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¥ ur an honar to offer my greetings an bebaif of ane of eur countrys most prominens

directors, Mr. Im Kevon-Tack, as well ar thee frem the Korean-American and
Korean commumities in Los Angeles. We prondly support the screening sf the acclaimed
film, Chihwascon

Recently, Korean cinerna bas been recogmized as Aviak most wibrant motion picture markes
producing films that are bath critically weclaimed as wedll as conmercially suecessfinl. Due o
this tnfux of wew falent info filmmaking coupled with international appreciatisn, Koreas
Silms bave lately become the beart and soul of our culture. Furthermore, this film,
Chihwaseon, which was inspired by the life of a painter named Obawen Jang Seung-us,
endearingly captures the bistory and natural beauty of Korea through the brifliant viien o
weteran filmmaker, Tm Kavon-Thek.

I would also fike ts extend my gratitude o the University of Southern California Scheal o
Soctal Wark, Scheal o Ctnema-Televivion, the Korean Studies Institute gf the Collcpe o
Letters, dvir, and Sciences, and the Korean Film Commicsion, and te thawk fhoie indizad-
wadls whe have worked to difigently to nake this fiim festival pesiible: Dean Marilyn
Flymn, Dean Elizaberh Daiey, Professor David James, Dr. Richard Drebnick, Profeser
Gorden Berger, D, Mavlene Wagner, Dr. Dacin Kang and Mr. Diustin Yu. Finaly, T
would fike to thank the Divector, Im Kuwown-Taek, for being present bere in America aga,
¢his time for the screening of Ses fifm, Chihwaseon.

Sung, Jung Kyung
Conind Gereral
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WELCOME FROM -F i a great honsr to welcome I Kavon-Taek ax a Provests Distingnished Visiter to
PROVOST LLOYD ; the University of Southern (:Tcu'g:.l'bmi'm The University is especially honoved to host a foi-
: tiwal of conéemporary Kovean cinema and to provide west coast cinema fians with an
ARMSTRONG apportunity fo view Director fmk bighiy acdained film, Chihwascon, for which be recentiy

received the Feature Film Jury dward for Bese Divector at the Cannes Film Festival,

At USC, we have become extensively engaged in international education and research. By
hasting this Festival of conteniparary Korean cimemia, the Umiversity is building claser
resationibips with communtties in Southern California that bave strong ties fo countries in
the Pacific Rim, such as Kovea, and at the same time, woe ave fostering interdisciplinary
redationshipr among owr Schosl of Social Work and Cinema-Television, and the Coilege of
Letiers, Arés and Sceerces.

T.bmz.rg.ﬁ snch qoademic wniis g5 She mnle —&'z'.r::;ﬁ.i':'mz.r}' Kovean Studier Tntifnee ang #he
Karean Hﬂ'ﬂ:mgﬂ f.ﬂ‘r’-‘l‘fj-'.ﬁ:lr -P'l"-‘:l‘ﬂf_lfl-"r‘. TS Bar prdow the fpadd imderaafienaily in
bringing tegether the werlds of academic seholarship and community interests in mew

and exciting ways
USC bas atiracted more international students over the years than any sther American

wnrversity. Currently, sixteen pereent of USC students vepresent over 115 couniries

of conntries with the largest percentager of international students, South Korea hai
rovefve percent.

1t is eoith great pride that we recognize Divector Im Kuvon-taek for bis cinematic
accomplivhnents and welceme all of you te USCY "Contemporary Classics of Korean
Crnema” Film Festvoal”

Srecerely,

Lloyd Armstrong, Jr.
Provait and Senjor Vice President, Avademic Affairs
University of Southern Califarnia

d



CONTEMPORARY CLASS s DF KRDREAM CIHEBMA

Oa_- bebalf of the USC School of Sacial Work, it i a great pleasure fo welcome you
ta the Univerrity of Sonthern Califsrnia and ta “Classics af Contermporary
Eovrean Cinenia.”

The USC School of Social Wark is commitéed to the advancement of leaderibip, buman
rights and seddal welfare in the Asian Pacific vegion and we are proud fo be @ spansor of
this festival aleng with our colfeagues tn ¢he USC School of Cimema=Telewision and the
Kevean Studies Institute of the Cotlege of Letters, Arts, and Sciences,

M tre expecially grateful for the generous support of the Korean Film Commission which
has provided us with these important films of confemporary Korean cinema. We alse thank
Provast Lioyd Armstrong whase viston created the Provest s Distinguished Fusifor
Program which has allowed ws to bring Im Kuven-Tack ts USC,

The Sehond would atv fike o offer special thanks to all of thaie who have worked 10
difigently to make this fstival 59 suecesyful, i particufar, Prafessor David E, James, Schasl
of Cinema-Televirien, Professor Gordon Berger, Diirector of the East dsian Studies Center,
M. Jay Kim, Crrater, Korean Heritage Ligrary, Dy, Dacsin Kang, School of Sacial Wark,
Dr. Mariene Wagner, and M. Hillary Kubn, Office of Developrment, Schsol af Social Work.

Marilyn Flynn
Diean of the School of Saciaf Wark

T is again my privilege to welcome you to the Schoel af Cinema- Television for this, our
third festival of Korean Cinerna, O fhis sccasion, when some of the beit of recent fitmy
will be presended, we are expeciaily pleased to be waprking wwith our colleagues from quite
different parts gf our university, ghe Schaol of Secial Wark and the College of Lecters, Arts,
and Sciences, in particuar the Korean Studiei Institute. As is 50 offen the case, the cinema
drvings ux tagether, bridging the differences in our separale acadentic mirsions, as indeed in
this festival it bridges the distance berween America and dsia.

We are homssed that our sevies of festivals of Kavean cinemia has congributed to the recogni-
dion it now enjoys as one of the mast vitwl young cinemas in the wwarld Bur this sccasion i35
expectally grasifytey for w simwe it adloter ws again te wweleoms divector I Kanen=Tazk,
Braught back fo our canpus by the Kovean Studies Institute as a Pravost Distingutshed
Visiter. Our schood was among the first of foreign institutions ta recognize Imi remarkable
achizvenents, and in 1996 twe greeted bim with one of the carliest retrospectives of his
work and with a scholarly conference devoted to if, And 50 we were all deligheed this
Spring to discaver that be bad af last received the Auward for Best Director at the Cannes
Film Festival far Chihwaseon. We confidently anticipate simetlar swcess for the other
Korean filmmakers whose wark we will enjoy this wueekend.

Flizabeth M. Daley

Stewen J, Ross! Time Warner Professor and Dear of the School of Cinema- Televisian
Executive Divector, Annenberg Center for Communication

WELCOME FROM
DEAN MARILYN
FLYNMN

WELCOME FROM
DEAN
ELIZABETH M.
DALEY
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In 1986, Linjversity of
Sauthern Califemia School of
Cinema-Television was hon-
ored 1o host a retrospective
of twelve of Im Kwon-Tagk's
most important films and an
acternpanying sthalarly
vanference about them. The
Nl was to-sponsored by
UECs Korean Studies
Institute and by the Korsa
Foumndation and the Korean
Cudtural Cantar of Los
Angala. The fastival gulmi-
nated with Directar Im's visit
1o Loy Angeles and to the
university, where he was
presented with a life-time
achievemant awand by
Arthur Hiller, directar of Lave
Srary and then President of
the Academry of Metion
Fictures. The proceedings of
the conference, together
with other essays have baen
pribdighed & Bavid B M
Al Kywng Myon im, eds,
Imr Kwan-Taek: The Waking
@ a Korean National Cinema
[Dietrait, Wayne State

University Press, 2000).

M KWON-TAEK

Durector Im Kwon-Taek has achieved an extraordinary positian n Kareah cinema. Having
mace more than ane hundred films over four decades, he'sa towaring, magisterial pres-
ence while, as a bona-tide autaur, he has garmered numemui:ﬁpcnladeq and prizes from
all over the world. His life's work in cinema has beerm an 'Jr|=..f..1.|||=.'|::.'|n-:] endeavor to dedicate
his owwn grace and aesthetic sensitnaty 1o the recreationfin nr‘éi‘na of the spirit of Korean
cultural traditons and to save them frarm ablivion:

I both 1is themes and style, Im's work is invariabéy and unmistakably tied to the efusive
social readity at his nation as it has experienced a turbulent transithon from traditional to
modern sooety. In its quest to capture the Korean people's collectve expenence, in films
like Adandala (1981}, Sopyone (1993), and Chhwaseon (2002), his cirema has wandered
throughout the remcte mountams and plairs of the Korean penirgalas With The Genealog)
(1978), Surrogate Mather (1986), Adada (1988), and Ay High Run far Kasbyok (1991) Im
revisited the tattered, traumatic past: and in Gilsottum (1985), Tioket §1 9863 Come, Come
Come Lipward (1989), Sopyonfe. and The Taebaek Mountains f1994]hha""" rked on the
tortuous journey hat leads o the shadows of modernity His oeuvr@ @8 a whnlc s wioneen
a grar<] epic tapestry of the bitter history of the Korean peoplein 1hg._|:'n-::u:|-|:~rr ara.

s CInema Never areams of ranscencence; i 15 always rooted in rpali:.':.'. Every in such
artistically ambitious films a5 Chunhpang (2000) and Chitwaseon, sagial reality sneaks in
ard renders the text impure, In ermbracing and conseling the walngsef the national past,
hvever, Im finds the usefulness of the impurity and shabbiness ﬁ':l.athslem from the tribula-
tions of the Korean peaple. This s wihy, even though he makes sBR0EE art films, im has

besn beloved by Koreans

Born in 1936 in Chaolla province, Im Kwwon-Taek had an illfRied chl dhood. FFHFCUTH'J far
the Leftist elements in his famify background, ir his teens ard mﬂmuf a d&nrzent sducation,
he warked as a general hand in the impovershed
film studios of the time. im started hes directing
career in 1962 as a commercially-oriented main-
stregm darector, but made a dramatic turn 10 serious
films in the late 19705, Thereafter he made films
that deeply engage the dfficulties entailed in the
conflicts amang modernization, radition, and
realegy in Karea
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Chihwaseon
| =}

s newest film Chifviaseon tells a story of Jang Seung-up, a preminent painter in late
nimetgenth century Chosun. Born to a humble farmily in 1843, Jang proves to have a
remarkable natural talent as well as being a colorful individual. Despite social discimination
inil misunderstanding, he succeeds in finding his awn way of panting, earming the mick-
mEme “chihwaseon, " which means "drunken master of painting.” Adormed with the

sunlime beauty of traditonal Korean painting, the film was honored with the Best Director
~ward at Cannes in 2002

2002
(120 mins.)

Director
Im Kwon-Taek

Praducer
Lee Tae-wion

Screenplay
Im Kweoni-Taok
Kim Yong-ok

Cinematography
Jecng ll-sung

Cast

Chai Bin-sik

Ahn Sungeki

Y Ho-peomg
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Schedule

Friday November 1

Luscas 108

7 p.m.

9 p.m.

Christmas in August
agle| 32| Aopa

(Hur Jin-ho, 1998, 96 min}
Waikiki Brothers

#Ho| 7|7 2ehe
{Irm Soon-rye, 2001, 109 min)

Saturday November 2

MNarris Cinema Theater

& p.m,

230 p.m,

Virgim Stripped Bare By
Her Bachelors

21 +3

{Hong Sang-su, 2000, 126 min)
The Flower Island

t5ong l-gom, 20010,11% min)

Sunday November 3
Maorris Cinema Theater

2 p.m.

7 p.m.

The Foul King

g

(Kim Ji-swoan, 2000, 111 min)
Chihwaseon

Ry
(i Kwon-Tack, 2002, 120 min}

PERSONAL APPEARANCE BY
I KWON-TAEK

Us¢ g

Page 7
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Page 9

Fage 14
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Christmas in August
Hae

&9 ag|AofA

Sth his new approach to melodrama, Hur Jin-ho (b, 1963) s considered the most pramis-
ng of directors who have revived and reinvented the long tradition of melodrama in
k.orean cinema, In his two films, Chastaas i Avgust (1998) and One Fine Spring Day
20023, bowe stories are blended into quiet, yet powerful examinations of everpday life and
feelings. Hur worked as an assistant directoe and co-writer for Park Kwarg-su, one of
Foreas mast pelitizally conscious filmmakers, on hs & Sngle Spark {(1985); but in hs oan
fiims, he corcentrates more on indniduats and their relationships to convey how feelings

carme and go, and hoae they change over Lirme

Winmer of Best Film Prize at the 1008 Korcan Filen fAwards, Chastmas i Augost centers an
leong-won, a thirty-something photographer who nens a shabby studic in Seoul,
Everything seems peaceful except that he is approaching death with a terminal illness. He
ceepts his fate gracefully until he mests Darim, a lively meter-girl who photographs park-
ing-violatars, ared falls in love with her Director Hur ignares any hint of tears or pretension

g a5 b weaves his heart-breaking story into a quiet obser-
j vation af life and deatk. Hur first came up with the idea
of "living with death” after seeing the smiling photo of
a tamous Korean pop singer on the altar at his funsral
The irany of the photo inspired the film's underbying
premise that lite ot a dying person might not be all pain
and misery, incidentally, the film is dedicated to the
memony af the legendary Gnematographer Yoo Young
cil, who passed away after film's completion )

1958
Bhrran.

Director

Hur Jim-hep

Producer
ha Seung-j

Screenplay
OF heung-uk
Shin Dong-hwsan

Hur lin-hbo

Cinematography
Yan '1"|3-,||'|-§;| kil

Cast
Han Suk-kyu
Shim Eur-ha

-



2001
109min

Director
IFm S0on-ryje

Producer
Lae Eun

Screenplay

Im Soon-rye

Cinematography
hegi Ji-yeal

Cast

Lee Eol

Of i-hye

Fyu Seung-beom

8
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Waikiki Brothers
240|7|7] BatH A

Afler earning an MA in film studies at the University of Paris, Im Saon-nve (b, 1961) stepped
into the Korean film industry as an assistant director in 1994, A chance to make a low-
budget feature film came early when her first short film, Walk in the Rain, won the Grand
Prize at Seoul Short Film Festival in the same year

With Three Friends (1996), Im became the first Komean
woman featune film director to gain great respect in
local and international film cirdes, Defying common
reations about wosmen filmmakers, she continess 1o
make realistic films about men, especially those beauti-
ful losers wha are powerless in socety’s grip,

Like Ttree Frends, Waikiki Brothers shows Im's concern with society’s outsiders, Whereas
Three Friends facused on three men in their early twenties, Winkiki Brothers fallows its
protagonist, Seong-woo, the leader of an obscure music band. From his high school days
in the 19805 through to the present, the film vividly portrays his youthful dream gradually
turning into a middle-age defeat. The story beging when Seong-woos band is forced to
meve down to his ald hometown where he meets his high schoal band members again
They expect him to be happy since he i the only person doing
what they all dreamed of. But music is na longer his hope, only 3
means of scraping by To achieve authenticity, b carried out an
extensive ressarch om actual third-rate music bands and cast
unknown stage actors. More than thiny popular songs are used to
reprasent the rapid changes in Korean society:
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Virgin 5tripped Bare by Her Bachelors

21 £

“230ite his short filmography, Hong Sang-su (b, 1961) has established himself as an art-

JUsE mame in has oo right, With a background i experimental cinerna that allaws him

F radically to subvert conventional cnematic language, Hang has made an
1 unprecedented contribution to the namrative possibilitees of Karean film,
His four completed features, ranging from The Day 2 Aig Fel! info the
Wein {1998} to The Tuming Gate (2002}, all have been acclaimed for
their innavative, nuanced, and even “decarstructve” mode of narration
that, curiously enaugh, still captures the ipastimadernity of South Korea
with unusual incisivensss

This black and white tilm appears to be a simple story of ménage & trals. Su-jeong, a

“narrming scriptwriter for & local cable TV, s close with a producer Yourg-su. But she

n
|

ccepts an ofter from Jae<hoon, a rich friend of Yaung-su, to be his “laver” an conditian

nat 1t 15 gnly when they go out for drinks. lae-haon pressures her to have sex with him,

JE she continues 1o put bim oft, Then, key sceres in thesr relaticnship are retodd from a

different paint-af-wiew; these transformations in perspective generate subtle and prefound

naghts intc the inevitable gistortion of memornes that life entails

2000
126 mins,

Diractor

Hong Sang-su

Producer
Ahn E-:,- Ng-ju

Chai In-k

Sereenplay
Hong Sang-su

Cinematography
L hoi Young-task

Cast
Lee Eun-ju
Jung Bo-suk

haon Sung-kewn



2001
115 mins.

Dirgctor
Sarg f-gan

Producer
Chang Yun-Hyean

Screenplay
Song l-gon

Cinematography
Kim hMyeong=jun
Cast

Seo Ju-hi

Lirm u-jin

ki Hye-na

The Flower Island
By

5ong ll-gon (b.1971) belangs to a new generation of Korean directors who studied film-
making in Eastern Ewrope, Wanting to distance himself from commergial filrmmaking
system, he went ta Poland in 1955 1o study at the Lhodz Film Schoal, While a student
there, he received numercus shart film awards induding Grand Prize of the Jury for Best
Shart Film at Cannes with Sopooag (Picnic) in 1999, He debut feature, The Fliower Island,
was introduced in “ Cinema of the Present” at Verwce Film Festival 2001 and was noted for
its powverful portrayal of three women healing each others wounded sauls.

Shot with a digital camera, The Flower island contrasts the world of harsh reality with a
fantasy world, it tells, & stony of three women embarking on a jourmey ta a mythie island of
eternal happll'lEﬁﬂ.,. Hﬁ-r ahandnﬁlng her infant in a public toilet, 16 vear-old Hye-na sets
aut to find her } but mteaiirrneets Ok-nam. swheo, pn:rsmuted herself 10 buy 2 piano

ing her voice 1o tﬂntﬂ trie< A aH herselt

Inspired by a news arrlv:le about ti.-enage glrls g

Korean cinema, he II"ILEﬁ'.I'E-i'-'ES.HUEur'nenlar}I style shots with dream-like scenes to create 3
urigue roag-mosig, Will the three wamen find the Flower Island?



The Foul King

_or b, 19641 warked far many years in the theater befor2 ne began N 5 film
- 1927 when he wan & screenplay competition. His difreClona geout The (et

1958 was & surpnze hit blending horear and Comey Kirm has showen a rarg taisnt
2iing stores about moderm life with prafound socal implications in @ comic bt
~gaging way. His films are crafted as bnbridization of genee films but they have pathos
ramming fram the krowledge that our lives are usually not what we want them to be
¢ s conslddered one of the best prospects for being a nlmmaker capable of pioneening a

Coreanized” papular dnema

"he Foul King, Dae-ho is an Inept banker wha is repeatedly abused by his manager
ecause ot his poar perfformance at work, Accidentally e takes up professional wresiling
wpirig ta find in the sport a space free of everyday frustrations and a means at escaping
- hitter realities of his life. Every night Dag-ho not only ranstorms himself into a cheating
srestler but also finds ancther self whao can forget all the suffering of his merciless
sorparate emarcnment. Outmoded pro
fasgonal wrestling is used as an access (o
fantasy warkd, invoking nostaigia for
=1 inniccence and masculinity. This
extremely funry and at the same ime

sad filrm was a box-affice hit in 2000

All film notes by Han Ju Kwak and Nam Lee

20000

Director

Producer

| W
et JE AT A

Screenplay

Kim Ji-woon

Cinematography
Harg Eyung-ped
Cast

Song Kang-ho

Jang Jin-yaund

11
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