te the Establi•hlle•t, pusbi.Jlc the 
extreme at each pessible •••t. 

I w.i.ll becill "'¥ paper b7 l••killc clesel.7 at the lJ'rlc• et The Deers 
u41 the eTe•t• t-aJdllC place at the time et their writi.Jlcs. Sece•il7, 
I w.i.ll e:x.aJd •e their acti•••, specificall.7 the wqs ill which the7 
pre•e•te41 themelTes publicl7 u41 the methe41• the,. use41 ill anecati.Jlc 
their beliefs. Lastl7, I w.i.ll ebeene the reacti••• t• The Deer• b7 
beth these ill faTer et their beliefs, the rebellieus 7euth culture, 
u41 these acaill•t it, the Establi•hlle•t. · B;r these :meas, I w.i.ll 
ce•clutle that The Deers, especiall.7 JimM•rri•••• clearl7 represe•t u 
impertallt aspect et Alleri.cu ••ciet7 4iuri.Jlc the 19'°• aurc!Qr. 

THAT'S ENTERTAINMENT! : THE SOCIEff OF SPECTACLE 
Me41erater: Pretesser Peter Neece, Depari.me•t et :East Asiu Lucuace• u41 
Cultures 
Mutl41 Hall •f Phil•••p!Qr 102 

Serial Killers u41 Mass Mew: the Disembnelme•t et Allericu Seciet7 
Jett V'"-alker 

S•• et Sa. FAI Oei.ll. Albert Fish. These ••t•ri•us serial killers 
haTe all illspire41 Tari.eus werk• et••• e•tert-a:i•JW"t, such as Psyche, 
The Texas Chaillsaw Massacre, u41 Sile•ce et the Lambs. Serial killers 
haTe l•llC hel41 America'• tascillati•• u41 tear. The public eats up 
illtermti•• •• serial killers like beleTe41 utibere Hawbal Lecter 
4i•e• •• hUllall nesh. The serial killer cellN is •n ce1111ea ill the 
werk• et literature u41 ci.llem. Serial killers brillc abeut tear u41 
uxiet7 ill the ce•eral public, aleq w.i.th creat illterest illt• their 
"'¥•terieus, reTelti.Jlc liTes. Actual cases et serial killers are quite 
rare, 7et the7 brillc abeut huce aDUllts et press. The ••ti•• et 
serial killer• is•• i.Jlcraille41 ill Allericu culture that the nctim 
bece:me t•rc•tte•. Ullles• et ceurse the tlctim i• a celebrit7. Serial 
killer chic ha• 4ieTelepe41 te the peillt et the public blQ'i»c up tra41i.Jlc 
cari• u41 :memrabilia et ta.mus killers. The preliterati•• et the 
imce et serial killers i• llllcb the fault et the ma•• me&. Alth•uch 
u:aJ:ikel7 a meet u41 primary cause te actual serial k:ill:illC, the••• 
mew 4iees create J17tbs u41 celebrities eut et the Teey peeple wh• 
reject the lite that i• the teUlluti•• et ••ciet7. The ma•• mew ha• 
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beceme •• e-cr•••e• with ua cenectea t• serial killers that the;r 
haTe beceme teele fer the killers. The••• mew is te blame fer 
America'• fasciu.ti•• with serial killers. The mew t.hr•uch 
eatertalue~t makes lece••• eut •f killers, ia tura leatiiJac te the 
aecratlati•• •f the Talues •f Allericu ••ciet7. The7 ciTe us 
eatertal•meat, but•• the;r ciTe awy hepe? 

lale Says Baa Beys Cu't Beurre'e? The Fercible RemecmJ:i•:i!IUC •f Ballet 
YTene Gaspar 

Beaeath the sparkle ef ballet is a ceillie• se:xualit;r that aellieates 
••t eal.7 what reles mea ua wemea are allnea te pertrq, but the 
ce•eral uture •f male u• female perfel"IIU.ce. Wemea are the s;rlphs, 
nus u• fairy priaceese8-ether wrlil;r creatures•• wear ;ran• •f 
chi.ff•• u• tlaace upea their tees. Meuwhile, mea are left t• piae 
fer ua suppert the wemea. The;r eftea ape•• a mjerit7 •f their ti.lie 
••he part.er werk that leaTes them partiaJJ7 hi••e• beh:iaa a 
balleriu.'• tutu. Receatl;r, mea haTe beca cla:iJtiq balleriu. status 
fer themelTes, hneTer. Matthew Beun.e, fer example, has iaTerle• 
this structure b;r creati.ac a reT.i.sieaist Swu Lake, ia 'Which the reles 
•f the eachaatea nu pri.Jlcess ua suppertuc cerp• •f eypets are 
take• eTer b;r JDale tlaacers. Beun.e'• nus are •either e:f"fem•ate ••r 
cemeaic. b. fact, the;r are marke• b;r u htease msculiae seasualit;r 
that teek Britaiw ua the US b;r stem. But is this reaeeipmeat e:f" 
cewaer reles the bec:iu:i-c e:f" a reTelutiew? Or is it merel;r pawaen-c 
te eheck Talue ua auaieace appeal? 

Gewtier Freak Shns: Talk Shns ua Capture• Geaaer Cha•• 
Sarah Holes 

Vicarieus therap;r, a public ferum, •r a freak ehn? Hn •• talk ehns 
facti•• ia eur ••ciet;y? Thi• paper wi.11 arcue that talk shns are a 
••era rewaiti•• •fa circus eiaeehn, ua ,d.ll speci:f"icall;r exaJri•., 
the break:iq •f ceaaer beatlaries ia the talk shn sphere. Rarel7 •• 
the sharp aiT.i.aes •f JDale ua feJDale beceme •re aistertea thaJl •• the 
stace •fa talk ehn. Is this extreme break:i•c •f ceaaer beatlariee 
liberati••• er eal.7 a c•mf'•rli.ac aieplq •f capture• cha••? Like a 
freak ehn ia a circus siaeehn, these ceaaer freaks are preeeatea as 
ceaaer uarch7 u• put•• c••tr•lle• aieplq. Thi• preeeatati•• will 
peee the questi••• if uarch7 is ceatrelle• u• •• tieplq, is it 
still uarch7? 

The Printe Expeeea 
Aull Liblu. 

Jerrr Spriacer. The ume alewe ceajures up imace• •f lesbiue, leTe 
triucles, ua iacest. Ultimatel.7 theuch, there is ••e were that 
eacapsulatee Jerrr: ceatreTereial. b.steaa •f l••killc at the 



specific issues tiealt b7 hi.a shew, the majer ceq,e•e•t et hi• 
c••treYerq is hi.a celebrati•• et the lner erier tactie••· a eur 
seciet7 that praises pursuits et the llillti uti spirit, Jerq features 
befil7 btiulce•ces b the f•l'll et sexual tiesire. The ce•treYerq lies 
b maldq the printe, public. Issues such as health, sexualit7, uti 
tieaire-&11 e•cempa11eti wit.ha the beti7 as lner erier tacti••s-are 
see• as printe matters that ceulti leati te secietal tiisru.pti•• it 
tiiacusaeti he•e1tl7 uti publicl7. Jerq takes lrhat 1eciet7 c•••itiers 
••t printe-befil7 tacti••• uti tiesires-oti bYerts the 
public/printe ••el te questi•• eur mat basic Talues et prinq. 

MOLDING MINDS AND CHANGING MINDS: HOW THE MEDIA SELIS SUBVERSION 
Metierater: Julia Cel;yar, Scheel et FAiucatie• 
Mwiti Hall et Phil•••~ lOS 

Peppig the PreYerbial Chem:: Shatterig the Myth et Purit7 b MiYertisig 
Matthew Wyatt 

Sex sells. The elti atiace has bee• areati sbce the beciwq• et the 
atiYertiaiq btiuatr,r. HneYer, abce the ce•S1mi llC public is clearl7 
allaJ'e et blatut sexual imaces, uti larcel.7 treats thea skepticall7, 
hn cu the atiYertiaiq btiuatrJr ce•tbue te sell pretiucta? 

The oner lies wit.ha the subc•••cieua. Meat ce•Sllllera fail te 
realize that the ••t "juiq" sexual mesaace• are thrust at them b a 
•eat little packace et ae•sual pastiche uti mral cute•e••· 

Baaeti •• the cr•amrk ,t Frewi, atwiiea abeut sexual c•••cieuneaa 
a..q hU11D1, uti examples et subc•••cieu aexualit7 b 
atiYertiaeme•t•, I assert that hi.title• aexualit7 b atiTerti•eme•t• is 
••t 11erel7 u expleitiYe ple7 e• the part et the atiYertiaiq btiustr,r. 
Rather, it is, b fact, a metiia teel that werk• eftectiTel.7 because it 
parallels u ac•••cieu tieaire amac certab ce•Sllllera te subTert 
ce•aenatiTe sexual c•••trabts illpeseti upe• them . 

.htir•m•u• As1aa1h• uti Oe•tier-be•aig Beyfrie•••= Oe•tier Itie•tit7 b 
Japuese bime oti Maga 
Sara Black 

Defiot ce•tier types tetia7 are usuall7 pertrqeti as tien.uta, serial 
killers er suicitial wrecks. HneYer, b Ja,a.eae a•1• oti maqa 
thiq• are efte• quite illfere•t. These same types cu be see• as 
killers, aan.era, eye• rema.tic htereata. Despite such character•' 
ce•tier allbicuit7 er lwi.tchiq the7 cu ha.Te quite ce•Ye•tieul relea, 
oti are •et see• as threats te these areati thea. Twhat ceulti be see• 
as wi.14 oarc!Qr, ce•tier witheut rules er beatiariea, seem te be 
accepteti, eye• •ermal, withi.Ja their texts. Furthermre the 'W&7 
character• act with relati•• te ce•tier tits bte the itiea et fiuiti 
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ce••er i•e•tit;r. Witbill moca ua a•ime, ce••er i• just nether 
aspect •f character. 

Guerilla Rail•: Hn Mabstream Mew U.aerllilles Resist.ace 
Kriste• Lerch 

iltheuch, the prillarf ebjectiTe •fa jeuru.list is (er sheule be) te 
prese•t the facts •f the •ews as accuratel;r as pessible, llai.».stream 
mew rarel;r ••es•• 1the• it cemes te pelitical, eirect acti••· 
Rather, -whe• these jeuru.lists ceTer a "railcal" acti••• such as the 
aeu•strati••• acmst, the wro u Seattle u late 1999, the7 ipere 
the pelitical issues that the pretesters raise ue fecus usteae •• 
the appearuce u• eeYiot behaner that perhaps e.J.;y a merit;r 
actuall;r exhibits. B;r ellphasizuc ua rei.Jaf'ercuc the stereetn,e that 
these fichter►f•r-justice are "crazies", the meeia eftectiTel7 
uruieates u;r messace that suni.Tes the ce•s•rsbip ue ip•ri.Jlc et 
llai.».stream meeia. ~ ••es this happe•? Hn is uaepe••e•t meeia 
4itfere•t? Will the same th:iJlc happe• •• Earth Dq -weeke•• acaust 
the FT.UT 

ACROSS GENDERS AND CULTURES: NmOTIATINO THE HOW BETVJEEN PERFORMERS AND 
SPECTATORS 
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Meaerater: Fruk Mabee, Depa:rtme•t et Eqlish 
Mwie Hall ef Phil•••pq l°' 

Ouacata: Ilailcat•r• ef Ge•eer .barclq u Japuese Seciet7 
Derek Peult•• 

Suce the 17th ce•tUX7, •imacata, act.rs 1th• specialize u the 
pertrqal et female reles, ha.Te prese•tee the ieeall7 e-ce••eree 
female thr•uch the me4ii.Ull et Kabuki theatre. Me• are, u tact, 
c•••i•eree better suite• te the theatrical rele ~ bi•l•cical -w•me•. 
iltheuch u u erierl;r ferlDl, eu.acata betrq the uarcbical u.ture et 
ce•eor males are ••t sim),l;r :males, ue females are ••t •ecessaril;r 
i«eal -w•••· Thi• art effers bi••e• usicht abeut the mea•iq ue 
•rich• •f ce•«er t• these 1th• care te exald•e. 

Will the "Real n Weeq ille• Please Stue Up? 
Cua;r Lee 

l,\y prese•tati•• au.1,-ze• the film •f w •• .,. ille•, tecusuc •• hue 
Hall, Dec••structig Harn. ue Husbu•• ue Wi.Tes. I lfill be 
exaJd•i-c the phe••me••• •f the pepular meeia's autematic as9U11pti•• 
•fa ceuecti•• betwee• ille•'s creatiTe ue perseu.l lite, eue te 
their percepti•• et ille• as the "auteur" ef bis film. Suce ille•'• 
"perseu.l stam," as a eirecter is bis c•••tut tecus •• the ble•euc 
•f ficti•• ue realit7 u bis film, thus the public ette• ble••s the 
realit;r that i• ille•'s perseu.l lite ue the ficti•• that is ille•'• 



film, thus resulthc ia the c•••t.a.t c•mpari••• •f file•'• filu te 
his perseul life. 

Fr•• Exetic te lllperf'ect: Detiaig the Appeal •f the New Cuba Ciaem 
Alli••• Crn 

Altheuch still a Y•UJIC iaaustry, Cuba ciaeu has aeTelepea iat• ••e 
et the ••t iatlue•tial ••urces •f fi.lll aa;q u.aerieTelepeti 
ceu.tries. It is u exa11ple •f the b••• that the Latia Allericu film 
iaaustry experie•ceti ia the 19'°• oti the success that it ce•tiaues te 
haTe tetia7, particularly amq critics oti schelars ia America. This 
success is e~e7ea aespite the tact that~ •f these Cubu film are 
labeleti "imperfect ciaeu." he• theuch these tilu are ••t as 
pelisheti uti elaberate as Hell;yw••• feature filu, the Allerico 
respe••e te Cubu ciaeu ill ce•eral i• Te-q pesitiTe. Thie paper 
~DJD»es Memries •f U.aerieTel•pme•t (Cuba., 19,a) as ll exaq,le •f 
the phe•••••• et America'• appreciati•• fer the imperfect. oa it 
expleres ~ exactl7 these illperfecti••• are embraceti. 

Prx•r hnleace: h Explerati•• et C•••7 as a Secial Weape• 
Claire Nett.let•• 

As u ic•••clast oa o iuenter, Richari Pr;r•r attacks secial iaeals 
ua Talues oa rebels acaiast the status que et his time. This 
prese•tati•• will use the sta.4 up reutiaes •! Richari Pr;r•r t• 
exaJd»e hn c•••7 co sene as a pelitical teel. Pr;r•r reTelts 
acaiast white supremacy by treati;q the black culture as a str•-c oti 
lmique cellllUJlit7. U•hc c•••7 as a scalpel te tissect secial 
structures, Pr;r•r ex,eses h1),ecris,- oti absurtiit7 ia culture. Richartl 
Pryer is a ce11eaic uarchist 'Wh• uses hU111r t• u.aerm:t.e racial 

. stereetn,es. 

LUNCH 

2:00 te j:.3() 

A WOMAN'S PLACE IS IN THE CEMETERY: DISCIPLINING AND FlmEINO 
Meaerater: Lauri Mulle•s, Di'Yisi•• et Critical Stutlies. Scheel et 
Cilaem-Tele'Yisi•• 
Mwi• Hall•! Phil•s•p}Qr 101 

Se taaat•s a Hullo, kaywart But!Jr the Vampire Slayer oti the El.ueiTe Self 
Eustacia Bnssart 

Buffy the Vampire Slayer. theuch 'Yi.ewe• by the 1r,i »i tiateti as just 
nether shalln tee• shn. actually beasts a st.uudq metapherical 
leek at aaelesce•t lite. Alli.ti the reitieti 7euth prebleu uti 
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challeqes, bet-wee• the •••ters ui tichthc, J ••• 'Whe••• c•••tutl,­
rensi t• the theme •f hUIIO c•••tit.uti••· The llie bet."Wee• hUIIO ui 
creature, ieme• ui cirlfrie••• ui a cendc "ke7" ui pubesce•t 
sister, is c•••tutl7 crease• ui blurrei, 'With ffr1lJlC iistucti••• 
11aie t.e illfere•t.iate hUIIO ua ••ll-hUIIO. The shn'• ambirue•t 
eqaceme•t. 'With the f•rll ua substuce •f hUIIO life rejects ••ti••• 
•f birth, but, embraces ••ti••• •f esse•ce er ••ul. as iefintiTe •f 
l11JJPa1i t,-. 

Ge•tier U.-Itie•t.ificati•• 
Brena St. Ours 

Ge•tier reles u America are break:iq tina beUllaaries ui cat.eceries. 
Menes such as Be7s De•'t C17 illustrate hn •••traiitieu.1 ce•ier 
reles haTe trusit.i••e• at.• maustreo Ulltierst.uii.Jlc. Bro••• 
Teeu.'• particul.ar case she•• licht. ••t• the questi•• •f hn a 
rehTe•ti•• •f ce••er reles ••t e.:i,- rejects eli beUlliaries, but calls 
at.• quest.i•• the Terr u.ture ui autherit.,- that "traiiti•u.1" ce•tier 
i•e•t.ities haTe hai all aleq. 

Gerce•u•, Wealtlq, ui Uuapn? The Success •f Sigle Urbu W••• 
Aui.e Lill 

h the ce•t.e:rl •f cit.,- life, the w.t.chful e,-es •f pare•t• ui 
•eichb•r• that keep 7•Ulll "'••• pure ua Tirtueus a 8llall. tnas •• 
••t exist. The result.he pessibilit,- •f prelli.scueus "'••• ruuiq 
U1Uck has aspire• a search fer 1'&7• t.e recul.ate urbu "'•••· Because 
•fits pernsiTe u.ture, telensi•• has beceme a pnerful. meiiUll 
thr•uch "Which ••ciet7 cu iisceurace leese, heaenstic 1'&7• •f life. 
The rich, beautiful."'••• •f HBO'• hit cemea7 Sex ui the City-. 'Wh• c• 
thr•uch •• as fast as their Prau bacs, lack ••e thiq u their 
seelli.ql7 perfect liTes-e•tieu.1 eat.isfacti••· Deep asiie, the,-
7eara fer stabilit7 utl cel'lldtme•t. This shew, aleq 'With the slew •f 
ethers basei •• w••• cell(lueriq bic cit,- life, succests te its siqle 
female newer• that successful. careers ui sexual free••• al••e are 
ul.t.imatel,- UJlfulfiJJ:f:ac, ui that pursui:ac this type •f lifest,-le is 
aestructiTe. These t.elen•i•• shn• haTe emerce• as a sl7 'Wa7 te 
c••tr•l the uiepe••e•ce •f metrepelitu •••· 

ANARCHY OF SIGNIFICATION: INSTIGATING LITERARY REVOLUTIONS 
Meaerater: Prefe•••r Peter Starr, Deparllle•t •f CemparatiTe Literature 
Mwi• Hall •f Phil•••pq 102 

Craz7 Dumb Saut •f the Milla: Jack Kereuac as h.archist 
Laure• Cheplli 

With the publicati•• •f 0. The Rea• a 19S7, Jack Kereuac chaqea the 
face •f Allericu literature ua suppeseil,- ietueti a •ew 



ceUllterculture :f'ereTer bna as the Beat Oe•erati••· Beeiece• with 
queeti••• abeut the lite1t7le he hati tiescribeti ill hi• werk, the tie1th 
•t hie -writillc was larcel7 ipereti. Seciet,7 reactea te Kereuace 
mtuc b.r burielli.Jlc him further, terci.Jlc him te eilmlt.u.eeusl.7 beceme 
a ecai,eceat uti shima».. The mew -wreq:tull7 illpeeeti •• hill a 
••cietal bruti •f &Jaarc~ uti ill tun ipereti the illte•tieti la'Wleeneee 
et hie -writi.Jlc. Hi• •th••• et ce:mpeaiti•ll-8)'e•t.u.eeus JtN•e, tiee1 
feJ"ll, uti aketchi.Jlc-ftre the true aurchic facets et hie werk. He 
useti au.rc!Qr ill hie writhe ae beth liter&r7 Tisi•• uti a f•J"ll et 
1urcillc- Mo7 thhc•, illclua;q hie exaltati•• •f Mexice, the 
i.Jltlue•ce et ja11 ill hi• werk, uti eei,eciall.7 the texts et Oll The Rea• 
uti Viei••• ot Cea,: shn this. MereeTer, hie cl•rificati•• et Neal 
Cassaq was ••ta cl•riticati•• et~. but rather a teeta:me».t te 
f•llnhc ••e• illpuleee, •••thhc he ruueti ill the Terr i,receee et 
writi.Jac. Because Kereuac •• attribute« 'With the i.llcerrect Ter•i•• et 
&Jaarc}Qr--e•cietal rather th&». liter&r7--he rejecteti tame, reTerli.Jlc te 
hie •rici.ul. status uti eTe•tual.17 f'aJJjq illte Ull)'N«uctiTit7 uti 
eaaeee. Kereuac'• cellflicte with 1ubliehere, the reacti••• et hie 
tamil.7, uti hi• atitiicti•• te alcehel ehn that he nerwhelldq)J' 
rejecteti this reSJM••ibilit7 as 11hi11a• uti scai,eceat. Hie retreat 
ht• Bwitihia, hie chaqiJlc Tiew et Casa.«7 as u artistic ••el, uti 
the uture uti ce•te•t• et hi• texts, eei,ecjall;y Deeelati•• Agels uti 
The Subterrueus, shn that Kereuac was ••t ce•cen.eti with uarc}Qr as 
a reacti•• te ••ciet7, but rather, as a liter&r7 metiiUll. He 'Wllteti te 
break uti atreJ11the• the ,.,,er et the writte• weri, uti cl•rifieti 
uarc!Qr •Jll7'Whe• it was, as ill Caeati7'• case, u illtiiTitiual 
f'•llnhc his utural imJ,ulsea. iaie• Kereuac meUllceti that, he 
"relleUllceti all f'icti••"-ill ef'f'ect, i.llcitillc a literU7 
reTeluti•Ja--all ••ciet7 heari •• "a rall1l-Jll err fer the elusiTe 
qirit, •f' rebelli•• •f' these ti.lies." 

'What the @II%&? Thie is tiiscustig! ! ! 
Dulcillea Circelli 

Naketi Lllllcll, 'b7 va11;,a11 Burreuchl, cac• the llUllaJl mill• with its 
i,retuit7. The werk startles uti •taccere the reatier at the ••t 
irritatillc •••ts. The experie•ce et Naketi LUllcll feels llUcll like 
tr,illc t• tiriu f'r•• Niacara Falla: eTerleatl. 'What te mke •f' all 
this cha•• uti UllelltliJlc pretuit7'1 VwlQr elleulti ft liete• tea Teice ae 
ce•T•lutetl uti Ullpalatable ae Burreuchl'a? I belieTe ft elleulti 
because Burreuchl prepares us threucll hi• f•J"ll et slleck thera17 t• 
recepi1e the f'•llnhc queati•• as Talia: what elleulti -we be •re 
ehecketl at? A jUllk:i.e'• halluciuti••• er the ucl.7 realities •f' 
Allericu culture ill the 19SO'e? M;r pai,er tiiecuseee ••• et the 
crues•• issues Burreuchl ex,esee ill Naketl Lllllcll. 
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Dae tie Me•cke• 
Elizabeth Lev 

HeJU7 Leui.e Me•cke•, a brill:ta•t jeumliet •f the 19201s, peeeeeeeti a 
eiqular cenus fer ce•etructiq riilculeusl7 h1,erbelic criticisu. 
Irratie:aal, ill•cical, uti at times peeeibl7 hsue, he spareti •• 
hilT.itiual er iaetituti•• fr•• hie expleeiTe tiratiee uti ebrewti 
ebeernti•••· He is receiTeti b)" these wh• hate hill as a liar uti a 
aem•J te these wh• auire hill, he i• a first-rate phil•••phical 
llUckraker. :r. m, ee9a7 I will explere Me•cke•' • vi ti.lie uti 
et7le-hn he e•tertaaeti uti eutrace• peeple with the same pierciql7 
pelllleti ee•te•ceJ hew he cause• ilerupti••• createti ileerier, uti 
ferceti peeple te reexaJd•o111 theuelTee uti the werlti arem.ti theaJ uti 
~ he felt it tiam •eceeeary te be a ••e :ma. bricatie •f illtellectual, 
eecial, uti pelitical narc~. 

Meng te the Beat: A ReTeluti•u.n: Oe•erati•• uti It• EaT.ir•w•t 
Sarah Ciet•• 

Aa a reTelutieur;r uti a!lue•tial art fel"ll uti phil•••p!Qr, the Beat 
mTeme•t crew fr•• the eubTereiTe htellectual e•ercie• •f citiee like 
Su Fruciece, the• epreati te the ieelateti •pe• reati. The cit7 
feetereti the uarchi.etic eelt-aeetructiTe ilepeeiti•• •fit• beheld.u 
fem.tiers, the• prepacateti these attitwiee illt• feruu where Beat 
a!lue•ce reeeutee eTea tetiq. TraTel perpetuate• their search fer 
eilichteuae•t, 'While the ce•te•t uti et7le ef their 'Wrl.tiqe refiect 
thi• heurce•t T.iew •f the urbu fabric place• that retiuceti u 
hilT.itiual te u hT.ieible fracti•• •f the meeee. The eubculture •f 
the cit7 euetaiaeti the spectacles create• b)" IIU.8ical uti peetic 
exhibitieas, mata.:t•:tac u attitwie •f reTeluti•• thr•uch the 
exald•ati•• •f the werlti the7 critiqueti. 

Cra17 Talk 
ilexalltira Cacciatere 

:r. the twe•tieth ceatur;y, eur lexic•• has bee• iatuseti with w•ri• ••ce 
c•••iaere• TUJ.car uti tab••· Aa Allericaas, we haTe illheriteti a 
Lati.Ja-baeeti laacuace rich with the werke •f the •rl•'• createst 
vi tere. HneTer an, it eeeu a• it the 1'ri tte• uti epekea laacuace 
is m.aerc•uc a trusfermati••• er a ilshtecrati•• •fit• preT.ieus 
fel"ll. The catal7et fer thi• chuce i• ••till the tieTel•pme•t ef a 
are liceatieus ••ciet.7, er a peeple •re accept.he •f TUJ.carit.7. 
Rather, leap• h laJlCuace eeea te c•• fr•• •••t• •f uxiet.7 h 
hister;r. :r. times •f traUlla we seek te tieetr.7 uti remelti laacuace 
uti cra111Wr, ••e •f the ••t c•••ieteat etliticee •f ciT.ilizeti ••ciet7, 
te ease eur fruetrateti eubce•scieus. 



THE S'l'RilGHTJACKET FITS: HOMOGENIZING DISCOURSE AND crvn RIGHTS 
Metierat.er: Patricia Gile••• Depart.meat. et ht.hrepel•a 
Mu.ti• Ball et Philesei,q lOS 

Girls' Richt.s u.ti Wregs: The JuyeJlile Just.ice System u• the Female 
Delhgueat. 
Crist.ilia Licht.eabercer 

The female tielhqueat, w.lks a fue llie bet.wee• the imce •f the teea 
rebel, u b.aepeatieat wh• rejects atiulw' rules, w the imace et the 
wem.a, •••••e wh• is suppeseti t.e be i,assiTe, aurluriJlc u• •rall,7 
upricht. The tiisparities ill the wq the jUTeille justice s;rst.ea 
treats cirls are •bd•ue-cirls are ilsprepertieu.te:i,- arrest.ea fer 
st.at.us effeaces, u.ti whe• appearb.c h ceurt are like:i,- te be 
ceaT.i.cteti u.ti i.Jlcarcerateti leacer thaa their male ceU1lterpart,s. Meet. 
•f the charce• acaillst, cirls are ••a-c:w-ild•al u• ncueJ cirls are 
ettea illstitutieu.li1ea fer "their ea pretecti•••" eTea it the7 haTe 
••t cellllitt.ea a crille. The teatieaq t.e pUJlish cirls mre seTerel7 fer 
less is a larcer ••cietal treati that, T.i.ews rebellio acaillst, a white, 
male ••lli.u.t.ea ••ciet,7 as u act.iYit,7 fer ,mit,e ••· 

Be ill Yeu Cu Be-Except, Gq 
Leeaari U,... 

Perhaps anhere else ill ••era seciet,7 cu ••e see erier as reci:meatea 
as 'Wit.hi.a the llilitar.Y, u. •rcu.i1ati•• iasisteat, that, its erier 
airect:i,- cerrelat.es te its abilit.7 t.e tu1fill its purpese, that, •f 
aefe•tiiac the ceuatr.r. Thus, cays, see• as a t.breat te llilitar.Y 
erier, haTe bee• 4eaie4 the eppert.Ullit.7 te sene epea:i,- ill the U.S. 
llilitar.r. vad.le cay actiT.i.sts aecr;r beiac aeaiea their "richt" t.e 
sene, the llilitar.Y b.sists it IIU8t. aea,- the "priYilece" te ca,-• •r 
sicwiticutl.7 risk the cehesi•• u• reaaiaess et UJlit,s. 

The u. s. llilitar.Y aeaies ca,-• the "priT.i.lece" te sene aespite 
eT.i.4e•ce illilcat.iac the practicalit.7 •f iaclusi••· ActiT.i.sts •ft.ea 
harll their ea case b7 succestbc that, selt-i4eatif7h& ca,-• mJa7 ••t 
aecessaril.y' celllli.t. h••sexual acts, whea act~ the llilitar.Y i.Jlsists 
it. IIU8t. bar eTea these 'With a prepeasit.7 te cellll:i.t. hemsexual acts 
fr•• seni.Jlc. BneTer, h••sexual acts 1'i t.hiJl the mi1i tar.r pese a 
threat, •-17 t.e the •rale •f h••ph•bic tr••P•• a preblea easil.7 
rectitie• b7 t.raj•jq te eaceurace accepta-.ce. Fereip armies haTe 
successful.17 iacerperatea ca,-• ht• their ruks, •• the U.S. llilitar.r 
ceulti easi.17 •• likewise. 
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Matter OYer Mae: The Preper Pwd•hlle•t 
Jaree Hernth 

The jutiicial 91ets ef trial by jur;r De rehabilitatie• fer the 
cr:imi•ally cuilty i• accept.ea DC UJ1queetie•e• by~ ef teeay'• 
citize••· HneTer, D efteJl-eTerleekec fact, this ••ena peu.l 91etem 
feUlle it• birlh •et •re tJwa 200 year• ac•• Befere the prise•• ef 
tetlq, c:r,Jd•ale -were eealt, 'With h a Teey public DC brutal rmer. 

h mr hare~ Repert, I 'Will cempare these Dcie•t :metheee ef 
pu»iehlle•t• 'With tetiq'• •re le»ie•t rehabilitatie• ,recrame De I 
'Will al•• explere the filfere•cee h c:r,Jd•al trial• thr•ucheut the 
aces. :r. the e•c, mr preee•tatie• 'Will ce•cluae DC preTe that the 
pu»iehlle•t •f a crl mi •al'• bec7, a• ee•e h •~eld -cl.7 Dcie•t time•, 
i• beth •re be•eficial DC sec~ helpful tho the •eena eay 
pu»iehlle•t• upe• a crlmi•al'• eeul. 

T. O. De Its Rele as u harchic :r.eti tutie• 
Nllerichi Umemchi 

Ml' tepic 'Will be •• Them tic Opti•• a• D uarchi.c heti tuti••· I 
pm t• cite the precesses ill 'Which Themtic epti•• -was createe DC i• 
carriec eut aleq 'With the precesses by'Which hetructere, teachiac 
aeeistote, DC etuae•t• are eelectee. :r. aeeiti•• I plo te euppert 
t.hi• claim 'With the -wa:r curriculUll 1• eecieee De carriee eut by •st 
illetructere. I may peseibly cite the auual ce.tere•ce a• -well. I 
the• plo te elaberate •• the ce•eeque•ces ef this aurchi.c executie• 
•f the precram- beth •ecatiTe De peeitiTe. Theuch this may chaqe, 
fr•• mr curre•t uta I belieTe I 'Will cite be•efit• te etuae•t• DC 
faculty De eeucatie• 'Withh the realm ef peeitiTe ce••eque•cee, DC 
eetri:me•tal ••cial Dc emtieu.l/191ch•l•cical heptituae De 
reeultot een.ot behatler-'With epecial fecua •• participu.te ill the 
reeiee•t he••r• pr•cram--a• •ecatiTe c•••eque•cee. 

POLITICAL OFOORAPHIF.S 
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Meaerater: Ji.July Huh, Departlle•t ef Eacli•h 
Mwie Hall ef Phil•••~ l°' 

Riet T8. Rebellie•: Aesimig harcv h the Lee Agelee Riete 
Aue Mullaly 

:r. April 1992, after heari.Jlc the Teriict ef the Reue7 Ki-c trial, 
Seuth Ce•tral Lee Aqelee beca:me e-cultea ill the ••t :me& expeeea 
eecial upriei.Jac h eur utie•' • hi.et.er,-. After tla7• ef eeeld•cl.y 
chaetic aeetructi••• the me& cheee t• ipere the rease•• that creTe 
reeitie•t• te terrerize their ra he:me-yeare •f pelice brutality, 
racial eisc"1Jd•ai;ie•, Dti U11recepizea urbo ills. :r.eteaa, the 



mew selc a riet te the utie•, with the black mall ill the st.arriq 
rele. 

The term "riet" uc "rebellie•" helc twe tlitfere•t ceuetatie•s whe• 
cescribi.Jlc o uprisuc. A "riet" seeu te illcicate a chaetic 
cisturbuce with •e cesipatec mea•jq, thus aurcq. "Rebellie•, n 
hneTer, ceuetes a ficht acaillst semt!dq.. It is •rc&Jligec oc has 
a cirect &bl. The utie• saw, heare, oc reac abeut a "riet." ill Les 
AJlCeles-o oarchic attack•• the preTajl:tq rnl:tq 91"steu et 
seciet7-that threate•e• their way et lin.q. Yet, I belieTe the 1992 
Les .hceles Riets hac a clear oc cistillct purpese-te a'W&ke• the 
utie• t• the plicht •f the iuer-cit7 llillerit7. 

Ill~ paper, I 'Will becill by hichlichtillC specific mew reperts that 
preTe the mew s•ucht te pert.ray the Les .hceles Riets as oarcq. I 
'Will the• utilige illteniews with illsicers et the rebellie• te shew 
their bte•cec, 7et iperec, purpese fer the uprisiq. Lastly, I 'Will 
11xa10•,e the effects et the 1992 Riets te see it a-q c•als et the 
rebelli•• were actually achieTec er it the mew was illceec cerrect ill 
ass11ai •& oarcq. 

Allarclq at the Gate et HeaTelll7 Peace 
Abra Murra,-

The TiDR•me• Square pretests et 1989 oc their cisastreus eutceme 
haTe eTekec eutrace oc empatq fr•• all eTer the -werlc. Ill tura, 
this passieute respe•se has cleuaec eTer the true uture et the 
pretests oc the true causes et their failure. Was this a call fer 
oarchist reTeluti•• er ldscuicec seli'ishlless •• the stuae•ts' part? 
Net u.til the release •f the tiecume•tar.Y The Gate et HeaTelll7 Peace 
cic a-q real aTe•ue exist thr•uch 'Which te pursue these issues. Its 
u.biasec pertrayal •f the eTe•ts is o i.llJ,ertot st.art.ill& peillt ill 
u.tierstutii.Jlc 'What actually happe•e• ill Tiauue, Square oc -wq it 
happe•ec. 

The Ste•ewall Riets: Twhe• the Tvalls Cellapsec, Trossexuals Were Lett 
Behillc ill the Rubble 
Kristiu. Betts 

The St••ewall riets ill Ju.e et 19,9 were o i.llJ,ertot steppiJlC-ete•e 
fer the cay ciru richts MTemellt. He-weTer, altheuch trossexuals 
aitiec ill helpiJlC the MTeme•t, the ca,- oc lesbio c•mud ties 
estracizeti them. Peliticall7, the7 are ciTell little nice er 
rece¢ti••· This prese•tati•• 'Will exaJDJlA hn trossexual peeples 
haTe bee• ciscr:i10•.atec acaillst ill Americo seciet7 oc hn their 
DTellellt. has eTelTec fre11 the St••ewall riets. Furthermre, I illte•• 
te explere the rele et trussexuals ill the riets as well as their 

21 



relatieaship, pretleusl,- ua curreatl,-, w.ith the ca,- ua lesbiaJl 
cellll\lJlity. 

Ditlsi••• Di.slecati••• ua Di.sillusiewat et a Peeple: The Ceastructi•• •f 
I•e•tity ua the Psych•l•a et Vieleace ill the Partiti•• et :r.& 
Aleta Patel 

The pelitical i,artiti•• et :r.& causea ••e et 
the createst h~ cearusi••• et hist•r.r• 

-Butalia 

:r. this paper I illteaa t• exald»IJ the 194 7 parti ti•• •t :r.&. Moy 
lfh• teucht ill partiti•• were a:a.archistsJ they rejectea aelliuti•• b)" 
the aewly termea recime ua reTeltea ill erier t• challeace arbitrarily 
assipea beriers ua relici•us i•e•tities. Discus•i•• et i,artiti•• 
has larcely ce•terea •• the histerical eyeat• that lea te it ua 
resultea tr•• it. vau.le the tacts are imperatiTe te i,artiti•• hist•r.r 
the,- are b)" •• mea:as suf'ficie•t e••uch t• tully Ullaerstua partiti••· 
A thereuch ual.7sis et i,artiti•• llllst illclwie h~ aime••i•as-the 
usillusieJllle•t felt b)" these whe saw their ceUlltr.}" crumble ua refer.a 
utlaea. iltheuch llaJQ' i,artiti•• histerius belieTe that the tlele•ce 
that eruptea resultea tr•• relici•us illfereace• ua •truccle• fer 
pner, I c••te•• that the ceastructi•• et utieu.l., relicieus, ua 
ce••er iaeatities baa the ust illtlueace •• i,artiti•• ua tlele•ce. 

THE GENDER THAT ISN'T ONE 
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Me•erater: Jutiith De Tar, Depari,lle•t et Eqlish 
Mwi• Hall et Phil•••~ 101 

Just a Girl: 'What's that suppesea te meu?!? 
KatheyllWeraer 

The !eJd:ajet DTeme•t "Was (ua is) abeut ure thaJl equal richts fer 
w•••· It i• alse abeut brea1dac the ula illt• 'Which eur patriarchal 
••ciet,- ferces w•me• t• fit--abeut rebelli•• acaillst the •tr•ac ua 
ubiquiteus belief that w•me• sheula be paesiTe, ••cile, ••ft, ua 
aemestic. h.al.7sis et w•me•'• lllleic fr•• the past SO ,-ears ,-ielas 
illterestiJlc results recartiiJlc we:mea ua llUSic as a term et a:aar~. 
Fr•• Jaais Jeplli t• o.re• Stetaai, c••teq,erar.r female llllsiciaJls haTe 
utilize• the pner et pepular llllsic ill twe impertut -ways. The,- haTe 
threu eft aeld:aaat. aefi.Jdti••s et teld:a:i:a:ity ua haTe eftectiTel,­
use• llllsic as a teel te reaetille what it meus te be a we-... 



Tell Beys O.•e Bati: A Leek ht• the Use et Male H•rD•e• by Femle Athletes 
uti the Blurrig et the Lb.es et Oe•tier h Sperle 
Rebh De-wtis 

It is c•me• newletice that the use et stereitis uti ether h•ru•e• is 
c•me• auq male athletes like beti7 builtiers uti pretessieul 
wrestlers. HneTer, the less c•1111e•, but seeld •c'-7 mre h:turiatiq 
use et these tiruc• by w••• has bee• bnucht hte the spetlicht 
rece•tl7. The use et stereitis, testester••e, uti hUllall crew-th h•rm•e 
has pretiuceti u •••laucht et criticia uti eutrace. The scuu.J. eTer 
the 1992 Cbhese nlll team was i.Jateruti•ul •ewe, uti the ucreasiq 
fielti et female beti7builtiiq has mt equal tiisappreru. The use et 
these perfer11Dce-e~ciq tiruc• has sherte•e• the cap behee• male 
uti female athletic pete•tial, uti seem t• haTe reall7 struck a •erYe 
u seciet7. 

Clese Elacellllters •f the Thire Oe•tier: The NatiTe Allericu Beriache 
Au Lee 

Ila certaill NatiTe Allericu tribes, a be7 that exhibits "tem•i•~" 
characteristics is see• as a citt fr•• the Great Spirit. The be7 
tiresses u w•••'• cl•-UU..C uti fllllcti••• as a britice behee• •• uti 
w•••; sefflllC as u utirec,.eus thiri sex/ce•tier. The Eure,ea. te:rll 
ciTe• te such be7s is bertiache. The itiea et the bertiache as a thirti 
sex/ce•tier tiirectl7 challeqes the tratiitieul ••ti•• et a biur)r 
eppesiti•• betwee• llales uti fellales. M;y- paper will eruJd•'! hew the 
beriache tratiiti•• is u aurchic rejecti•• et the establisheti 
tiichetemus sex/ce•tier system that is•• heatll7 reWerceti uti eye• 
cuarieti by eur ••ciet7. Br acbewleticiq the existe•ce et a thiri 
sex/ce•tier, NatiTe Allericus are retusiq te accept the eppressiTe 
restricti••• et a rici• twe sex/ce••er system. 

Ge•tier is a Drac: h :r.tre t• Drac Ki.gs uti the Perfer11Dce et Masenli•ity 
Chris Escuerra 

El.Tis Herseltls, H.I.S. Kille•, Me B. Dick, Dreti, uti Sh•• represe•t 
just a ~titul et perter11ers ceq,risiq u emerciq sce•e et Drac 
Kille• uti Kiqiq. This relatiTel7 •ew phe•••••• crew h the earl7 
90• uti has steatii.l)".tieTelepeti ate a hichl7 ti1UJD.c, eutraceeusl,­
e•teri-ai•iq sce•e that ••t •-17 actiTel7 separates 11as~uJimt7 fr•• 
the male beti7, but ale• pla)"s with ce•tier h peiput uti pe,,ertul 
wa7s. or ceurse all et this is fer the sake et e•tert.aiuae1't ua fllll. 
Take this as a priller •• the culture, u htretiucti••· This paper is 
but u eTerrlew-a tiescripti•• et what a tirac kiq is, what the7 •• 
withh their perfer11Dces, uti hew the7 c• abeut their wque ten et 
ce•tier tiestabilizati••· 
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ANOMALIES IN THE MACHINE: CONTROLLING THE UNCONTROJ.J.ABLE 
:Meaerater: Prefesser Jim Khcaia, Deparl,me•t ef Eaclish 
Mu.ti• Hall •f Philesei,hy 102 

Truslatig Au.rev ht• Art: The Peli tical Character ef Daaa 
Cyiathia Pears•• 

' ' 
Reacti.Jac te the pelitical lW'est auri.q uc just f•llewbc Werle Tm-
I, the uTeme•t bna as Daaa celebrate• beth pelitical uc artistic 
uarcq. The creup •f 1'ri ters, perf ermers uc pabtere-first h 
Zurich ua later h Berl.i.Ja-capturec the cha•• •f the times h their 
uti-art, truslati.Jac their resistuce te seciet7 uc its ce•Te•ti••• 
ht• pauti.Jacs uc cellaces 'Which actiTel.7 ••ucht t• cestre,. the 
tratiitiew ce•cepti••• •f ,mat, c•••titutec art. Thr•uch these Tisual 
stateme•ts, Daaa artists tiisplayec the abilit,- fer art te sene 
uarcq. The ratiical artistic teclmiques 'Which freque•tl,- appear h 
Daaa art seneti t• blur the belD.4iar7 bet...ee• art uc pelitical 
acti Ti t:1, :tusiJlc the t1'e tecether ht• hseparabili t7. 4

·-~, 

Co Yeu Hack It?: DeTelepig (uti st~aljg) the Abilit7 te Tell Yeur 0a 
Hist.er,: ha New Di.cit.al Metii.Ull 
Ja••• Perath 

As eur cultural tiisceurse is hcreasi.Jacl7 beiJlc perteti eTer te u 
electrellic ferum, a •ew fer11 ef cel•JLiaJj81l is eccurrhc. The 
capitalist culture is hTatiiq the hteraet, heetiiq little its 
•riciul hbabituts, hackers. As it tlees 'With~ marcj:ul:izeti 
cultures, the a.-Jd•a•t seciet7 is awJLi.ziq hackers, butte ,mat, 
threat is it reactiq? Hackers, b,- tiefiJLi.ti••• are the ust acept, 
peeple pessible fer utilizhc this •ew ferm •f tiisceurse, but, their 
Teices are beiJlc sile•ceti. Has this tale•tec secti•• •f seciet7 

., merel,- falle• threuch the cracks, er haTe the,- take• up the eppesiJlc 
• ·, • • • • cause te capitalist e•creachlle•t? Are the7 trul7 eutsitle the s,-stem 

er merel.7 part, •f the ceca? Is it pessible te anecate better 
priTacy, tecbelea, uc free Wer.mati•• at the same time, uti is 
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that ,mat, the,- reall7 'Wllt? " 
, I .. 'i • I -;~, ;,1 1\~ ~ I; .. 1~•:\ 

Au.rev: Creatig o• Destr•rl.;ac it Mathematicall7 i1.vJ,., ).~f ~,.", ,,·\ 
Sere.a Theq,s•• • •1) 1'" M i·1i

1f~ " -. 
.,,\ , • \, • " • ~ l 

a II¥ paper, I 'Will explere the quest te lD.aerstuti uarcq h uture 
ua the eppesiJlc methetis fer its explautiTe awliti••· Scie•ce 
atteq,ts te explah uarcq as see• h uture h ereer te pretiict the 
future eutcemes •f mcrescepic lin..c s,-stem, fer e:umple, the t1'e•t7 
,-ear pretiicti•• •fa fisher,- pepulati•• er the weeke•ti weather. B;r 
explai•i-ac cha••• it is•• le-acer "aurcq." Ce•Tersel,-, hneTer, 
researchers atteq,t, te haraess the Talue •f cha•• h uture te criTe 
kana s,-stem. Cha•• theer,- has~ applicati••• h creatiq pner 



seurces. I wish t, e:xi,lere the rudficati••• ,t eecratiac cha••• 
these scieatitic priaciples curreatly i4eatitiable t, scieatists, u4 
the resultiac 4estructi•• ,t the i«ea ,t chats, Tersua usiq cha•• u4 
its hexplicability t, si11nlate Jaana elemeats curreitl7 use« by 
scieace. I will pese what each hast, efter ia practical applicati••· 
Beiac that cha•• is as yet ••t well Wl«eret,,e, I pestulate that 
narc~ h cha•• has mre Talue t, scieace thaa its e:xi,l.au.ti••· 

Diss,ciati•• Thr•:uch Detectiea: McCartJlrtDl as a Meth•• ,t Mayhem 
Laure• ilexaa«er 

r. this time ,t crisis, we belieTe that the 
«em.a•• ,t Allericu patrietiDl make aecessar,r 
that wit.eases reepe•• t, the call ,t their 
ceUJltry, as represeate« by yeur cellld.ttee, oe 
ciTe y,u all ,t the iater.mati•• aecessarr t, the 
success ,t yeur ebjectiTe. 

-Declarati•• ,t the Meti•• Picture r.«ustr,- CeUllcil 
ia reepease t, the HeU8e Cellld.ttee 

•• U.-Aaericaa ActiT.i.ties 

AIJ Seuter Jeseph Mc~ aske4 trie••• t, tuna acahst trie••• o4 
p'Ullishe4 the l•,-al •uri.ac the iaTesticati••• ,t the HeU8e Cellldttee •• 
U.-Allerico Actitlties, fiacers ,.,ere peiatee at suspects that ,.,ere 
preT.i.euely c•••i4ere4 herees. Sutiae.:i,-, acc•riiac t, the c•Tenmeat, 
the eae117 •• leacer liTea acr••• ,ceus, but haa iatiltratea America, 
especially the cl.amreU8 hills ,t H•ll1M••. AIJ a methea et aetecti•• 
that is pnerea fr••withia seize« Americu culture, haiT.i.auals 
searche4 t,r clues t, the i4eatities et the culprits. Thr•uch 
ex,lerati•• et perseu.l acceUJlts u4 critical au.lysis et the effect 
•f the U.-Allericu ActiT.i.ties heariJlc• ia the early fifties, I hteaa 
t, arcue that this 97stea, assipea as a Ttice •f erier oa justice, 
became sillply a ••el •f narc~ as Americus' euspici••• oa 
persecuti••• «estr,yea ••t ealy liTes but the Tery security ua 
cellf'ert that they ••ucht te cuarutee. 

MUTE, DROOLING, AND COMPLACENT: CONSUMERISM 2001 
Me4erater: Michael Mikles, Departmeat et E:acli•h 
Mwia Hall et Philesei,h1' lOS 

Ficht Club: A Shepari a Welt I s Clethi ;g 
Bream J,7ce 

Ficht Club, fer all its bl,,ilettiac, beae-cl'Ullchi.Jlc, ua lye-burallc 
T.i.eleace sheule ••t be reaucea t, beiac c•••iaerea jU8t "mche pen" 
(Cheaste 2000). The filll lecitimately attempts t, aaaress o issue 
that placues ,ur ceaeratiea: hn ••e• ••e resist the cycle et 
bterchaaciac ieeatities ia eur pest...4era cea8Ullerist seciet,-? With 
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•ur i•e•tities bei.Jlc aefhea by the ebjects we.,., eur i•e•tities are 
bei.Jlc preaucea !er us. Aa the !illl cerrectly st.ates, "The thhcs yeu 
•• e•• up .-wai.q yeu." Our i•e•tities are thea as hterchaJaceable 
ua replaceable as last seas••' s lhe •f cletbi :ac. HneTer, while 
Ficht Club accurately aaaresses the preblem •f ephemeral i•e•tities 
resulti.Jlc fr•• ce•1U11er culture, the ua:tecusea seluti•• prese•tea 
further aeTelTes ht• terrerilll by uti-c••SU11er fascists. llith aark 
ire.y, Ficht Club shns that the pret.acensts, ia tr,i.:ac te ferce a 
"real" i•e•tity threuch resisti.Jlc ce•IUllerilll, creetiily ce•IUlle the 
uti-ce•IUller i•e•l•U• Ia thee••• the pr•t.acenst•s i•e•tity is 
sbatterea, with the bleak messace rhci:ac clear: yeu my haye ae 
"real" iae•tity withh ce•IUller culture, but that is preferable te 
bei.Jlc aestreyea by resistiq it. 

Packacig harch.y: Ex.i10 •i g the Music Iaausti71 s Impact •• Perseul 
I•e•tity 
Share• Heeyer 

Ps;rch•l•cically speaki•c, 11Usic bas perhaps eae ef the createst 
iq,acts upea a pers•• •uri.:ac their lifetime. Because ef this 
ianueace, 11Usic ua 11Usical tastes baTe beceme a ceatral part, •f eur 
cultural ua perseaal i•e•tity. Due tea craTit.ati•• •f tastes fer a 
particular type e! 11Usic, peeple baTe ceme te aefue themelyes ia 
part, by the 11U1ic that they eajey. Ia particular creups ef 11Usic-rap 
ua heav metal, er reek, especially-the au.rchistic rheteric 
preseatea by the artists caa baTe a rather aebilit.atiq effect ea 
these 1fhe liste•. By cemercializhc au.re~, 11U1icius aestrey its 
effects, ciTi'lc a packace• Tersi•• •! the iaeal "aaarchist" ua 
creati.Jlc a cr•up ef yeuth struccli'lc te pertrq their esseatial 
iaeatit7. 

Racial Discri10•.ati•• ia Hi.rig: Implicatieas fer Securities Prices ia u 
.harchic Olebal Capitalist System 
Deuclas Aliau 

Ia u iaeal cl•bal capitalist s;rstem, elll7 the fittest ti.nu surTiTe 
ia the cempetitiTe struccle fer capital hTest.meat. The aaarchic 
uture ef this precess caa e•sure creater presperity !er eyery••e fr•• 
the richest le••er te the peerest aitch ilccer. I assert that because 
e! the iacreasiacl7 rapi• cellllUai.catieas teclmelec;r aTai.lable teuy, 
it the ceTeruie•t w•ul• play its cerrect rele ia this s;rstem uti alln 
the market mecbaailll te werk, Key:a.es's criticilll ef free markets ("Ia 
the l•:ac rua we are all aeaa.") weula larcel7 be iaTali•. 
Furthermre, this s;rstem •! cl•bal capitalilll weula leaTe ae r••• fer 
the he!!icie•cy ef racial ilscri10•.ai.ie• ia cerperate hiriq, ua 
ti.nu ,me iperea this weula be TW.llerable te hestile takeeTer er 
bukruptc7. 



YOUTH AND SUBCULTURE IN THE POSTCOLONIAL 'WORLD 
Metlerat.er: Kat.e Cuatla, Deparbe•t. et Pelit.ical Scie•ce 
Mutla Hall et Phil•••~ l°' 

L. A. Puu ua the Allericu Nichtmare 
Jessica Pitt.• 

Welceme t.• L. A. It. i• the late 1970'• ua the cl.all ua 
super:ficialit.7 has stuck t.• the cit.7 et ucele like clue. It. ia1t 
hara t• belieTe, reall,-, that ill L.A., the place 'Where ••e7 i• matle 
et ••e'• face ua areau cu be ehat.t.erea bJ" a baa cl•~ cheice 
that tli•c• v::iia has take• heltl. It tleea•t seat. matter t• oy••e 
that the ec•••m;r i• crullbliq betere his er her Teey e;yes uti that the 
crises illTel'rlq fuel ce•t.illue te cet -weree as eTeey tla;y passes. It 
tleea•t matter t• DY••e except the pUJlk, that is. St.ewdq fr•• the 
werk:illc class race that been it• rampace ill Le•••• uti New Yerk uti 
fiuJJ;y rearillc its (purpeee:f'ul.17) ucl.7 heati ill Les Aqeles, was a 
creup that et••• ill tlirect tliaceriuce with all that was tlisce. Sure, 
the7 start.ea ett wutillc te pi•• the 'Whele -werlti ett, particularl7 the 
1111sic werltl 'Where "tale•t" was •eceesaey t. ecere a hit, but cr•u,s 
like Black Flac, I, uti the Germ hati •••t1dq t. sq abeut 'Where the 
werlti was heatieti. Aneti with the pullk •tt. et"•• fut.ure", these 
cr•upe helti that the werltl reall7 was heatiei te hell ill a hall• basket 
ui the tli•c• ki•• weultl ce•tillue te titlile as it met it.• fieey 
tlelliee. The pullks weuln't. The7 st••• up uti eai.tl it we tuna •ur 
backs•• the ,nbleu at halltl, there reall.7 w••'t be a future. Se, 
illsteatl et ceTerillc it up with a cat.cq beat uti l)Tic• abeut cettillc 
laitl ce•seque•ce-free, the pullks wrete abeut what was wreq utl hn 
1111ch werse it ceulti cet. Ma,-be it hati ••met1d•c t. •• with beiq sick 
utl t.iretl •f l••killc at beaut,- as ce ... tlit.7 ill a cemplet.el.7 fake 
place. Maybe it hati •••~ t• •• with the fact that the ec•••m;r 
was s,utt.eriq te a tlaqereus e•• ui leatlq ths jebless. But, 
either 1'&7, the puus hati semet.biq te sq abeut the werlti the7 were 
li'rlq ill, uti it. waa•t "I will suni.Te. n 

The Ratlg Aurchist 
Meleq Aluieut 

The pur,ese et a RaTe i• beet Ulltler•t••• tbreuch u auJigati•• •f the 
1111sic that tuels it: t.icht harlle~, a et.eaq base, uti strict 
atlhere•ce t.• 1111eic theeey. The ll118ic i• u aural •em••trati•• •f the 
,e••ibilit.;y et ••cial utepia as realigeti b7 RaTe culture. With u 
ext.e•eiTe histeey uti •umereua illtlue•ces, this culture stemei tr•• 
ue.,_ua wareheuaes withill cities uti elnl7 illntletl eTell pepular 
culture. The cellbiuti•• •f 1111eic, tlucers, usuals, utl tlruc• 
creat.ee u illte•se tl)'Ulli.c that alln• fer the ,eeeibilit.7 et harcq. 
At a RaTe, these ce1Dwl7 tlielecat.ei b7 the cit.7 utl reject.ea bJ" 
,epular culture are allnetl a se••e et place a• illtlirltluals. Yet, as 
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a ••J:d»a:at yeuth subculture, RaTes haTe bee:a u..eer hea...,- attack. The 
1tr•-c a11eciatie:a behee:a RaTe1 ua 4iruc1 i• a!'tecti»c the culture i:a 
that. ter llaJl7 it is :merely a ce:mmercMri.Te:a 4iruc escape. RaTe 
culture'• TUl:aerability tewartis ceept.ati•• i• result.i:ac i:a a lack et 
authe:at.icity that, is u:aeerni»i:ac it.• pesit.i•• as a be:aeticial 
subculture er realizat.i•• et Au.re~. 

PUNK: Briac;ig the Ge»aer Gap u• Creatig a Mecca i:a the M:iast. et Music 
Juet. Lee 

Ace-re et msic that. has bee•• i:acrea•i:ac:17 pepular i• puu music. 
lJl aescribi:ac the i•e•l•a u• ethics et pu:ak, I 't!7 t.e reTeal the 
u:acerlyi:ac :messace et pu:ak-that. ••e sheul.4 be able t.e express ••eself 
he:ae1t.l7 uc pa11ieu.t.ely, witheut. li.11:it.ati•••· Thi• paper ei1cu11es 
hn puu 11111ic resists the arbitr&r7 u• restrict.i:ac rules impese• by 
1eciet.7 by cr•s•i:ac ce»cer beu..tiaries. I 1d.ll a441ress such issues as 
weme» breaJd:ac ht.• the ter.merl.7 D.le-4elliu.t.e41 puu sce:ae t.• male 
puu bu•• perf•rlli.Jlc i:a vac. These ce»cer-be•ei:ac practices impress 
upe:a us the creat.er tree••• asseciat.ea with reject.i•• et ce:aeer 
cateceries, as well as reject.i•• et ether term et ce:atrel. 

Oraffi ti Werk•h•p•: The Ell• t• the Art. et Street Art. 
Juel Ki»c 

Orici»JJ:r, cratfiti was use• t.• mark the t.errit•J7 et a CUC• It. has 
si»ce •r,hee i»t• much •re, the artistic Talue et which cmet be 
ce:aiee. Graffiti is u artistic expressi•• that aesene• a place•• 
walls u• trai»s et public places. lJl ST prese:at.ati•• I ,dll arcue 
that the preblemwith this realizati•• et cratfiti as a fem et art. 
eccurs whe:a it is wa.rpee by ••ciety u• put,•• eisplq i:a a 
ce:atrellee, reprecucible mauer. Graffiti is ••t :meut te be 
•••thi:ac •••eat. werksheps ar•u:a• the werla. !Jlsteaa, it i• a 
hicce:a, illecal art., perter.mee •uri:ac the ce:aceal:me:at et the twilicht 
heurs. Yaie:a this art. i• take• eut et its real ue illec;al 
e:a'YireJ111e:at, it leses its artistic Talue, ue the repreeucti•• et this 
ld:ae et art. fer the watchi:ac public is eirect.l.7 i:a ce:atlict with the 
art. itself. 

Rec;c;ae ua Babyle:a: The Meaen City as Au.rev 
Just.i» Marasicu 

Reccae msic expresses the filfere»t iaeas et Rasta!'aria:as, a relici•• 
that has J1D7 raeical iceas base••• i:ater,ret.ati••• et ReTelati•••• 
the last beek et the Christ.in Bible. Te the Rasta!'aria:as ua these 
wh• •i:ac reccae, the est.ablishme:at et white eppres•i•• u• c•Tera:me:at 
represe:at.s the Babyl•• speke:a et i:a ReTelati•••· Babyl•• itself 
represe:ats hell •• earth, lite witheut 0.41, ua oar~. .b• what 
tx,Jl7 represe»ts the white est.ablishme:at i• the ••en cit7 



characterize« by its sluu u« eppressiTe pelice ferce. Fr•• the 
Rastafariu n.npeut, it is the Eurepeu seciet.7's Talues 'Which 
pest-celeaial cit,7 life premtes er ew.ces that, preauce the preblem 
•f the cit7. Te these litlac u the iu.er cit7, life has bee•• the 
kn• •f aurchy perlra7e« by reccae s•-c• abeut, Babyl••· 

29 




	Document250725112935_1-3
	Document250725112935_2-3
	Document250725112935_3-3



