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It le'my privilege and pleasure (o welcome you to tha Univarsity of Southam Calfornda, School af
Cinerma- Television. We ane exiremely honored &0 host this festrval of Komean films, together with
he schafarly conference on the fopic of Komen cnema end modernization, and the wisit fo us by
the aalaimed director, Park Kwamg-5u.

Char the pest decade, Korman cinama has ameanged on the international scens with a remarkaloio
and unprecedentad Drillance. Last Spring, a headline on the fronl page o the Haliyweod Reporer
ragding, “Seoul Traim: South Korea Drives Word Cinerma™ announced he sountry's recant trans-
Tarmation inte “the hotlest fim markel i Asia,” and also mportad an anatbar form of nternations!
recognition lor Sowh Korean cinema, the acceptance of Im Kwon-Taek's Ghumbpang nto the
Qfficial Corngetiion Section at the Fifty-ffth Gannes Film Festval, the first fima gvar that a Kerean
film had Dean 5o honored.

A ULEC., we are prowd to be leeding the way in givng scholady abention to this New Konean
Ginama, Indeed, our 1996 refroapective of kn Kwon-1gek's work wes the fret of its lindg in the
Unéited Statas, though soon bo be followed by mary other forms of intermational recognition for the
direcion. We are confident that ihe present screenings and relaled everts ae similary foresighted
and will ba similarly fruiful, sapecially as they irvelen many of the lKorann atsderts we ars
pleased to hdve now in ol graduate programs.

For making these avants possitda, | again thank cur fisnds and colizaguas ai the Komea
Foundation, the Korean Guliural Genter, and UL.5.C's Korean Studias instiluta. Withaut the vigion,
commtmant. and rmwch herd wark from: the many pecpds aseociatad with these inalitutions, these
awants could not have some 1o fruition.

ENpabath 1. Daley
Steven J RossTime Warner Professor and Dear of Schop! Ginema- Tefevision
Exgcufive Dimecion Amaenbarg Canfar for Commusmicaiar

The Korean Studies institute is wery pleased o be 8 so-sporsor and onganizer of Bhadows of tha
Modern: Social Change and the Mew Korean Cinema, W are also delighled o have the participa-
than of director PARE Kaang Su, who will be nmsidence &l LISC throughout the festival and con-
Terence as a Provast's Distnguished Visitor,

This impartart event marks cur second collaboration with USC's School of Cinema-Televizlon in
the field of Korean cinema studias, and it wil undoabtedly confiom USC's international reputatian
as a leadar in rasearch and education concemed with Korean studies generaly, and Korasn
cinema afusdes in particular.

UEC's Karann studiss fculty hava particular atrength in the ares of rmedern Karean aociaty snd
culburg, with corm faculty epresenting tha fisics of modern Koman history, lenguaga, litaraiura
and poltics. David Jamas, profassor in tha School of Cinama-Tekvision and co-organizer of ths
fastivel end conference. hes enabled USC to develop a furiher specialzation m Konaen cinema,
trough his ressanch, teaching and consribution to the organization of special acliviles,
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Elizabath M. Daley

Frofessorand Dean,
LiSC Scfed! af
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Ham-Kil Kim
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It ig & great homar 1o walkcorms evanjone - honored guests and cinephfes - 1o this celetraton
of Karean film in Los Angales at the baginning of the new millanrsun. The Morean Cultural Cender Congratulations from
is wary proud bo help showease the tilms of sevesal comemporary Komean directors that deal with seng-Moon Park

the struggies and ordeais of life = the moderm and post-moden wodd. We hope that lor many of Dictor. Koresn
you thes will be your first opportunity to experience Bh rmaistic, shadoss—and sometimes eardiy- Culfural Cenfer Los
sensations of Komaan cinema. We a0 appreciate the visit of director Park Kwang Su and his Angeles
willingness to coma to Los Angales to discuss his films and his rale in the development of the

Mesr Korean Cinema.

A a co-sponsor of this event, the Korean Cullural Center woald e to thank all thoss invoivad
Al LSC whose unceasing alforts kave made this retrospective and conference on recent modem
cinama possibde, In particular we would like to thank e fallowing indivdusss for their gensrous
sagrifice of time and expertisa; Professor Devid James, Critical Stucdies Division of the Bohocl of
Cinema-Talewmion; Mam-Kil Kim, Director of tha Koman Stdias Instiute; Otto Schnepp, farmar
Dirsctor of the East Asian Studies Cantar, Gordon Barger, currant Director of the East Asian
Shudies Canter; and Youn-Jeong Ches, quest directar of this ewent wisting from Yonsel Uiniversity
In Secul. Korea.

Threughout the 20lh candury, Korean firmmakens sirove o portray the momenious and ofben-
paindul transforrmations accurting in Korea, Korean sesthalic sensibllities have tanded to accentu-
ate personad fesings of tragedy and daspain, and the shadowy side of progress, despite the
Koraan peopha’s visions of hope and the joy of hard-won and hand-preserved ireedoms and Tresh
tomorngws that have lifted and continue to nspire the haams of the Korean people. Mow, at the
autset of this rew millannium, Komean cinema |6 beginring to recelve the praise it has long
desarved and an international audienca that epprecates the tone and mode of #s presantaticn.
Wi o that through thesa films you wil realize that in Korea clnema prowidas & chmonizle for an
ancient land where modern life has brought &s many challenges and concarna as it has opportuni-
fiess and fremdoms, Soce you miy Se e best and the worst sides of Komea In these films, we
hope that our recent cnema Wil svoke 3 sensa of understanding end enpeeciation oward the
miccem saperienos of Korea. Furthermone, we believe that these films de nol juesl record the
axpariences of tha Korean paople, but that they narrate much about the complex and intercon-
nacted times 0 which wa all liva,

Jorg-Moaan Park
Korpan Caitiisal Canfar







Shadows of the Modern in Recent Korean Cinema

Rorean canema has baen actively engaged with the ransformation of Koraan sociely, padiculary
as it has accurmad since tha 196808, t has been prosived as someawhat hidden, dark, and dismal
while Hollywood movies have given Karean audisnces draams, hope, and fantasies. Often Korean
cinema has depicted the dark side of modemization rathar than the prosparity of urban ie so that
it s always faatured more gloormy characters than giamorous lives, more tragic stories than
hapoy andings, and mane shadow than light,

Farhaps the darkest shadows can be found in Korean cinema in the scenes of violence. Many for-
eqn vigwers fnd I surprising that ebmost every Komean Mrm inciudes videnca, sither bebwaen men
or directed towards woman, The teslve films salectad hare for presentabon all feature scares af
vinlence whether telling slories of gangstens (Grean Fish, Mo J), ilicit ove affais (Lovers in
Woormuvsaey, The Day @ Pig Few info the Wel) or underground political activiam {Black Aepubiic,
A Single Spark]. Violence in maders Konaa is widespread across the public and private sectors
and all of the charecters im the e films fall victim to violenoa, Violence becane a maans of
sureivel under the harsh social contrsl imposed by & succession of maitary regimes, undsr the bit-
e conpslitvieness experienced a5 a pan of B8, and under e SNt militansts mererchy iound in
mical social orjarizations, The act of viokncs B 5o embeddad in everyday life that we cennol rec-
ognize its gravity untd wa distance oursatves from the place and fime of its cocurmence. This =
st notably reprasanted by the pincipal charscier in Pappermint Candy whose transfarmation
Trarm an inrscent young men ta & wiolent and misemble middle-spad men snchore the namative,

Howevar, one can esslly Sscem viclence that comes down from the top. & workers violent act is
triggared by the captakst's own vioknoe aided by a complict govemment (4 Single Sparid; @
frustrated young man’s drunken, bt harmless, behavior & seen &5 a threat to the established
social order that prompds an immadiate action by lew enforcement [Chilsye and Mans); 8 pubic
progecutes wEes moms: wviclance and foul language than gangsters (o, 2); and a father avan blinds
hia daugivier in an effor to make her & great panson inger {Saoyoniel,

While vicknce invades every aspect of life, familiss sre torn apart by death {Gresn Fish, Deap
Blie Might, A Single Spark} or absence’disappearance (Spring in My Hometown, Sopwarie, Chilsy
and Mansu, The Day & g Fail into the el At times, vielanca ks not only committed on othars
but even on the self, 2 sure act of self-destruction. The lead characters in Desp Biuw Might, Chitsu
and Mansu, A Singie Spark, The Day a Pig Fall irto the Wedl, Pegpesmint Candy ad end thalr awn
lives tor diflerent and disparate masons,

Korean cinerna is able to be ag strong, aive, and dynamic as it is today just bacauss it has
locused more on the dark side of modemization and urbanization, It feads our snger and frustras
tion on raality rathar than on escapist hope and dreams, Korsan cinama is arsched by these fimes
that strees the dark side of e and that ane filled with social realism and postically eritical con-
BLACUENEST. A light is mtensified by the conlrast with shadow, tha shadows of the modern do not
nacagearily darken aur vew of Korean sociaty and ifs cinematic community. In fact, these vary
shadows play 4 cruc@al mle to brighten the other side of the scraen.

e e e—— e
CHAE Youn-Jeang
Frograr Cirector




Festival Schedule-Film Screenings

8 February-
18 February
Date Tima Film Lacation
Friday, 8 Fabrary Fi00 pom. Declaralion of Fools USC, Geonge Lucas
Pakb sdnin Bidg- Foam 108
B8:00 pum. Deep Blue Night
Ripka p'urdn b
Saturchy, 10 February 700 pum. Green Fish USC, Marrls Cinama
! Ch'ceok mulkagi Theater
| Pappermint Canaly
. Pakha sat'ang
! Sunday, Fabruary 11 T:00 p.m. Sopyonie UBC, Marria Clinarma
l Shp'yinje Thealer
2:00 p.m. Spring in My Hometown
Artemndaun shijil
Fricany, 16 Fabrusary 7500 p.m The Day a Pig Fell into  USC, Geome Luces
tha Wall Bicg. Aoom 108
Twamii ga urmul & ppagn nal
800 pom, Na, 3
Wambd Salri
Saturday, 17 Felbruany 7000 p.m. Lowers fn Woomukbaerd  USC, MNaris Cinermsa
Umulpasmi 4 sarang Theater
200 p.rm. Chifsw and Mansw
Chilsu wa Marsu
Sunday, 18 February® 1200 p.m, A Singla Spark USC, Homis Cinema
Arimdaun chongnysn Thaetar
Chan T'ae-d
l £c00 p.rm. Blsck Repiiic

Kddil de ufl charim

* a discussion with Dimctor PARK Kwang Su will fotow & Single Seeak &l 30500 pom




Conference
17 February

2200 &.m.-5:00 p.ra
Center far International Studies Seminar Room
Social Scancaes Building Aoom B40

Conference Moderatar

JAMES, David
Umivarsify of Ssuthem Calfarmia

Invited Contributors
BERRY, Christopher
Uinregrsity of Califormia, Berialay
CHAE, Youn-Jeuny
Yoviiel Uiniversily and Linfvarsity of Sowthern Caifomis
CHEUNG, Hye Seung
Linbvaraity of Calformia, Los Angaies
CHOL Chungmaa
Linksraity of Califarmia, fins
CHO, Eunsun
Linkearsity of Sowthern Caifamis
DIFFRIENT, D,
Uinkversity of Calfora, Log Angales
LI, Jse-Chaeal
Eifay, Fitrr Cullure
LEE, Yourg-Kwan
Kgraan Fitm Conmmission
YU, Gina
Dromgguke Lindearaity

with the special participation of director Park Kwang Su




A Day with Park Kwang Su

Park Kwang Su s widely racognized ae the most distinguished director of tha Mew Eorean
Cinema, ons of the most inmovathee and Important national cinernas of tha 19905, Boen In 1855 n
Sokchao in the northeastern par of South Kerea, he grew up in Pusan, While majoring i ecsipiune
and fine af &l Seoul National Uniersiy, he poined a student cine=club and bagen to make short
firre. Ater graduation, he founded and led an undanground cinema group called “Seoul Film
Graup,” which in the 18805 tried fo suppon contemporesy socisl movements against the oppras-
sive mitary regima that than ruled Scuth Kovas by developing a radically renswad film cultues,
Park briafiy studied film in Pads and returred homs to be an assistent drsctor with Las Jang-ho,
himsel a raspected and provocative fimmeker. He made his debut filrm Chilsy smd Marso in 1888,
Winning prizea at the Locama and Berlin firm festivalg, this highty alegoricsl firn furrad oot 1o be
the ozsaning shol of the Mew Korean Cinerna. Hig second film, Black Sepuwblic (1940), dealing with
&N ectieist-Tugilive who settes in a mining iown under peeudonym, secured bis reputation as
director ol slark social realisrn.

Realizing thal the cormpromises ha had to make with commercial producers were detrirmantal 1o
his wiskon, In 1953 Fark formed 8 Company 10 Droduce Res own fims. 105 15T producnon, Jo e
Shary Istemd (159593}, was tha first Horean firm 1o banafit from co-finencing from the Wesl. Aso
winning prizes at fastivits In Asla and the wast, it manifestad Park's highly d@stinctive personal
siyle, which ha nevertheless weed to Investigate key moments in the troubéed histony of taeentiesh-
cantury Koraa. His use of cinema 1o expiore historical reality has consstenily sat bim apart from
tha commerncisized film culture of his rative county, Park’s filrms rase serious sacial and podtical
isgues, notably the class and idesiogical conllicts that cardinue 1o exist in Korea, His work has
dealt wilh the labor movament {Black Aepurbdc, A Single Spark), national reunificaton {Banin
Repart), the Korean War {To ¢he Slary isiand) and foraign colonialist minesicn (The Lipesing.

f% wall as for bis thematic confrontation with Komean sociaty and its modem hstery, Park is
acclaimed as a stylist, espacially for his critically distant but emoticnaby compeling sense

of misa-an-s08ne.

Han Ju Kwak, Ph.0. Candidats
Schoal of Cinema- Telswsion
Uintversify of Souther Caiforis

18 February

Maris Cinema Thaater

LISC

1:200-3:00 p.en,

screaning of A Singe
Spak

3o00-5:00 p.rm,

a discussion with Park
Hwang Su

6:00-8:00 p.m,
‘BI'.‘.i"EtEi"lil"rg of Black
Repubie







Beclaration of Faols is an allegorical depiction of the restless socety and the irratlonal film
cansorsnip wder Chun Doo Hawens regime. Tha film succeeds in |E‘-E.-:“I:r:;_:| social reality through
15 formal experimentation while also giving vaxe to the marginslized. The film randers |.'Iﬂ"IE|'.:|: g
soclel satire theaugh sight end sound gacs, slipstick and humee B ales inclodses g salf-raflaies
dtire en filmmaking condifions under oppressive orcumstances in dealing with the death of a
Himmaker. A ghild namatas throwghout the film, suggesting an intertion 1o dispensa with logical
and drarmatic narrative.

Dang-Chul, a pickpocket and beggar, meats Yook-Duk, a fat, good-hearted driver, while pusuing
Hye-"Young, a beautiful yourky woman drassed Be a cofege siudent. In a falled play to Kidnap hes,
iy find Ut ghe i a prostiute and she subsequently gets tham work at & brothal, Whan tha Dowa
are letar fired for hedeing a country gi to escape, Hye-Young goes along with them, Togather tha
thre= 2t cul on a curmey But all sson separate, Dong-Chul and Yook-Duk eventually raunite, dis-
cavaring thal in the meantime Hye-Young has ded,

Basad o0 lhe noval by Chol In-Hao, Deap Blire Night is about a handsamrs but brdal Komean man
whao marrigs a nch divorcas to get his green card in tha land of freedom, opportunity, and maney.
Henwitg befl & pregnant flencés behind in Karea, Gregony Back arrves in Armerica and Irnrrsedialealy
seduces a rich mamad women whom be beats and lsaves for dead in Death Valley, Using the
money ha has cheated her oul of, be goss on o marry another woman, this time a rich divorces

n Los Angalas, in order to get his formal residancy and a green card. He achieves hig goal and his
American wifa falls slowly Tar his charms, but his Korean flances is no langar willing ta wait for
him, The befreyed worman he had abused refuins to seek compansation, his wile of conveniencs
reduses to dvorce him, and the Lew finally closes inoon him. & bos-office hit direetas throwghout
tha 15008, Bas here made a commarcially swccessful yet reantasssy revealing meladrama about
tha raaity of Braken dresms and hopas,

Deciaration of Foals

Friday, 9 February
.00 p.m.

Dacigration of Fools

— e
— R L

18E3

Director: Leg Jang-=i=
Producar: Park Jong
Chen

Screenplay; Yun Sime
Cinematography: Sac
Jung-Min

Editar: Kim Has-So0
Music: kim Jung-Gil
Cast Les Bo-Hes, Kim
Wyung-Gon, Las Hae-
Sung

gG7min

PR e ——
Friday, 8 February
200 pum

Deep Blue Night
Kipka plurdn bam

159484

Director: Bae Chang-
Ho

Producer: Laa Woa-
Huk, Dong-ah Fim Ca.
Ltd,

Sereenplay: Choi ln-Ho

Cinematography: Jung
Kweang-Suk

Editor: Kim Hea-Su
Music: Jung Sung-kao

Casl: Ahn Sung-Ki,
Jarvg Mi-Hee

£3min,




Green Figh takes placa in the city of lksan, which had bean a rural COMmmUnity raar Seaul unil
the: kata 1980s. Tha area then became one of several major “satalite new cilies,” crammed wish
massive, overbearing high-rise aparbments and shopping camplenes. The ransformation of lisan
symiclizes the expanson of Seoul’s urban chargcker to surraunding afeas and this has in furn
franstontied tha Bves of the stony's protagonists. Each al the characters Ras his or her own
malodramat; story, but what is emphasized in Grean Figh is that their Ives ars very intricately
interwovan with the procass of Korea's rapid modesmization, &= & reault. al have losl thair
nocinca and Temily ties—arch one sacnficing a part or all of hig or her Iifiastyle

Having just finished military service, Makdong dreams of his tamily iving together as they did
Before, However, as svaryone i too busy meking & living, ha schemes o become rich by fning a
gang. Bee Tae-Gon is the gang leader who has no qualms abaut usng peaple - inchuding
Makcong and his giffriend Mieh, & the and, Makdong's drearm is fulflled anly by khis sacrificial
death caused by Bas's betrayal,

Lee Chang-Dang has sesd that Green Fizh is a fim about Space, more specifically - the space of 5
neve planned cify on the cutskins of Seoul in an aee that was anca farmiand The bt rdas of
tha garme of lfo oro vividly podrayed in i Tk, witl woiEnoe dB00IES &5 AR inherent part of the
modernization experienced by Korean sociaty n the past few dacades.

Peppermint Candy depicts o man's #e in savan separate chaphars, covering a span of fwenty
vears and going backward in fime: “Spring 1999; Outdeor Excursion “Twn Days Age, Spring
1989 Pepparmint Candy,” *Summer 1894; Life iz Beaulifn. “April 1967 Confassion,” “Fell 1984
Frayan™ *Way 1980: Military Vigit.” and “Fall 1978 Picnio,”

Kim Yong-Ho s a crazed forty-vesr-old man who shaws up mexpeciedly at the teentisth armmivers
sary meunion of & growp of forrmer Tactony workess As Yong-He scraams at a train rning tewarnds
mm, we travel back through time to sea the mest important marments of his e and how they col-
lice with some of the majer sacial and sconamic changes In Koman society. Al evary instancs of
gredual or drasfic deterioration n his life and peErsanally, we chsarve simullaneous socistal
upheavals farcing chandgs upon him, dictating his fata,

In hig second featue tilm aftar the much acclaimed Green Fizh, Lee Chang-Dong explores how
the medarmization of Koman sociaty has been inscribead upon a man’s [Yong-Hos) like, by intro-
Aucing tha fexiun of cogint roalilty irts his characters lihe willl delicais Iresigi

Foppermint Condy

Saturday, 10
Fabruary
T:00 p.m.

Graen Fish

Ch'arok miufkodg
1887

Director: Lea Chang-
Clang

Producar: Yea Hyun
Diang

Screenplay: Les
Chang-Dong
Cinematography: ¥u
Young- G

Editar Kim Hyun
Mussic: Les Dong-Jun
Cast Han Suk-Kyu,
3im Hye-Jin, Moon
Sung-Keun

111 min

Saturday, 10
February

8:00 p.m.
Peppermint Candy
Pekha satang

2000

Directon Lea Chang-
Dang

Producer: Myung
Haynam, East R Co
Ltd.

Screenplay; Les
Chang-Dang

Cinamatography: Kim
Hywung-Gu

Editor; Kim Hyun
: aEe-din




Sopyonfe refers in a particular style of panson (& form of traditional falk CEETE| davaloped in tha
weslarn part of Choda Province, The film wesaves de awn narrativa With excenpts from major pan-
BOFl peacas auch as “The Song af Choon-Hyang®, and “The Song of Sm-Ching.” Sopvonie both
tells the story of one man's intense devation to the musical art of Korea
nabanal cultural idendity bagad on traditienal Korean culture.

and also ravaals g

Earfy In 1= 18609, Dong-Ho, & man in bis thirtkes armves a3t a pub 2 moundain village, Stapping
thera, he drfts back into his past while listening o a woman's Pansgari. In his childbood ha mests
Yu-Bong, an itirerant Pansor Singer, whno Comes to Dong-Ho's villige and falls in love with his
Widtrad mother. Whils they live with Yu-Bong's adopied daughoer Song-Huws Dong-Ho's mother
dies when she givas bidh 4o 3 babwy, Yu-Bong trains Song-Hwa 1o be 2 Pansori snger gnd Dong-
Ho b be a dgrummie. The thres fraval thraughout the countrysice anduring the hardships o
paverty and tha pubfic's incrass ng indiflerenca 10 ansorl as Koma Deqins to expenance the
drastic changes wrought by modemization and Yesternization

Somone sat the highast bax affice recrd armentg Korean fikns up o that point: mors than O
rmllion vienwers in Seoul afore saw the fim, insluding many political leadara sich an Hem Wog
Fatrr arid KM Use-Jeong. |t screansd for mose than 200 days in the same theater atiracting a
greal deal of media atiention Focusing on a Keraan aesthatic and cultural identity bassd on han
ithe desply buried pain and SOATOWL. Sopporye was one of fhe masd often discussed topics of the
day and becama one af the moat sEnicam cuttured phenomena of is time

Sat in the sarly 19508 when LIS miliary mule was predaminant in Komag, Spring in My Hometown
depicts the life of an older generation whio ax DEMENCEd the Korean War from a child's Derspective,
Song-Min's farmily ie refativaly well stuated bocause his father works on a LIS military base, whis
Chang-Hee's maother doss menial work 1a make a fwing, Gne day Sang-Min and Chang-Hes peap
throwgh the hols in the fance of an eandongd mill and chance o 1hie scene of Chang-Hes's
mother having sex with an Amarican sichar. Later the mill catchas fire ang Chang-Hes dizap-

paars. Meanwyhils, Song-Min's father is sacked for Petty theft and his family lsaves town

Soring in My Hoematown tamiines historical facks and the mompaiad ife of Fard bud bagudifui
limes with & rigarous fermalian o long takes and ong shols. Les Ewang-ko, the direcion ke hig
Father whils studyving at UCLA. and in this film, he wanted {0 memoralize s own lishory based
on that loss, His script, which taak many years 10 write, won the Hartay-3eemill Prize for interng-
tional Scresnwriting in 1905,

Spring in My
o owar

i Sopyanjo

L e = 1%
Sunday, 11
February 7:00 a3
Sopyonje

Boptyansa

1803

Director: Im Kwon-Taak
Froducer Lea Tas-
Wi, Tae Hewng Films
e, Lid

Screenplay: Kim
Myung-Gon
Cinematography: ,Ju 19
I-Sung

Editor: Park Sun-Dok
Music: Kirm Soo-Chul
Cagt: Kim Myng-Cian
Lh Jung-Hae, Kim Kyu-
Chul

1f2m

e e

Sunday, 11
February 9:00 p.m.

Spring in My
Homehown
Anarngaiin shijal
THEB

Director: Lea Kwang
(T

Producer: Yoo Sun-
Hea, Baekdudaskan

Soreenplay: Lea
Kwang-ko

Cinermatography: Kim
Hyung=Ku

Editor: Ham Sung-Wan
Music: Wan 1l

e B 4 RaEE e




The Day s Pig Foll imde: #he Well eupdonsa the realionshios al Ay FOUr GREFBCTERS whose lives
are filled with repetitive Goredern, hypocriay and werldly deaines, Suffenmg from a sense of isfarior-
ity andl persecution due e his raputatian of baing o thind e wiiter, Hyo-Seop falls passnately in
lave with Bo-Gyung. a mamied weman, Mearmshile Min-fza, who wiorks in the bog-ofice of a
mowe theater, drmsms of being Hyo-Seep's wifc. Ba Croung's huzband Dong-Woo, & wictim of
mysophotia, oftn goes on blsiness fips Guestioning his wifes fidality. The Oy a Pig FaiY info
ine Well follcws he banal and mundane axistence of thass four, who degparaizly try in vain io
escape from thesr doomead lives. This modarmist film is filed with fantasic. ¥l barmifying imagery of
baral and boring everydaynass.

In Me.3. Seoul seems to be full of third rate hooligans representad by Buly Suh Tae-Ju. prosacs.
tor Ma Dong-Pal, snd low-grede post Rengbo. Sub Tae-Ju s adamant that he s “Membear ™
retner than tha “Mumioes Thres”, which iz how he is ween by the rest of the gang. Hes Wirmate
drésam &= 10 beconrs "Number Cne.” Maanwhie Rengbo tesches his wifa paatry, but hie real
dedization s to frequeniing mofals with her, Ma Drong-Pal is more eaamessive and vialent thas
ihe gangsters whom ha prosecutes and has & propensity for bad anguage.

Thess three characiers play out aie of lifs's many paracoxas, @nowhich thoir [dos of bang “the
bast” = actually “the worst.” A soclal satire that mixes comady gnd gangster genras, thes film uses
rhetorical dalogue to take numeraus humoroug jabs at tha anelst hisrsechy of sewar
mas rever really been Seen bafoe in Korean cnema.

SN R LT

An ecclaimad screenwriter af many filme including tro Torobeek Mountsins, Bong Meung-Han
rmacle his directing debut with this film, which he also wrota o 3 has anjovad both otical and
commercial succass, and was followsd by Song's Fir-as-Siesa in 1999

e ey

Friday, 16 February
700 p.m,

Tha Day & Pig Fall
imin the Well

Twanji ga umul e

Dpajin nal

1987

Direator: Hong Sang-Sa
Proeducar Koo Hyo
San, g & Exports
o, Lid

Screenplay: Hong
Sesg-5u, Jeono Dme
Eﬁ«'!-;. g H','E-'g'-:u_-'.;
i Ad-A, Sao Shin-Hyee
Cinematography: Cho
Cioiney- K ywan

Editar; Park Kok-Ji
Miisic: Tk K- Baang
Cast: Lee Eung
Hyeang, Kim Yul
SI.'-!:l'lg, Fak Jin E-En:.ng,
Cha Ein-Sult, Bang
Eun-Hes

174 min,

Friday, 16 February
8:00 p.m.

No.3
M Saiir)

a7

Director; Song heung-
Hian

Producer: Kim In-Son,
Sea Woo-Sik
Screenplay: Song
Maung-Har
Cimematography: Park
Saung-Hae




& heart-weming and humorous film, uregue amang Jang Sun-Woo's works. Lovers in
Woomukbaeml degicts the lives of working-class characters in the owiskiis of Seoul with
dynamic camera movemend, Bnd withou! pratensions. Bas Do is employed at & small subwban
sawing factory &g & supervisor. He lhves with a lormer bar-hostese who shares with hirm the same
urhappy rural childhood backgreund. They ane nob marmed but they ive togather with their son as
a married. couple. Meamwhike, Min Kong-Fiys, & seamsteess in the factory, &= often beaten by ber
hushand, who it seems fakes oot on her his fusirafion for beng mpolenl Bae snd Min become
lmars after spanding ona night in a hotel, But thay have nowhere b go when ther relationship is
revedled to everyone. Bae's quasi-wie eacts ferociously to his illicd kewe affair and they separate

Cue to a sofd narralive combining Bas's fiashibackes with the presant, seamless actng and
scrupifous observation af realily, this tragic-comic melodrama s sffortlassly angrossng. Besed on
the same-titled noval by Park Yeung-Han, the Bim resemiblas typical Korean malodramas. often
fowd on television, The conflicts and warries of e charactars i Lovarm f Woamonbasty can be
read 25 representing the frusbrations and despar thal prevalied in Korean sodisly alter the aleckon
of wai another military leader, Bich Tae-Weoo, as president in 1887 and the collapse of socialism in
Eactarn Eurcpa

Inspired by a sharl story By the scclaimed Talwanesa writar Huang Chunming, Chilsw and
Mansu successhully shome Bt 8 M can iIntensasve an anferfaining and angaqing storgins
with undedying social and palitical concema. (Huang's Imporance 1o tha film & not credied
hecause his writings wene banned in Karea al at time) Althaugh the directar has sialed that
he zat aut to maka a flm which would appeal to & mass sudiance, Chiso and Mansy was not a
commanzial BLICCREE

Chilau paints movie advertizements an bilboands for a living, dates a fast-food waitrass, and
dreams af emigrating o Miami whera hig gister lives with har amancan heshand. Ha sgames to ba
& happy-go-iucky young man whs pretends 0 his geitnand 10 b a college studant. Throughout
e holds fast fo his dream (o oo o Amenca, the lamd of hops and opportundty,. But Chilsu’s raakty
i daeprassngly gem; his tather worked as & howseboy 8t 8 LS milifary base near Seoul, &nd hia
shotor workod ao o prectriuto coreng LIS eoldiene. Mamew ik a eldled paindar wihd e deaply sooimd-
ad by hig own fathar's 27-yaar imprisonment for being & lelist, When they complete their lisst bill-
board and celabrata with & few drinks on tha top of a buiking, passens-by mistake therm for
potantial suicidss.

Lowers in Woomukhaomi

Saturday, 17
February 7:00 p.m.

Lowars in
Wonmkbgam|
Urmiskzaami ui saeandg
Tl

Director: Jang Sun-Woo
Producear: Kim Young-

Jur, Mokad Koraa Co.
Lo

Seresnplay: Jang
Sean-wieo, Lim Jong-
Jaa
Ginemalegraphy: Y
Yaurg-Gil

Editor: Kim Hyun
Musiz: Lea Jong-Ku
Cast Park Jung-Hun,

Ghod Myung-Kil, Yoo
Hye-Ri

114 min

Saturday, 17
February 9:00 p.m.

Chilsii and Marnsi
18484

Director: Park Kwang
Su

Producer: Lee Waa-
Siok

Soresnplay: Chol In-
ok, Chi Sang-Hak, Les
Sang-Woo
G""IEI'I'WT'I}HI"EM'HI i
aurg-Gil

Editor: Kim Hyun
Music: Kim Soo-Chul




A Single Spark rscounts the life of Jean Taa-ll, & martyr of the South Horesn labor movement,
through the eyas of the infelleciual fictiona! charscter Kim Yewng-5u (the dirscters alter-ege)
Appalled By the atrocious working condifions in the textis company whers he worked in tha
1980s. Jeon attempied o crganize a workers” anion & b insure the anforeemend of Korea's
own labor lawa. On Movernbar 13, 1970 the 22-yaar-akd Jeon, holdng the baok of labor statubes
in his hands, doused himself with gasokne and set himsalf on firs, shouting, “Comply with lakar
lawsl” and “We are not machines!” His death helped mplement fundamenia changes in Korea's
democrecy movement. Whike filming Jeon's story in black and whitle, A Singls Spark Tollows tha
contemparany stony of Kim Young-Su in color, 33 he fises freem the law for his own anbi-geeam
miErt activism, Kim colecis the lestimonsas of thase who knaw Jeon, rasds Jeon's .-_ﬁm-; which
fiad Baen ghven him By Jeon's molhen and makes effons 1o revien this spark of b short lifg by
writing a Déography af him,

In this stony, Kim & obsassed with what ulimately drove Json 1o his final act of se¥f-
immiciation. Praised as one of Park Kwang-5u's best fims, A Single Spark is a compalling
wiork af sacial consciousnass

Park Kwang Su's second feature fim, Bleck Republic offers angry and graphic evidence of whal
it maant o ive through the pericd of poliical oppression in Kores after the Kwangjy Uprising in
1980, In a mining vWage envalopad In gray dust, a young man posing as Kim K vong finde
rafuge. Warded by tha police for hig invalvamant in the poltical resisisnee mavament. be eonceals
himsell as an cod-jobber in & briguette facion: Theee he forges a cormpanionship of sarts with
roung-Sook, a prostibile who seems o share his need to leave the past behind. Kim clashes ovar
hiesr with Sung-Chal, the Tacton cwner's spolled son and apparently an immora! Fellraser

Crarsorshio gt the fime larcad Park 1o dalete a seqes of Nashbacks of tha prodaganist's past
staning fram the Kwangju Uonising—which were intended to affectively descsdba the evoldlon af
tha tan-year-long underground opposition. Alhough tha film B not a social allegony, it suraly recre-
gtas the dynamic microcosm of Karean society 0 1980 in a provocativa and SNGIOSEING Manner,
taptunng an ora whion has ofen been dubbad *tha black &ps,” a tives of wwnal, spirliesl and
palitical darkness

Black Ropilslic

Sunday, 18
Fabruary 1:00 p.m.

A Singla Spark
Arimcaun chdngrmgon
Ghan Tae-i

19495

Birector: Park Kwang-
5L, BSrrin.

Produces: Yoo In-Taek
Sereenplay: Les
Chang-Dong, Kim
wBONG-Hwan, Les Hyo
In, Heo Jan-Ho, Park
Kwang-Su
Cmematogranhy: Y
Young-Gil

Editor: Kim Yang-|l
Marsic: Song Hong-
Seat

Gtz Hong Eyaong-in,
Wioon Sung-Keun, Kim
Seon-Jas

96 rman.
s LSS |

Sunday, 18
February 6:00 p.m.

Black Republic
Kodul g url chirkn

1860

Director: Fark Kwang
Su

Producar: Las Wy-
Saok. Dong A Exports
e el

Scraanplay: Yoon Dae
Saong. Kim Seang-Su
Park Kwang Su
Cinematography: Yu
Young-Gil

Editor; Kim Hyun
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