


ENGL-501

History of
Literary and
Cultural Theory
Griffiiths, Devin

Senna, Danzy

M| 2-4:20P.M. SECTION: 32773
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EMGL-504

Theories of Race, Class, and Gender:

Institutional Critigue in Theories ol
Race, Class, Gender & Sexuality

Tongson, Karan
M | 4:30-6500.M

In Edward Sabd's 19931 Reith Lec-
tures, a serbes of annual BBC
tectures given by leading thinkers
and public figures, he asks: e
Intiellectinals imerely the servants of
spechal interests or do they have &
larger r:.':spnnulhll:ll;'g,"f"l'h[' l=CTLnes
were cventually collecred into a
book of eseays on Representahiomns
of the Intellectual, In which he
arprued for the mle of the Intellee-
tual—aof the critbc—as an “exdle” or
“armatenr” who confromts sysiembc
political problems, institutional
poweer, and the allure of for-profit
frammgs of intelleciual Babor and
Lastititiens,
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CLAUDIA RANKINE

SECTION: 32776

This cowrse takes Said’s framework
ax a starting point to explore the
forms of Distitwtbonal celtbgue, or
what [ like to imagine as & vari

ety ol “countercriticizim” that lhas
sprung from within academic
institutions by scholams of color,
wamen and queen LGET writers
and thinkers since the mid-twen
theth contury We will put pressur
an the framing of discipblines,
imchucking the additional demands
of “interd i!ﬂl.".tl“ﬂlﬁ" (Fke p_'rndl,'r
aned sexuality studies, ethnbe stod
b, andd comparative literatune) as
wit strbve towands understanding
the very concepl of “specinlization,”
while forging models of practiee
that serutinize, and potentially
Ireak from the “new” orthodoxies
of the neoliberal university:

FI.!\_:%UJ' i e Cbut are oo L
o to) selections Trom;

Paula Gunn Adlen, OfF the
Heserpation: Roffectidies an Bourmd-
u_'H: Bustimg Bordoer- Crossing Logse
Canom

WL Jacepuei Alexander, Pedagogies of
Crossivi: Meditations of Rerinism
Sevual Polincs, and theSacred

Riry Chaviv, Etleics After Idealiim

Roderick Ferfuson, e Reordor of
Things: The U'ikheersity amd its Pedi-
augiits of Misority Difference

Stuart Hall, Selectid Hi'r.lrurg-fq.![
R aredd Dl,!'l'rr't"ﬂn;f, eils. Faiil Gilroy
F Huth Wilson Calmore

stefann Hamey amd Fred Maten,
1 Lfrdercammors: Fugifive Flan-
refengr & Blrew Slindy

Sabdiya Hartman, Winneard Lives,
Bgneliful Experimenis

Cathy Fark Homg, Minor Feelings

Mpdre Lorde, Sister (andsider: Esai
and Speeches

Joge E3f i Aduioe, The Sanee of
Browm, eds. Joshua Chambers-Let
AHL Fal.l':wia Mvong o

Cloudia Kankine, Citizen

Edward Said, Representafions of the
Terbdline Tragef :

Saritn Echavez Seg, The Filipne
Primilive: Accinmuibalion and Resis
tamoe e the Amierionn Miseuns

| I-:r|l1 hse Splliers, Bimck, White
I T f.'ifﬂ}lf-m'l.-ﬁﬂl['rlfﬂﬂ Likere-
lairdgengd Criflaere

Gavatrl Spivak, Death of a Miscipline



ENGL-510

Medieval English

Literatures and Cultures:

The Salutary Voices of Satan in
Middle English Literature

Raolla, David
T| 4:30-6:508.M,

At a crigical junctane tn Tine Beok of
Mzrgery Kemnpe, Jesus appears ind
celivers the foblowing reassuring
mwews Lo the protagonist: ® Caughter,
yow mow knowwe [t was no Devyl
thiat u:pnh-l,' i yow,"

On more tham one count, this
obliging denial of deviltry on the
part of the Divine can onlby glve
pause. First, it appears 210 pages
inte the modern printed edition,
and this gedf-fdentifving non-dev-
ilish Son of God hag by this tine,
among otler thlngs, assured taad
Kempe will be a born-again virgin
in heaven (despite the fact thar she
has already given birth to at leas
rwelve children), proclaimed (with
sorne help from Julizn of Normwich)
that her tears will guarantes sal
watlan to hundreds of thougands
of souls, and (most efregiously)

SECTHOM. 32‘?'}9

Enco rm;-:l h'.*r'm get in hi.-:luhh

Hig Father, the Godhead, and intl-
mately acguaint herself with His
bacly b the ultimare act of Divine
matTimay,

There is, then, something decid
edby odd abwout this unduly belated
assvrance that all that has so fir
exhastively preceded is tndeed
fegitimate. Bempe's entire narra-
tive of madness and redemption
beging with the voice of the Devil

himself cxplaining that the protag-

onlst needs no confessor because
fer own persoaal commimitimsent
o penance will be sufficlent. The
Book of Margery Kempe starts with
the Thevil velling Kemipe that she
in fact should be a good Lolland,

a member of a contemporary and
flpurishing prato-Protestant secr

The course will congider this
ambiguous Divinedevilish nar-
ratology of the late Medieval test,
particilarly in the lkght of the
wiycliffiee and Lollard weltings of
the late fourteenth century and

e attendant movernent towsnd
vernacularity over Latinity and the
widespread eriticism of the eplste-
maslagical tveanny of the Church,

The term will be divided into three
i,lil.l.'tH.'ﬂll.' et will be o Kempa,
Jullam of Morwich and the explora-
ton of the personal dialogue with
the Divine and the accompanying
ANXIeTY oer dewiligh inachination.
This will ke follosved by five weeks
devoted malnly to Chascer. We
shall begin wich The Mamof Lo’y
Profoguee amd Take, and look at the
wiay in which Constaunce, the
protagonist (I such s the apposite
term for someone who never really
does :Ilyl]:lllﬂ contrves wo be at
one and the same time one of the
st unremitingly boring chame
ters dn the Hiesatuee of the Middle
Agies and manages to say one of the
et decksive things ever seripred
during the perind: *Wmnmen

are born 1o thraldom and pen-
ance, And to been wnder mannes
governance,” The power Lhat
gulsriinates woanen in this way

bs o ilmiself, who persistently
gawes Constaunce fram hardship
in order, with apparcnt sadistic

nd,

W"’h
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pleasure, to plunge her inte a new
evele of toriment, v rably, I
oddly, at the hands of crazed, inces-
tueisly dhriven mothere-in-law,

This tale of hyperbolically mas-
culindst Divine law and troe
Christhanity gone underground
{and the suspicion of hearing "3
Lollard in the Wind™ which serves
as an eplbogie to the Man of Law's
performance] will act a5 an intro-
ducthon to Chaseer's two fivored
eoclesiastics. The first is the PFar-
doner, a self-kdentified charlatan
and, at first, seemingly a performer
of all that eedme unnatucal, He
ends up, hiwever, being the very
opposite, ind, rather like Chaucer
himseli, is 2 masterful soryiel ler
wiha recebves material revard for
making illusion into reality, This
charizmatic purveyor of produc-
tive falsehood will be analyeed
ilogmside that most excruckitingly
dull of all ecchesiastical hacks, the
Farsan, who brings The Canterfury
Thles to a plows but somewhan
ridiculows endpoint by reminding
the reader of hig ar her duties w
the teachings of Christ and to the
eeelegiasties such ag himselt wha
would interpret His wornds,

Continued on nest page...
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Continwed Erom previous page...

Thils call to Christlanity is all the
more challenging in the light of
Chawcer's pwn Retreaction to the
Tales themselves, Are we really

1o reject the profivatde and cind-
nently enjovable fictlons that have
preceded because, implicitly fol-
lowving the Parson’s stipulations,
we should be exclusively attentive
1o the Divine ward? OF are we left
as adberents to the Pardoner’s
performance of a1l we are told we
shauld mot be or do? We shall alsa
bricfly comsider Chauwcer's equally
weind Retraction 1o Trotlus and

Crisepde.

Thee last thind of the term will be
am the Arthorlan romsance, with
an Inirial emphasis on Malory's
late-medieval ‘earhy- Renaiszance
Lt Morte DArthur, 3 compeéndiem
of migdieval lore printed and pub-
liehed chuiring the first wear of the
Tughor dynasty and couched In a
transitional idiom between late

Mickdle- and early-Modern Englich,

Caalahadd, a comsumimate prig who
rivals even Constaunce as a mind-
less pawn of Divine stricture, will
be the focal figure of aftention,
After having speént three quarters

of the text riding around the Waste
Land reprimanding people for
thiedr ginful ways and professing to
b sn much beter than everyone
else, this most Perfect of all Knights
shockingly ends up actually saying
something sensible.

In the aftermath of hacking a
couple of dozen woetfully over-
matched knights to pleces, he,
Percival and Rors pause to conglder
the carnage they have just wrought
and to countenance the posibility
they hawe just commbtted eold-
bloaded murder. Boms attempts to
explain everything away by angu
ing that God wouldn't have allowed
it te happen if He hado’t wanted it
1o, Galahad, livwever, beps te ditfer:
“Wedr gay nat so, First, If they noys-
seded avenst God, the vengeannce
ve nat owris, but 4o hym that hath
power thereofl,” Galahad in fact
has a good point: How dowe know
any longerwhat God permits,
especially when the Kingdom of
Logres is populated by ecclesiastics
wha, it turms out, are as often as
not demons In digguise conumbited
o perverting humanity throagh
perverting the word of God? O,

i rephmse Galahad's question:
vy g wee any bomger knowe if ie

is God or the Pevil who speaks to
g throwgh the medlating figures
representing the authority of the
Choreh? and, Ifwe don't Knoss,
why diom't wae all just become Prot
estants and clroywmyvent RULEPECT
intermediaries altogether?

Finally, we ghall congicer a pest
that andcipates and answers these
anxieties, Composed in the Korth
Midlands far feom the urban;
courthy centers of the South East,
Sir Gawain and the Green Enight
oifers a synthesls of the magical
and the miraculons that presents
Christianity in curious co-opera-
ton with supernatural forees that
seem antithetical to it and offers,
In Moran Le Fay, who 18 a woman
angd {1 am sure nod codncldentally,
bears e title "Le") s the agent

of social change that later gener
ations of writers geem anxious m
Profmasie,

Texts will Inclucle all of those
alreacy mentiomed. We shall meake
boriel forays onto the continent., We
shall consider, during our sosdy

of The Miarn af Law’s Thle, Christine
de Plzan's open denunciation of a
masculintet God from The Boolt of
e Clity aff Ladies, in addition toa

a: ono
m
aﬂmﬂm :

cotrple of her Sabnts’ Lives in which
ghe exemplifies the lack of empa-
thy toward wornen she aseribes the
rraditional Godhead. In tandem
with the Pardoner, we will also take
a book at the sermon that Jean de
Meung (according to pecent stud-
i, Archdeacon of Orléans in the
L2708} in The Romance of the Mo
scripts for Genbos, sacerdotal assis-
Ent to Matuee, [0 context pither
outrageously, given the fact that he
is a priest (and thar the author of
the texn was supposedly an Arch-
deacon), Genius preaches that the
beegt way to get to heaven 13 o have
as mich gex as possihle.

Secondary sources will include:
Jetfrey Burton Russell, Lucflier:

T Dyl fop thee ielefle Ages, Hobvn
Ml Belles apd Wreiting i Lade
Medicval Emgland, John A, Arnokd,
Beliel and Uabelief fn Medieial
Ewrroyre, and 1M, Swanson, dil
gences i Lale Medinmal England.
Astenthen will alss be glven to more
geiweral stwdies of medieval litera
pure by Carolyn Dinshaw, Alastair
Minnis, Paul Steean and Lee Patter-
sor, Students will do the reading,
attend class, glve a class prescnta-
thom, and write a paper of fifteen to
tweniy pages.
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Renaissance English

Literature and Cultures:

On Nords

Lemon, Rebecca
TTH | 2-3:20P.M.

Polonius: “What do you read, my
lord?”

Hamlet: “Words, words, words.”

Hamlet’s response to Polonius
seems at once dismissive and
exhausted. And his attitude to
words is famously vexed: if words
might move him to tears, he also
condemns words as the province of
the “whore,” “drab,” and “scullion.”
This course will, in contrast to
Hamlet’s prejudicial attack on val-
ueless words, take words seriously,
investigating their etymologies and
their histories in order to illumi-
nate the texts they live in. Drawing
on Raymond Williams’s approach
to “keywords,” this class begins by
investigating the recent flourishing
of scholarship on words, following
what Jeffrey Masten has called a
“renewed historical philology.” In
his appeal to attend towords and
their histories, he writes, “We have
not sufficiently attended to ety-
mology—the history of words (the
history inwords).” Then, energized
by readings and manifestos by
Adorno, Williams, Masten, Roland

SECTION: 32780

Greene, Cord J. Whitaker and
others, we will begin our primary
investigations: studying keywords
in early modern literature. We
will concentrate each week on a
play or poem(s) in tandem with a
critical piece that illuminates key-
word(s) in the text. In a week on
Shakespeare’s sonnets, we begin to
think with Kim F. Hall about the
racialized constructions of “fair.”
With Richard III, we will study the
words “now,” “determined,” and
(following Ramie Targoff’s essay
on the play), “amen.” For Macbeth,
our keyword study concentrates
on “weyward,” following Ayanna
Thompson’s “What Is a “Wey-
ward” Macbeth?,” as well as on the
racialized metaphors of the play
(following Cord J. Whitaker’s Black
Metaphors: How Modern Racism
Emerged from Medieval Race-Think-
ing and Farah Karim-Cooper’s
“Anti-racist Shakespeare”).Our
study of The Merchant of Venice will
concentrate on the words “quality,”
“shadowed,” “bond,” “conversion,”
and “blood” (reading the work

of Patricia Akhimie on quality,
Ian Smith on shadowed, Amanda

Bailey on bonds, and Janet Adel-
man on blood). For Twelfth Night
we will consider the word “baftle”
(reading Adam Zucker on this term
and phenomenon). For The Tempest,
we will consider the word “pinch,”
building on Patricia Akhimie’s
reading of that word in the play. As
the courseunfolds,I am open to
your own reading interests, as we
decide what keywords we study, in
what texts.

Course Requirements

« A short, written response (1 pg)
to one event.

« A short (1-2 page) analysis of a
sonnet keyword for our second
week of class.

« Presentation/leading class dis-
cussion on a keyword.

« An article-length final paper
(20-25pages).

 An abstract and working bib-
liography due week 9.

« Draft due week 12.
« Final paper due week 15.

« OR two short papers (10-12
pages), duc week 9 and week 15.

« Group Goal: Compile our doc-
uments from presentations on |
keywords (both the sonnet exercise
and your own presentation notes)
intoa Raymond Williams style
keywords class book.

Key Texts

Shakespeare’s Sonnets, Richard
II1, The Merchant of Venice, Twelfth
Night, Macbeth, The Tempest




ENMGL-540

19th Century British

Literature and Cultures:

Annihilating Time and Space:
From the Steam Fngine to Steampunk

Schor, Hilary
TH | 4:30-6:50P.M.

“Bliss was it in that dawn to be alive,
But to be young was very heaven!—Oh! times,
In which the meagre, stale, forbidding ways

Of custom, law, and statute, took at once
The attraction of a country in romance!”

William Wordsworth, The Prelude

“Let the great world spin for ever down
the ringing grooves of change...”

Tennyson, “Locksley Hall”

“Is it now?”
Spielberg/Philip K. Dick/ Scott
Frank, “Minority Report”

This class is a graduate seminar in
Victorian literature and culture,one
that takes as its subject two ques-
tions, growing out of a single insight.
The insight is that following the vast
upheavals of the French Revolution,
the Victorians invented a series of
devices,objects and social structures
that promised, in a recurrent phrase

SECTION: 32784

of the period, to “annihilate time and
space.” Among these were the railways,
the postal system, the telegraph, the
radio, evolution, séances, the historical
novel and the photograph. Note the
sheer number of gadgets and appara-
tuses; note the rich historical period
they constitute (even leaving out, say,
the phonograph and the computer);
note the way they circulate endlessly
around the figure of the woman, be

it “the telegraph girl,” “the New Eve,”
Galatea 2.0 or Her, and ask yourself
these two questions: one, if space and
time were being annihilated once and
for all, why did we keep needing addi-
tional ways of “getting over” them?
And two, if space and time were to
disappear, what would happen to the
realist novel, which depends so heavily
on the deployment of characters who
change over time, progress through the
landscape, who live in our world, and
not Wordsworth’s “romance” of the
future? Travelling, counting, missing,
writing to, hearing from, seeing, listen-
ing—where would the novel be without
these activities? How does the novel
change, as they do? And

why do contemporary novelists, from
Neal Stephenson’s The Diamond Age
to Kate Atkinson’s Life After Life to
China Miéville’s Perdido Street Station
continue to return to this moment?
Why, to borrow a title from William
Gibson and Bruce Sterling, does the
Victorian “difference engine” still
generate (new/old) plots today? As we
travel from Verne’s triparound the
world in eighty days to Wells’s time
machine, from that experiment in time
known as the serial novel to films with
split screens, reverse plots and multi-
verses, we will also undertake that
other form of X-ray vision, the world
of internal time, the representation of
the psychological, the hysterical, the
uncanny and the repressed. We will
draw equally on novels, narrative film,
history and cultural studies and liter-
ary and gender theory—the promise of
the 19th century, the ruins of the 20th
century, nuclear time and the fever of
the archive, the world that, like Word-
sworth’s “romance” of the revolution,
recedes forever as we follow it into the
world of the post-millennial. Bliss!




Practicum in Teaching English
and Narrative Studies

Freeman, Chris

w | 5-Braoe s, SECTION: 32793
Englizh 593 is a course designed reading, etc. There Is one makn text,
to help achvanced PRI} candidates THE ACADEMIC SELF by Donald E,
with their teaching and with Eall,

their shift from graduate school

o Mt Job Wae will da some read-

g and discussions arcund those

e, bt we will spend more

thmme talking abeaut vour teachlng

and seurwoerk a2 a scholar, You'll

observe members of the English

department, watching them

teach from your point of view as a

TEACHER, rather than ag a student,

The conree will be a wn‘rh;xhn:l-p M

the profession; we will have guest

speakers who will also shore their

wiadom. The class will meet seven

or eight times during the semes-

ter. You'll keep a journal based on

vour teaching, our sesslons, your

EMGL-BB0

Studies in Genre
Poetry poetics ﬁ?}};}fmw:ﬁ

modernsms future

MeCabe, Susan
TH | 4:30-B:50PM,

This graduate course coplares two
enermpisly productive lerary
mamaents—1920-¢ 1923 in Amer-
ican poetry, and towmnrds 20E0- as
the gtart towards another “renaks-
gance” of intense poctic swtput.
ke I‘I;""Ei.l:l with lsihel Wilkerson's
study, Caste, which will inform
our historical exploration. These
momenis, or instances, in bth
periods, reflect great cultural vio-
lenee —and offer epristemological,
ontological and acsthetic models
e “mew ™ Blentities o brneak oot
af old forms, We start with Whit-

man and Dicklngon and D Bols,
Arnong the 19208 readings, we
will read Eliot, H.Ix, Toomer, as

SECTION: 32816

witll as counterpeinting with an
anthology of women poes of the
Harlem Renaiseance, We will gpend
the Fast half of the cotrse reading
pocime that have emerged in the
218t century that offer yet other
|'|r||.-|ir comtiiviobiies i well ag lnno
vationg. Stuedenes will write a final
eusay, cither lyrical non-fictbon or
a thesis-deiven piece, Bach student
will guide the class to a key text

on oakd occasion. Creative prompds
will also be on offer. We engage in
close readings, firss of the “genre®—
and how these poets upend their
immediate past, and with this. find
the “undergeound” volces of the
149210 take new shape In our time,

e Sy '



ENGL-694

(iraduate Nonfiction
Writing Workshop

Melson, Maggie
M | d:30-B:50m M,

This course will be prim.iriijr ]
workshop in which students will
hawe the opportunity to garmer
feedback abour original works of
nanfiction, written in response to
class prompts, We will alsa do a fair
ausount of reading, concentrating
on recent and contemporary warks
of nenfiction rowaghly divided
inte the categories of self, other,
poel world, Hopefully we will alsp
st an least one Puest. Along the
weay, we sl touch on questions of
metnory, narration, ethics, vle,
research, and formal experiment.
Mease come ready towrite new
work, respand to the woerk of vour
pecrs, and engage deeply with the
work of published writers,

BECTION: 3:8:;

Graduate Poetry
Writing Workshop

Journey, Anna

T| 4:30-6:508.M. sn:nnrq 313:5

B A A A A L LA R e R =

“Ir iy hard 10 beleve t'a.rmuri pnl]mat: v.m:lEa

orchards /with toothpick-siwed needies,” Arthur Sze
writes in his ars poetica “Circumference,” " yet we do
as needed.” Aunbd the vast séales of ghobal pandemic,
gystemic raciem, and sociopolitical pul:l‘l:l'.'.ltil:!h
haww can poets wrelte with imaginatlon, urgency, and
nuance, braltding individual sencibilities and expe-
rience with the concerns of our historical mement?
Ag a frame for mnﬂmﬂnﬁurmn poems in this
graduate workshog, we'll be reading recent collee-
tlons by Yusef Komunyakaa, Emilia Phillips, Ellen
Bass, llya Kaminsky, sabel Duarte-Gray, angd Arthur
Kee, (Note: booklist subject to slight revisions.) Each
vmrtghnp{nrnnpnnt will be responsible for giving
a ghort, informal presentation on one of the poets
on our reading list and leading the class discussion
of several representative poems. During workshop,
our critical foous will be peared toward helping each
poet further develop their voloe and stvie, with a
wiew tonward the shaping of a larger body of work,
guch a= a chaphoak or full-lengrh poetry collection,

Fll AEDFM

EMGL-GET

(Giraduate Fietion

Writing Workshop

Johnson, Dana

A A PES R

The basic idea behind this fiction
workshop (and most others) is
that graduate students learn best
about literary fietdon by writing,

by reaching pubdished examples

of literary flethan, by peadding the
creative work of peer writers and
constructively discussing it in class,
by listening to others construic-
tively discuss theirwark, by talking
about their work In conference
with the instructor. and by rewrit-
ing and revising, The aim of the
course 15 to help vou write guality
literary fiction by providing vou
with a supportive, and, at the same
timwe, critical environment and by
helping youl to develop a sound
technbeal semse of your aivm work
as well as the work of others, In
addition to submiming storkes or
chapters from novellas or novels
{approximately 4ik-60 pages by the
end of the semesterd, vou will read
and erivique the course texts as well
a5 critigque and discuss ane anoth-
er's creative work.,

SECTION: 3 :H rr
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