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STATEMENT FROM ELIZABETH M . D ALEY 
PROFESSOR AND D EAN, USC SCHOOL OF CINEMA-T ELEVISION 

It Is my privilege and pleasure to welcome you to the Univers ity of Southern Callfor I S 
Cinema-Television. We arc extremely honored to host this festival of the films of Im Kwo~.;~ekc~~I of 
accompanying scholarly conference. Director Im has long been celebrated In Korea as th d the 

h U d e outstandin film artist of the post-war era. As we In t e nltc States have come to discover the nature of hi g 
terlal oeuvre, we greet h im as one of the ~reat directors of world cinema. s magts-

At U.S.C .. we arc proud to be leading the way In giving scholarly attention to the N K 
Cinema. At the 1991 meeting of the Society for Cinema Studies, we hosted the first Amerlca~~ch~~:an 
discussion of Korean cinema; our library was selected by the Korea Foundation to be the A rt rly 
depository for materials related to Korean Olm culture; and our graduate students are already wr~~ ~~n 
articles and dissertations that wlll establish Korean cinema and television In their rightful place a~ th~ 
forefront of our attention. Appropriately, then, this retrospective of Im Kwon-Tack's films Is the first of it 
kind In the Americas, and the scholarly conference Is the first anywhere In the world. s 

For making these events possible, I thank our friends and colleagues at the Korea Foundation· th 
Korean Cultural Center; and U.S.C's Korean Studies Institute, the East Asian Studies Center, and th~ 
Annenberg Center's Asia-Pacific Media Center. I also thank Professor David James and Ms. Hyun-Ock 
Im; without their vision and commitment, this event could not have come about. 

And finally I would like to thank the Director himself, Im Kwon-Tack, for coming to the United 
States personally to be with us for the American premiere of his new film , Festival. 

Elizabeth M. Daley 
Steven /. Ross/T'lme Warner Professor and Dean of School Clnema-Ttlevtslon 

Executive Director. Annenberg Center for Communication 

STATEMENT FROM NAM-KIL KIM 
DIRECTOR, KOREAN STUDIES INSTITUTE 

On behalf of the community of Korean Studies faculty and students at USC, I wish to welcome Im 
Kwon-Tack: The Heart of Korean Cinema. I am very pleased that the Korean Studies Institute (KS!) is a 
co-sponsor of this landmark event and I believe that the dedication and efforts of those involved In the 
event's organization reflect the depth and quality of USC's commitment to Korean Studies. Through this 
Important program, USC will undoubtedly emerge as a national leader In Korean film studies. 

The Korean Studies Institute serves as USC's principle organization for promoting education and 
research about Korea and Koreans. The Im Kwon-Taek: The Heart of Korean Cinema is prominent among 
KSI's events for 1996-97. Other programs planned in 1996 and 1997 include a conference on Gender 
and Korean Literature (October 1996), a conference on Civil Society and the State in South Korea 
(Spring 1997) and a major symposium on APEC co-sponsored with the Korea Economic Institute (KE!) 
(September 1997). 

These programs are made possible through the support of foundations and other external agencies. 
I especially wish to recognize the generous financial support for Im Kwon-Tack: The Heart of Korean 
Cinema provided by the Korea Foundation and the Korean Cultural Center of the Consulate General of 
the Republic of Korea In Los Angeles. 

I wish to acknowledge the initiative and the efforts of Professor David E. James and Ms. Hyun-Ock 
Im in organizing Im Kwon-Tack: The Heart of Korean Cinema at USC. 

Nam-Kil Kim 
Associate Professor of East Asian Languages and Cultures 

Director, Korean Studies I nslltutt 



CONGRATULATIONS FROM HONG SOK LEE 
DIRECTOR, KOREAN CULTURAL C ENTER, Los ANGELES 

It Is a great privilege to welcome everyone - honored guests nnd clnemaphlles - to what can only be 
described as a coming-or-age celebration for Korean Olm In Los Angeles. We nre very proud to honor 
one or Korea's leading Olm directors. Im Kwon-Tnek. for many In the audience this will be a nrst oppor
tunity to acquire an overview or his life-long oeuvre. And we all look forwnrd to the Los Angeles pre
miere or !m's latest Olm, Ch'ukJc. 

As a co-sponsor or this event, the Korean Cultural Center would also like to thank all or the people 
at USC whose diligent dforts have made this Olm retrospective possible. In particular, Proressor David 
James has generously given his own free time and his considerable expertise to bring a forefront critical 
focus to the program. Ms. Hyun-Ock Im worked closely with Or. James on all aspects or the program; 
her lnltlatlve In creating the overall focus of the event and her care In overseeing all Its manifold details 
and arrangements were Intrinsic to Its success. We want to extend a special welcome to the Invited 
speakers from Korea: Mr. Chung Sung-Ill, Mr. YI Hyo-In, and Ms. Kim Soyoung. 

For more than three-quarters of a century, Korean Olmmakers have been striving to bring to the 
screen the tremendous changes occurring In Korea. Through times of tragedy and despair, their visions 
of hope and of the Joy of hard-won freedoms and fresh tomorrows have lifted the hearts of Korea's peo
ples. In Korea, fllm Is more than a cultural pastime, It provides a chronicle for a land where modern life 
has brought so many challenges, concerns and opportunities. We offer this cinema for the world to sec 
us at our best, even In the worst or times. We hope that our cinema can bring laughter and understand
ing, not Just about Korea, but about the life and times we all share. 

Hong Soll Ltt, Dlrtclor 
Korron Cultural Ctn/tr, Los Angtles 





IM KWON-TAEK: 
THE HEART OF KOREAN CINEMA 
A Profi le of the Director 

"Yes, foreigners sometimes find the themes of my films strange, but I think they'd find 
them less strange if they knew more about Korean culture." 

IM KWON-TIICK 

I IIITERVIEW (1993) WITH TONY RAYNS 

Im Kwon-Tack Is a director known for his plumbing of the Korean national psyche. While some directors 
place their sights outward In this age of globalization, Im Kwon-Tack continues to look Inward to the 
heart, downward to the earth, and upward to the Korean hills and skies for visual and thematic Inspira
tion. The director has said, "I feel very conscious of my Koreanness, and It has very much been my 
intention to deal with aspects of Korean tradition and culture." To this end, Im speaks to the condition 
of cMngso, the deep sentiment of a collective Korean spirit, woven with complex emotion and years of 
common culture and history. Non-Koreans find the fllms both exotic (the "strange") and familiar for !m's 
stories touch the human heart in ways that go beyond a Korean chl5ngsi1. These universal themes 
address the rhythms of life, as well as the unfair system of a world sometimes determined by the stric
tures of gender and class, and the devastation of war. 

With over 100 films spanning four decades to his credit, Im Kwon-Taek's career mirrors the history 
of the industry's development since the early l 960s. Within the last several years the Korean film Indus
try has experienced a boom unparalleled in Korean history. Corporate investment has changed the 
structure of the industry, and has augmented the general trend towards internationalization. In the 
social sphere, the activist film movement of the 1980s contributed to defining a generation of cinephlles 
enthusiastic to develop a comprehensive film culture. This torrent of Interest is reflected in the establish
ment of several new film schools. In addition, more directors than ever are making their debuts with 
works that display the thematic and stylistic diversity that only recently has characterized Korean cine
ma. The Korean film industry has always been a complicated one, situated within the vicissitudes of a 
tumultuous history, government censorship, and an uneven economy. When it comes to a single note of 
consistency, the steady and prolific career of Im Kwon-Tack rises to the top. 

Im Kwon-Taek was born in Jangsung, Cholla Province in 1936, and grew up in the city of Kwangju. 
Many of lm's films take place in Cholla Province, the most "provincial" of South Korea's provinces, 
where traditions remain despite their decline elsewhere. In !m's latest film , Festival, we see the meticu
lous detail and symbolism of ancient funerary practices. Cholla Province's landscape is a prominent ele
ment in films such as Mandala and Sopyon/e. Another feature of the region has been its reputation for 
political dissidents. Im Kwon-Taek has spoken frankly about the difficulty of coming from a family of 
leftists, of whom many were persecuted and killed in the 1950s, and of its influence on his works and 
personal philosophy. Early in his career, Im rejected all ideologies, and chose humanism as the founda
tion for his films. 

As a teenager, Im Kwon-Taek left Kwangju for Pusan where he worked as a manual laborer before 
being hired as a general hand by action film director Chung Chang-Wha. Obtaining work in the film 
industry was fortuitous as the movie set seemed to be the only place where !m's family background was 
not a liability. Im has said that in these first few years, filmmaking was solely a means of survival and 
that he had no thoughts of being a director. However, the best education is on the set and after working 
on eight productions Im made his debut film, Farewell to the Duman River in 1962 at age 25. Early on Im 
became known for his sensitivity with actors. By the 1970s, in the era of the "quota quickie" and propa
ganda films, !m's reputation surfaced as a director of the "quality film." Beginning with the critical suc
cess of 1981 's Mandala, Im Kwon-Taek became established as Korea's foremost auteur. His international 
reputation has grown over the years with awards and acclaim for films such as Surrogate Mother; Adada; 
Come, Come. Come Upward; Sopyon/e and The Taebaek Mountains. 

We offer this film program and conference, Im Kwon-Taek: The Heart_ of Korean Cinema as a 
study of the most representative of Korean directors. Moreover, we present this event as a tribute to the 
warmest vision Korean cinema has ever seen. 

Hyun-Ock Im 
Event Organizer and Programmer 



FESTIVAL SCHEDULE 
0croBI:R 25 - OVEMBER 3 , 1 996 

DAn: HOWTIME PROGRAM LocATION 

FRIDAY, 0croBER 25 7:00 p.m. THE GENEALOGY USC, George Lucas Bldg., Room 108 
Chokpo 

9:00 p.m. THE HIDDEN HERO 
Kippal omniin kisu 

AnJR0AY, 0croBER 26 7:00 p.m. MANDALA USC, Norris Theater 
Mandara 

9:00 p.m. GILSOTIUM 
Kilsottum 

SUNDAY, 0croBER 2 7 7:00 p.m. TICKET USC, Norris Theater 
Tik'et 

9:00 p.m. THE GENERAL'S SON 
Changun ui adul 

FRIDAY, NOVEMBER 1 7:00 p.m. FLY HIGH, RUN FAR: USC, George Lucas Bldg.,Room 108 
KAE BYOK 
Kaebyok 

9:30 p.m. SOPYONJE 
Sop'yonje 

SA'JURDAY, N OVEMBER 2 1:00 p.m. THE CINEMA ON THE ROAD USC, N orris Theater 
Kil iii Yonghwa 

7:00p.m. SURROGATE MOTHER Korean Cultural Center 
Ssibaji 

9:00 p.m. ADADA 
Adada 

SUNDAY. NOVEMBER 3 1:00 p.m. THE TAEBAEK MOUNTAINS USC, Norris Theater 
T 'aebaek sanmaek 

7:00 p.m. CLOSING NIGHT: 
FESTIVAL 
Ch'ukje 



CONFERENCE SCHEDULE 

SAruROAY, OVCMBCR 2 
8:30 a.m. - 4:00 p.m. 
USC, Norris Theater 

CONFERCNCE PARTICIPANTS 

CHUNGMOO CHOI, University of California, lnrlnc 
" ATIO , GENDER AND ENCHANTMENT 
IN IM KWON-T'AEK'S FILMS" 

CHUNG SUNG-ILL, Editor-In-Chic(. KINO 

"THE OVERDETERMINATION AND CONTRADICTIONS 
OF KOREA'S MODERNITY IN IM KWON-TAEK'S 
AESTHETIC IMAGERY" 

DAVID E. )AMES, University of Southern California 
CONFERENCE MODERATOR 

KYUNG HYUN KIM, University of Southern California 
"RECONCILING KOREAN WAR HISTORIOGRAPHY: 
THE PANOPTICON OF NATION.THE DISCOURSE OF MINJOK, 
AND THE "UNHOMELY" IN THE TAEPAEK MOUNTAINS" 

KIM SOYOUNG, The Korean National University of Arts 
"NARRATMZING AND VISUALIZING FEMALE BONDING 
IN IM KWON-TAEK'S FILMS" 

IN Y OUNG N AM, New York University 
"NARRATING HISTORY: FLASHBACK AS COLLECTIVE 
MEMORY IN IM KWON-TAEK'S FILMS" 

Ros WII..50N, University of Hawaii at Manoa 
"KOREAN CINEMA ON THE ROAD TO GLOBALIZATION: 
TRACKING GLOBAI./LOCAL DYNAMICS, OR, 
WHY IM KWON-TAEK IS NO ANG LEE" 

YI Hvo-IN, Kyungsung University 
"TONGHAK IDEOLOGY AND KAE BYOK" 
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THE GENEALOGY 
1978 
PRooucu: Park Jong-Chan, Hwa Chun Trading Co., Ltd, SCRC£.NPU1r. Han Un-Sa 
Based on the novel by KelJI KaJlyama. CtNtMATOORAPIIV: Lee Scok-KI. EDITOR: Kim J lul-Su. 
LIGIITING! Jung Duk-Kyu, ART 0IR[CTOR: Kim Yu-Joon. MUSIC: Jung Min-Sup. 
Wmt: Joo Sun-Tac, Ha Myoung-Joong, Han Hye-Sook. 
35mm, 106 min., color. In Korean with Engl/sh subl/lles 

Set In the early 1940s Korea during lhe Japanese occupation, The Genealogy Is the story of a Sul 
}In-Young, a local landowner who protests the Japanese edict to change his name 10 a J 
one. Since he Is the oldest son of a strict Confucian yangban family, the responsibility toapan~se 

contin
ue the 700-year-old family tree Is powerful. Dani ls a Japanese who Is In charge of the town's 
•name change task." Unlike the typical Japanese colonizer, Dani respects Sui 's tenacious efforts 
to maintain the family tree, and consequently tries to help. But high Japanese officials try 

10 
pressure Sul Into surrendering by Imprisoning his daughter's flancee on false charges, draftln 
the town girls Into factory work, and conscripting men to hard labor. g 

Dani appears as a sympathetic character, marginalized In his own Japan for his preference 
for art and his lack of military skllls. He sympathizes with Sul and the colonized Korea he lives 
In. Although the protagonist of The Genealogy ls Sul, the film's perspective Is Dani's. The film 
demonstrates a foreigner's view of Korea's traditional beauty, despite the changes Im Kwon-Tack 
made from the original short story by Kajlyama KelJI. Dani observes the peaceful landscape of 
Sui's town, appreciates Korean architecture, enjoys traditional music, and even tries to capture 
Korea's beauty In his painti ngs. In one sequence, Sul quotes Yanakl Soetz's Interpretation of the 
Korean aesthetic as being rooted In sorrow, while the camera pans over Korean porcelains. Sul 
wonders what Yanakl would think of Sul being forced to sever his family tree, and decides to 
commit suicide. Dani watches Sui's funeral from a hllltop, seeming to confirm the aesthetic of 
sorrow propounded by Yanakl. 

In The Genealogy, !m's early approaches to defining a traditional Korean aesthetic in cinema 
are evident. The country landscape, the emphasis on the lines of tiled roofs, the manners and 
gestures of characters, and the subtle movement of eyes are elements found In Im's later works. 
The film also shows a major concern of Im - that of the contrast between the beauty of nature 
and of the human suffering caused by political situations. 

Youn-Jeong Chae 

THE HIDDEN HERO 
1979 
PRoouctR: Park Jong-0,an, Hwa Chun Trading Co., Ltd. ScR£CNP1.,w: Rah Han-Bong. 
Based on the novel by Sonu Hwi C1N£.MATOGRAPHY: Chung Kyoung-Hee. EDITOR: Kim Hui-Su. 
LICilfTING: Chung Kyuong-Hec. ART DIRECTOR: Kim Yu-]oon. Music: Kang Suk-Hui. 
Wmi: Ha Myoung-]oong, Kim Young-Ac, Chu Hyon. 
35mm, 96 min., color. In Korean (with simultaneous English translation) 

Set during the turbulent Interregnum period between Korea's liberation from Japan (1945) and 
the outbreak of the Korean War (1950), The Hidden Hero Investigates the life of a liberal Intel
lectual, Ho Yun, who has a disdain for Communism, yet cannot completely embrace the alterna
tive U .S. Import, "liberal democracy." By working as a journalist, Ho hopes to resolve the con
flicted Identity of post-liberation Korea, wrapped up In the ideological battle between the left 
and the right. He Is increasingly alone as his close friends leave him one by one via betrayal. 

' suicide, and murder. Realizing that his passivity cannot do much to change matters, Ho chooses 
to be a terrorist In the end, shooting a Communist leader who had lied to the masses. 

Although Ho's intellectual agony Is carefully constructed throughout the narrative, many 
visual Inconsistencies can be found In the film. Inappropriate costumes, Irrelevant landscapes 
and awkward lighting can hardly signal the Inefficiencies of the filmmaker. Instead, it is the low
budget status and Ideological constraints of Korean cinema at the time of production that must 
be Interrogated. Produced only a few months before the assassination of President Park Chung 
Hee, The Hidden Hero suggests that liberal humanism Is an impossible pursui t not only in the 
post-liberation space, but also under a military dictatorship. 

Kyung Hyun Kim 
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MANDALA 
1981 
PRODUCtR: P.ark Jong-Chan, Hwa Chun Trading Co., Ltd. ScRttNPt.,w: Lee Sang-Hyon, Song Kil-I Ian. 
&scd on the novel by Kim Song-Dong. CtNEMATOGRAPl!V: Jong II-Song. SouNo: Lee Jae-Ung. 
EDITOR: Lee Do-Won. LIGHTING: Cha Jung-Nam. ART DIR[CTOR: Kim Yu-Joon. Music: Kim Chong-Gil. 
wnn: Chun Mu-Song, Ahn Sung-Kee, Pang Hui, Kl Jong-Su. 
Scope 35mm, 1 I 7 min., color. In Korean with Gcm1on subtitles (with simultaneous [ngllsh Translation) 

After completing his winter meditation practice, former college student Pobun takes to lhe road as 
an Itinerant monk. Pobun meets the older monk Jlsan on a bus and ends up pulling Jlsan out of 
the trouble he gets into with the police for travelling without an ID card. While the two travel 
together, Pobun gets an unexpected lesson In the possibilities of an Iconoclastic mode of 
practice. Jisan's character comes from the tradition of the "crazy monk" found in Buddhist lore 
where "staggering Is another way of living." Jisan's way to enlightenment contrasts wi th Pobun's 
rclle<tlve and more orthodox sty le of practice. One night Jisan takes Pobun to a brothel where 
Jlsan knows one of the women. The karmic repercussions of a past sexual assault on his former 
girlfriend appears as dream imagery to Pobun as he is himself sexually a ttacked by a woman 
while asleep. Later, Pobun and Jlsan meet again In the chlll of winter. TI1eir reunion Is short-lived 
when Pobun finds Jlsan frozen to death on a mountain path the next morning, his hands joined 
In prayer. Pobun takes Jlsan's body to a hut and sets it on fire before resuming his journey. 

Mandala begins with a montage of monastic practice: Space and time arc sanctified by the 
routine rhythms of meditation and prayer In the details of daily llfe. Many of the significant 
sequences, however, take place outside the temple In the wide open spaces of the countryside. 
Road scenes of the monks in dialogue are shot in real time. We see "the road" in all its manifes
tations - railroad tracks, stacks of rice fields, plush trails lined with trees. This love of the land 
is.a hallmark of Im Kwon-Tack's cinematic style and adds to Mandala's enduring appeal. 

Mandala continues to be the most referred to film of Im Kwon-Taek. Immediately upon 
reading the controversial novel written by a former monk, Im knew he had to make this picture, 
and it became the first film he fought for. Mandala not only reveals the all-too-human struggle of 
those who lead monastic lives, but its themes resonate to the level of society at large and the 
quest for truth and meaning that we all share. 

Hyun-Ock Im 

GILSOTIUM 
1985 
PRODUCER: Park Jong-Chan, Hwa Chun 1radlng Co., Ltd. SCREENPLAY: Song KJI-Han. 
CINEMAl'OGRAPHY: Jong 11-Song. EDITOR: Klm Chang-Sun. LIGtITTNG: Kang Kwang-Ho . 
.AKr DIRECTOR: Klm Yu-Joon. Music: Kim Chong-Gil. W1rn: Klm Ji-Ml, Shin Sung-JI , Han So-Ryong. 
35mm, 105 min., color, In Korean with English subt/1/es 

Now focated north of the 38th Parallel dividing Korea, Gilsottum can be no longer visited by 
people living in South Korea. Hwayong, an ex-resident of Gilsottum, goes to the site of "The 
Circle of Reunion," a summer-long televised event broadcast to reunite family members separat
•ed by the Korean War. Hwayong's hope of finding the son she lost thirty years earlier is not ful
filfed. Instead, Hwayong accidentally runs into the ex-lover whom she believed had been killed 
during the war. The dramatic reunions, first with Tongjin and later with their son, cannot easily 
,reconclle the barriers produced by class differences and thirty years of separation. Hwayong's 
stable middle-class life contrasts with Tongjin's working-class existence, and even further with 
thed~perately unstable son. 

Veteran actors, Kim Ji-Mi and Shin Sung-II, are probably at their finest in their roles as two 
people brought together to mend their fractured pasts. The cinematography of long-time collabo
xator Jong 11-Song brilliantly captures their pain as Hwayong and Tongjin travel from the city to 
.the country to find their son. Gi/sottum unpacks the dilemma of a divided country through the 
:Story ,of a broken family. Despite its anti-climatic ending, Gllsottum fared well in the 1986 box 
.office, i mmediately released following the first civilian exchange between the two Koreas, _ ~nd 
based en the actual KBS (Korean Broadcasting System) campaign to reunite separated fam1hes. 
lronically, Gtlsottum also won the best picture award at the 1986 Taejong _Film Festival in the 
.antf.g:;ommunist category, despite its humanistic theme and the anti-sentimental handling of 
.emotionally potent material. 

Kyung Hyun Kim and 
Hyun-Ock Im 
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TICKET 
1986 
PRODU rR: Jin Sung-Man, Jlml FIims Co., Ltd. SCREENPL,\Y: Song KIi-H an. 
CINCMATOGRAPIIV: Gu Jung-M o. EDITOR: Park Sun-Dok. LIGIITING: Chol UI-Ok. 
ART OIRCCTOR: Won Kl-Joo. Music: Shin Pyung-Ha. Wm1: Kim JI-Ml, Jun Selyoung, 
Ahn Soyoung, Lee Hye-Young, M young H ee, Park Kunhyoung, Chol Do ng-Joon. 
35mm, JOO min., color, In Koll'an with Engllsh subtitles 

TI1e shift of political power In the early 1980s brought forth a surge of films with socially realistic 
themes. Among the various areas of Korean society that these films covered , prostitution was 
ironically among the few themes to be commercially successful while still functioning as social 
critique. Moreover, these films passed government censorship. While the Idea of coffee delivery 
girls doubling as prostitutes was not a new concept to Koreans, the portrayal of this on the silver 
screen was shocking at the time of Ticket's release. In this evocative story of trust and betrayal, 
Im once again presents his favori te subject - the underdog - only this time It Is the coffee 
delivery girl. 

Jee-Sook Is the madam of a coffee shop In small port town where men come and go. 
Carrying an attitude that Is as tough as nails, she takes care of her "girls" In exchange for their 
"services" to customers. Although they live meagerly, each girl dreams of escaping her miserable 
life. When the youngest girl, Sci-Young, (who resembles a younger Jee-Sook) Is dumped by her 
college student boyfriend after going Into prostitution to support him, Jee-Sook tries to kill him. 
While the young lovers reconcile, Jee-Sook Is driven Into Insanity. 

Korea's leading veteran actress, Kim JI-Mi gives a powerful performance as a woman hard
ened by a life full of betrayal. But It Is perhaps the wide-eyed Sel-Young who best represents the 
director's humanistic approach towards hardship brought on by existing social structures. 

Hanna Lee 

THE GENERAL'S SON 
1990 
PRODUCER: Lee Tae-Won, Taehung Pictures. SCREENPLAY: Yoon Sam-Yuk. 
Based on the novel by Hong Song-Yu. CINEMATOGRAPHY: Jong II-Song. SOUND: Kim Pyong-Su. 
EDITOR: Pak Sun-Dok. LIGHTING: Cha Jong-Nam. ART Ouu:croR: To Yon-Gu. Music: Shin Pyung-Ha. 
Wrrn: Park Sang-M in, Lee II-Jae, Park Un-Hui . 
35mm, 108 min., color, In Korean with English subtitles 

The General's Son was released in the summer of 1990 after U.S. economic pressure consolidat
ed the presence of American distribution companies in Korea, forcing domestic studios to com
pete with big Hollywood blockbuster films. Surprisingly, the film not only registered the biggest 
box-office results in the history of Korean cinema up to that point, but it also surpassed ticket 
sales of the foreign pictures released that same year with the exception only of Ghost. With the 
commercial success of The General's Son , Im Kwon-Taek demonstrated that he could be a 
money-maker without losing the respect he enjoyed as an "art director." 

In The General's Son, the oppression of Korea by Japanese imperialism is escalating in the 
streets of Seoul. Many Koreans agree that the Chongro District is the heart of Seoul. Chongro 
cannot be run over by the Japanese yakuza since all else, including commerce, politics and cul
ture have been saturated with Japanese interests. Doo-Han is a teenaged orphan simply looking 
for a steady job in a movie theater when he is discovered by the student gang leader, Sin Ma n
Ch'ok. After learning that Doo-Han is actually the son of the legendary independence leader, 
Kim Jwa-Jin, Sin places Doo-Han under his tutelage, eventually allowing Doo-Han to replace 
him as the official leader of Chongro's street gang. Fast paced action scenes are juxtaposed 
against the detailed misc-en-scene of colonial Korea and the heroic depiction of Kim Ooo-Han. 
Shot on an open set specifically constructed for The General's Son, the film demands Koreans to 
protect themselves from foreign influences, perhaps "by any means necessary" in the era of free 
trade and multinational capitalism. 

Kyung Hy un Kim 



FLY HIGH, RUN FAR: KAE BYOK 
1991 
PRO0UCCR: Han Yong•Soo, Chunwoo FIim. SCRCCNPu\Y: Kim Yong-Ok. 
CINCMATOGRAPIIV: Jong 11.SOng. EDITOR: Park Sun-Dok. LIGHTING: Cha Jung-Nam. 
Music: Shin Pyung-1-fa. ART DIRECTOR: Do Yong-Woo. 
W1m: Lee Ouk-\Vh:i, Lee Hye-Young, Kim Myung-Gon . 
35mm, 146 min., color. In Korean with English subtitles 

Kac Byok Is a chronological illustration (1864 to 1898) of the life of Chol Hae-Wol, the second 
founder of the Tonghak religion, while attempting to recreate the turbulent socio-political history 
•Of the late Choson Period. Tonghak was established by Chol Soo-Wun In the 1860s, when a 
feudalistic Korea was fraught with Internal problems and in danger of foreign invasion. Tonghak 
precepts stressed equality among men, and Incorporated religious beliefs Into a grassroots move
ment against the feudal system and imperialism. Im brings together historical data and various 
characters to depict the Individual in a broader social context. The film's dialogue conveys the 
philosophy of Tonghak while historical notes appear on the bottom of the screen. The time and 
place of historical events and Chinese prose written by the founders appear In the right comer of 
the frame. While Im again demonstrates his mastery of the epic scale, this ambitious chronicle 
makes the narrative so complicated that it sometimes loses focus. 

The film deals with two major conflicts: the opposition of Tonghak believers to government 
officials, and the difference In methodologies among the Tonghak group. The first Is personalized 
by a low police official, Pan-Ok who pursues Choi Hae-Wol to elevate his career, only to pass 
on his obsession to h is son. The Tonghak leaders are torn between Choi Hae-Wol's peaceful 
solutions and the other members' revolutionary aims. Considering the time of the film's produc
tion, this conflict parallels the student demonstrations in South Korea of the late 1980s a nd 
early 1990s. 

Like many other protagonists in !m's films (Mandala; Come, Come, Come Upward and 
Sopyon}e), Hae-Wol is often depicted travelling on the road. The cyclic changes of nature are 
beautifully captured, providing lyrical moments between dramatic scenes while complimenting 
Hae-Wol's nature-based philosophy. 

Youn-Jeong Chae 

SOPYONJE 
1993 
PRODUCER: Lee Tae-Won, Taehung Pictures. SCR£ENPu\Y: Kim M yung-Gon. 
Based on the novel by Lee Chung-Joon. CINEMATOGRAPHY: Jong II-Song. SouNo: Kang Dae-Song. 
£orroR: Paik Sun-Dok. LIGHTING: Cha Jung-Nam. ART DIRECTOR: Kim Yu-Joon, Kim Pum-Su. 
Music: Klm Soo-Chul. Wrm: Kim M yung-Gon , Oh Jung-Hae, Kim Kyu-Chul. 
35mm, 112 min., color, In Korean with Engllsh subtitles 

Im Kwon-Taek returns in this film to the themes of humanism, national identity and native 
Korean culture that have always been his preoccupation. Sopyonje is the story of an Intense 
devotion to the musical art of p'ansorl, the Korean folk opera traditionally practiced by itinerant 
singers. "Sopyonje," which translates as "the Western system," refers to a particular style of 
p 'ansorl developed in the western part of Cholla Province, !m's home district. In the film, Im 
uses major p'ansorl pieces, exploiting to the fullest the opera's exquisite range of expressions, 
such as regional dialects, folk songs, proverbs, and quotations from classical literature. 

One day In the early 1960s, a young man, Dongho arrives at a village Inn. He recalls his 
childhood when the p'ansorl singer Yu bong came to Dongho's village with his adopted daughter, 
.SOngwha. When Dongho is himself orphaned, Yubong takes him in, training the boy to be a 
p'o.nsori pe1former like Songwha. With the changing seasons, the family travels through the 
countryside, enduring the hardships of poverty as well as the public's increasing indifference to 
p 'ansorL 

The film's apparently seamless narrative Is actually a complex lnten_yeaving of multiple nar
rators, with the bulk of the story told in flashback. At Its heart, Sopyonje 1s about han, the deeply 
buried paln that ls for Koreans a marker of cultural identity. In the film, han Is used to achieve 
.art:lstkhelghts; 1t is sometimes transformed into joy, and finally plays a crucial role in Dongho's 
ireunlon with Songwha. Sopyon}e was a veritable cultural event In South Korea, breaking all box 
,office records up to Jhat point, and attracting a voluminous amount of me?la attention. Perhaps 
this was the response of a public eager to re-learn a deeply Korean aesthetic? 

Hyun-Ock Im 
(The Ninth Annual Los Angeles 

Asian Pacific Film and Video Festival) 

FRIDAY, NOVEMBER 1 

7:00 p.m. 
FLY HIGH, RUN FAR: KAE BYOK 
9:30 p.m. 
SOPYONJE 
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SAnlRDAY, NOvt:MBER 2 

1:00 p.m. 
CINEMA ON ntE ROAD 

7:00 p.m. 
SURROGATE MOntER 

CINEMA ON THE ROAD 
199S 
DiRCCTOR: Jnng Sun-Woo. PRODUCCR: Park Kl-Yong. Bfl 1V and Samsung F.ntertalnment Group. 
ScRCCNl'U.V: Lee Jung-Ha. CINJ:MIITOGRAr11v: Yoo Young-GIi, Park I lyun-Chul. SOUND: Kim Suk-Won. 
[DITOR: J;mg Sun-Woo. Mll~IC: Won II. 
VHS. S2 min., color. Korron with Englf5h 110lceo~r and 5ublll/t5 

The Cln~ma on the Road. Jang Sun-Woo's witty and mordant essay on Korean fllm history Is the 
director's dlarlstlc search for the core of Korean cinema. Jang starts his search In Seoul, where he 
Is perplexed to find that footage of the city and Its film Industry are useless for his quest. This 
frustration leads him to embark on a trip that criss-crosses the country and Its cinema. 
Incorporating archival footage and Interviews conducted In different areas of the country and 
Inserted with his own observations and reflections, Jang questions what Korean cinema was, Is 
and could be. The fllm attempts to lllumlnate the many missing pages In Korean film history and 
most Importantly, celebrates the Individual fllms that have faced the circumscription of film cen
sorship. 

The Interview with Director Im Kwon-Taek ties In with the main concern of the film. 
Recalling the days of repressive fllm censorship, Im says: " I tried in vain to run away from the 
painful memories of the Ideological conflict. But I found myself lingering again at the verge or 
history. It's nothing to do with my will. It's almost as If karma assigns me to Inscribe historical 
Insights Into my fllms. • 

The Cinema on the Road is not an "official" historiography but a provocative text that Inves
tigates the historical unconscious underlying Korean cinema. Jang Sun-Woo, who Is of the 
younger generation of Korean cinema, does not complete this journey. Instead, Jang ends the 
film with sslklm kut, a traditional shamanlst performance dedicated to the unspoken and yet 
unspeakable Images of Korean cinema. 

SURROGATE MOTHER 
1986 
PRODU CER: Jung Do-Hwan, Shin Han Motion Picture Co., Ltd. SCRtCNPU.V: Song KIi-Han. 
CINEMATOGRAPHY: Gu Jung-Mo. EDITOR: Parle Sun-Dok. LIGHTING: Kang Kwang-Ho. 
lurr D IRECTOR: Won KI-Joo. Music: Shtn Pyung-Ha. 
WITl!: Kang Soo-Yeon, Kim Hyun-Ja, Lee Gu-Soon, Pang Hee. 
35mm, 94 min., color. In Korean with Englf5h and French subtttlt5 

In Young Nam 

SstbaJI Is the Korean translation for "surrogate mother.• Its literal meaning however, means 
"seed recipient," connoting the suffering embodied in the Korean woman under patriarchy. In 
this binersweet tale of a surrogate mother's demise towards the end of the Choson period (1392-
1910), Im Kwon-Taek presents a meticulous portrait of individual sacrifice for the sake of patri
archal order. 

When the mistress of a noble house Is found unable to bear a son to carry on the family 
name, she Is given no choice but to bring In a surrogate mother, Ullye, a young virgin from the 
lower class, herself the child of a "failed" surrogacy. Ritually secluded from the world of impuri
ties in order to bear a son, C!llye soon falls In love with the master against her mother's warnings 
and stirs the jealousy of the mistress. Unfortunately, the reciprocated passion of the master and 
her fulfillment of a son cannot help Ullye from having everything taken away from her, even the 
desire to live. 

The evocative cinematography and the superb performance of Kang Soo-Yeon earned her 
the Best Actress Award at the 44th Venice International Film Festival, suggesting !m's talent for 
creating an aesthetics of suffering. But If such objectification of suffering has been a criticism of 
Surrogate Mother, it Is also true that Im makes a conscious anempt to critique the social institu
tions which generate such suffering. By interweaving binary oppositions (male/female, 
Confucianism/Shamanism, noblllty/servlllty, collectivism/individualism) through the visual nar
rative, Im poses the question of what It means to live as a woman in Korean society and, more
over, what It means to live as a Korean. 

Hanna Lte 
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7:00 p.m. 
FESTIVAL 

FESTIVAL 
1996 
PRODUet:R: Lee Tac-Won, T11chung Pictures. SCRCENPLAV: Yuk Sang-Hyo. 
Based on the novel by Lee Chung-loon. C1NtMATO0RAPHV: Pak Seung-Bae SouNo: Yang J loo-Bo. 
EDITOR: Park Sun-Dok. LI0IITIN0: Kim Kang-JI. ART DIRCCTOR: Kim Yu-Joon. Music: Kim Soo-Chul 
W1m: Ahn Sung-Kee, Oh Jung-Hae, Han Eun-Jin. 
35mm, 106 min., color, In Korean with English subtitles 

Narrating death allows us to re-examine our lives and speculations on life require us to Investi
gate the questions of death. By closing the gap between life and denth, Im Kwon-Tack's latest 
film Festtval rc-dcOnes the asymmetrical relationship between the two. Perhaps no other film 
directed by Im Kwon-Tack has elaborated on such a critical Issue. Im has already overcome the 
barriers Imposed by the theme of han, found In many past Korean films, by breaking away from 
the tradition of national suffering and liberating his characters from such Inundated formalities. 
Now, In 1996, he unexpectedly Interrogates our place of departure as well as our destination. 
This simple yet heavy Inquiry Is burdensome for our light-hearted minds, but It also directly 
confronts the viewers, leaving us without time to turn away. 

The novelist, Jun-Sub (played by Ahn Sung-Kee), receives a phone call one morning, 
Informing him of h is mother's death. The mother (Han Eun-Jin), who suffered from senile 
dementia, has nnally passed away. Once dispersed across the nation, Jun-Sub's family members 
reunite In time for the funeral. Even Yong-Soon (Oh Jung-Hae), the ostracized niece of Jun-Sub 
returns. Im meticulously follows the funeral procedure from the beginning to the end while Inter
weaving the fairy tale segments narrated by Jun-Sub's <la ugher, Eun-Ji. In the fa iry tale, the 
grandmother, the father, the mother, and Eun-JI live together. The grandmother physically 
shrinks, provoking the curiosity of Eun-JI. The father explains to his daughter that this phenome
non occurs when the grandmother's wisdom and age is passed on to young ones. While Eun-JI 
benefits from this occurrence, the grandmother shrivels, passing away In the end. 

Im Kwon-Taek collaborated closely with the writer, Lee Chung-Joon on this film project. The 
film was first conceived In the fairy tale format by Lee, and after the production of the film the 
project was again adapted Into a novel. Im takes a full advantage of the reciprocal relationship 
between the novel and the film, constructing a warm and friendly visual space. 

The film shifts between the funeral ceremony In real life and the Imaginary world of the fairy 
tale. The Juxtaposition of the two narratives allows the film to posit the resemblance as well as 
the contrast between our self contained in cultural institutions and the self signified In the narra
tive discourse. Here, the world becomes entangled with the permeation of contempt and lies. 
The ones who are left on the other side of death refuse to accept one another. Just when the 
deceased is about to be forgotten, her wisdom purifies the contaminated ones. Somehow, death 
is experienced through our own lived lives. 

The funeral process also allows us to discover that our perception of death is conceived 
through diverse philosophical and religous channels. Atheism replenishes the empty space 
between Confucianism and Buddhism. Im proposes that this collectivizing unit Is naturally real
ized In the form of family. The reconciliation of the separated famil ies then provides a new 
beginning by disentangling and revealing the thread of hope through the ritual of the funeral. 

Chung Sung-Ill 
Translated by Kyung Hyun Kim 
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THE Gt:NERAL'S SON 
Tachu111 Plclurcs 
~ l Hannam-Oona, YOC1pAn-Ou 
Seoul, Korea 
'hi, (812) 797-S121, Fax: (SU) 797-5125 

Gfl.SOTIUM 
Korean Motion Plcnm: Prornocton <:oq,. 
206--46 ~-Dong 
Tongdacmu"-t'I 
Scoul. J.:ofea 
Tel: (822) 9S8-7586, Fax: (822) 958-7550 

nn: HIDDEN HERO 
Korean Monon Picture Plt1ID0t1on Corp. 
206-46 ~ -Done 
Tonacbc~ 
Seoul. Korea -
Td: (812) 958-7586, Fax: (81.2) 953-7S50 

MANDA.LA ·" 
Korean Motion Picture Promotion Corp. 
206-46 Chone,,yane,u-Oong 
TOf1&daemw,;.gu 
Seoul. Korea 
Td: (821) 9S8-7586, Fax: (822) 9S8-75S0 

SOPYONf£ 
TachunePlcnlrc$ 
3 -1 Hannam-Dong. Yongsan~u 
Seoul. Korea 
Tel: (822) 797-S121, Fax: (822) 797-5125 

SURROGXl'f: MO'Jl{ER 
Korean Cultural Center 
5505 Wllsh1rc Blvd. 
Los Aneeies, CA 90036 
Td: (213) 936-7HI . fax: (213) 936-5712 

nu: TAEBAEK MOUNTAINS 
TachuneP!cwrcs 
3-1 Hannam-Dong. Yongsan-Gu 
Seoul. Korea 
Tu (821.) 797-5121, Fax: (822) 797-S125 

TICKET 
Kme.ln Mot1<>11 J>lcturc Promodon Corp. 
206--'6 Chongr,yangnl-Dong 
T~cmun-j\l 
Seoul. Korea 
Td: (822) 958-7586, fax: (822) 958-7550 

, 
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David E. James 

CW.NT OR0ANlztR ANO PROGRAMMER 

liyun•Ock Im 
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For those living In Korea, Korean names are given In 
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