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EMGL-504

Theories of Race,

Class, and Gender

“Black Lives & 21"-Century
African American Literature”

Daniels-Rauterkus, Melissa
TH | 2:00-4:20P.M.

As atatle and essentlalist nothons of
identity have been supplanted by
more dynamic and fluid accounts, the
task of defining blackness hag never
been more complicated or contested.
Schiolars working at the forefront of
African American literary studies
agree that old approaches to sub
Jectivity and periadization can no
langer offer a enherent framework far
assessing contemporary black Life or
Hterature. But there really is no schal-
arty consensus on what it means to be
black in America today or just what 1o
call thig current outpouring of Afri-
can American lterary production.

Viewring black existence as s gen-
erative site of inquiry, this seminar
exphores how recent Alrican American
writings conceptualize black identity
In the 218t contury. Acknosdedging
that there is no singular, universal
binck experience, this course surveys
awide rmnge of wrilings to remain
mindful of the sheer diversity of black
life ln modern America, Adopting an
intersectional approach, this course
examines blackness through the

SECTIOM: 32776

of race, class, gender, and sexuality
Understanding these categorics as
mutually constitutive forces, this
seminar stresses the eurmanlatbve sig-
nificance of these social constructs in
the making of black subjects, acsthet-
ics, and critical theories,

The objective of this course is 1o
familiarize students with both estab-
lshed and emsergent theorbes of mce,
class, gender, and sexuality; provide
an in-depth treatment of key works
ol Z1st-century African American fit-
erature; and determine what, it any,
relationahip this current production
has to previous periods of African
American literature like the Harlem
Renaissance or the Black Arts Move
menl,

Asslgnmernts will eonsist of weekdly
Blackboard posts,a book review of a
critical study, a seminar presentation,
and a conference paper of 10-12 pages,

Texts Include:

Fiction/ Creative Mon-Fiction

Maffissa Thonupson- ﬁplm. Heards of thie Col-
redf Peaple (21014)

Kipxe Laymmuoa, oy (2008}

Michelle Ohama, Beoening (2004)

Toyari Jomes, An American Morriage (M)
Manry Senna, New People (2017)

ama Joahnson, fa e Net Cutte Dok 20016)

Criticism:

Louristina :'ihdl"[l!.rll Flai: Wk Cur Ml kraris
amd Retmg (200800

Aidn Levy- Hugsen, How fo fead

Anvericar [itermbure (2016)

Kevin Cuashie, The Soverslpmty of Qurlet (2012}

Kenneth W Warten, Whmt Wes Africon
Amvéricam Litermdure? (2001)

MlRchaelle Aleammder, The Mew Tim Crose (200100
Flleabetls Alexander, The Black faterior (3004)
‘are Anthony Meal, Soud Babies (2001)




Literatures and Cultures ol
the Romantie Period

Russett, Margaret

-
-

Recont debates in critical rheors
have aced a renewed emiphasis
on the concept of the “aesthetic,”
ok o miich—rthis time around!
az an alernative w pelitics, b as

amede of ethical/political engage-

mient igeeld I-!q.'t.!'l--':-.l||:1r-.l'.".i-
critical rewival, bun not bebolden
po it wee will Fecns on Hormsan
TAC-CFa |:||| |'~l.||||||I|' il and fiterarsy
XS which eithoet Targdral il

o theoriee a particubar mood e ol
aesthetic experience. The empha
gig wall fall on texts written in
Englizh, bt see will also ead {in
reanaiarkon] selected I\.-\.II'Ill.'!'III::I
FANCOULE WO PSS TEam The Licrmal
reanscendentalist tradition, begin
|'|II!'_".'.|I|| l.esstl B i CONTInMEImE

throwegh Kamt, Schilegel, and Schil

11

| ||:_'|Ih|'| I.||-g:|.|;;.*-.1.-|lu~ are likels
rocinclhede: Edmumd ke, A

Philosaphiical Enqgaie:
dins of Oue Motiews of the Sublin

vl the Hi

el e CIei

A g 1
30 HENSeToms og

the Bevodunon e France; William
i .|||:II| hserranions on,, Mot

cadiae Hoadu: William ake, the
Marriage of Heaver aeed Hell apd
I [F1est] Dok af Lieizen: sammel

arbdae, |"=.'|l!||'.'.'|"'l.' 1T

lavlor Lo
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Fi: William Wordsworth,

1 1FI e |':f||.|.'|r,:-'-- fwith 7= I!l MK 'H.:I
and Essays Upor Epitaphs; Jang
Avsten, Morthanager Abieu: Mary
Shellev, Frankepstadn: ar, The New
Prorrrethicids: 14 oW BivEsneg Lhel
:n.'l.. A Dhefearse o) Poe .| William
Hazlity, selected eszavs and Libyy

Ao oF, e Newr I"_l.!I.'.'.'.II'l.'I.'

-‘-|||--||1I|||' Le*ETTA0NS -"-.|l.'-.'. [e
encounner Lessing's Laocoe; the
Sehlegel civeles Athenacum; kant's

§|! i Lringin? anda hig earfior esoay

“Ubservarion on the Feeling of the
Beauriful and sublime™; seleotions
from Goethe's Kiest und Alferhs
and schillers “OUn Raive and sem
vimental Poetre,” There will be a
fabr bt of .'|:I|.':'I|.;l|'|.'||'. thaeory

thrawmn into the mix

Wrinten work forthe semibnan

will b deared roweard the writing
cf an article lemgmn final R
with short (Twe- of three -page )
Close :-.'.'::'i|I||_'|~.-1|I. ar three-week
intorvals the el the semesie
Part i |il._|||l_- will algn he _'|x|-.-.'|‘| T
1oad ane clase meetir i, fa, |'-r|:'
:'_l."'lll'-'_' and advance-cireul 10T
cerailed set of qguostions on tha

wirck's reading



EMGL-536

|.iteratures and Cultures of
the Victorian Period:
The NXowel « The Nrehive

Schor, Hilary
W | 3-5:50P.M,

Soviclists in the nineteenth-con-
tury insagined their stories throogh
the material, published shapes
they took: seriafioed in magazines
and monthly numbers, ssued in
three-volumes as “triple-deckers,”
anel, eventually, as still today, sand-
wiched solo between owo covers.
This course will meet in UC LS
libra r:.".l. Sadleir collection, the
world's largest collection of nine.
teenth-century novels outside of
the British Library, wo :'x]rlnrr.' thiae
archive of this priot-culiure world,

Our abms are bwo-told, We will
both intereogate the novel as a
muterial art torm in the cra in
which it became domianant and,
maore broadly, discover the disci-
pline, poweer, andd loee that archival
work can held for scholars. You will
thins have o graduate-level wiew of
the nincteenth-century nowvel and
of archival work by the end of this
corse. Bach class segsion wie will
work with the ctunning materi-

aly held in the collection, You will
turn the pages of original monthly
parts of Piewdick, of lurid "Yellow-
backs” published for sale at railway
howskgstalls, amd of the mowvels of

Anonvies o fenale collective. You
will have opportunitics to cmgage
nowy -l - knoswn but once- Gomous
suby-penres like the Nowsdate novel
ferime), silver-fork fetion (olass),
SMarryviat's ploneering of maritime
Rition (Empire and raced, amd

ITE T,

Wil cheart our wiy together
thirough thibs era's vast and s
mabing print culture by reading
P owels especially reflective

of it Elicabeth Gaskell's Cranford
Crerialbeed irregularly from 1851 1w
18530 andl Bram Stoker's Dracula
(1897 0 oo voluime ), Oue main
concern will e with authors and
b they shape their stories in
and for ditferent contemporary
preecbboes of print and ditferent
readerships, but this course wel
wories sbudents interested broadly
in book history and che maseciality
of Lhe book, digital humanities,
amd collection and ifermation
studies, Secondary readings will
il Susan Stewart, O Lovrg
ing; Boland Barthes, “The Beality
Etfece,” 0000, Leavis, Fretion aed the

Readding Peebiic, and Walter Benija
min, “Unpackiog My Library: On
Collecting.”

Thie course will be tearm taught by
Hilary Schor {USCH and Jonsthan
Grossmman (UCLAL Students from
Boath wniversities will be enrelled
concurrently and meet together
each week. In addition, you will
lave opportunbies e work with
the wonderful seafl of YRL Spe

clal Cellections, Guest speakers,
whose work we will sample, will
include Helena Michie, author of
Lo Arvvoeng Hve Archiives, sl Rich
aril Menke, author of Liferatere.
Prring Cenlteere. aarvel Media Technolo
e, JERO - 12000 My Triveeaiions,
Hegpuiremients For the course
include a presentation about archi
vl materials of vour choice and a
research essay related e the Sadleir
archive (orwith priceapproval,
ancther archive), The course will
Do on Wednesday, Janvary Sth;
VS students wall continue to meet
with Professor Schoer through the
el of the USC semester, and will
wirite an additional short paper.,



Practicam n Teaching English
E““I .\ii“'l‘“ll‘fﬁ' ﬁ'l”ll{‘ﬁ

Freeman, Chris

T I L- |'_-,"__l|.|| [

Ereglizh 593 i a course desidned
tor help advanced Phircandidates
with theirteaching and with
their ahifr from araduate schoaol
10 Firal _||l|'| Wi il dio gorme read-

ing and discusgions around those

izsaees, bt e wall spend more
timee talking about vour teaching
ard voner work as @ scholar, You'll
absorve membors of the Bnalise
department, warching them
teach fromy vour point of vies
asa TEACHER, rather tham ag a

SECTIOM: 32747

student, The course will be a work
~L|||:-|'|||I|[|||";'l.‘-'-h_'~i.-llll1:l.'.q; will
have guest speakers who will also
share their wisdom, The class will
TR :LI,'II:'II‘I:"\.H‘I:'I,,'Il_l"'."\.' A :_'||:-.-"|_"r'| TS
during the semester, There is ang
Text, TH I*1!.lﬂ.1.'I'I-'.l'llI.‘-if~--:"|--cI'-:.
erg and Secbaer [Toronte, 2016

ENGL-&10

Theory and Criticism

Melson, Maggie

| 4230-0 508,

Iz theory amd criticisnt semings
will inguire ingo the form, style,
it even purpose of theory and
criticism today, by reading authors
whosze work challenges or exper
imenis with the supposed (ie
wwademic) norms of the genreis)
lo consider: What is the waork of
“therry ™ o Toriticism” today, and
howwy does that work still marger?
What is the relagionship ot suto
biography o theory and criticism?
Of poetre? OF fiction? OF history?
What forms of theory and criti
casm are currently on the rise, and
why? What are their precedenes?

SECTICON, 32810

wWhat is the ditferonce between
“theory™ and “criticism”™? What
kirnd o kinds doowe personalls
want towrite, and why?What
muight b the place in the world for
aurawn experirments, both figere-
Al and conceptualle? In addition
o hesting 2 goesis in the field, we
will read wark by Fred Maoten andd
Stefano Harney, Pal Preciado, 1)
Clark, sSimone White, Hilgon Als,
Cherrwe Moraga and Cloria Ang
aldeza: e will also try our hand at
ome critieal Stheoretical writing
experiment o be workshopped by
thi class



Studies in Genre:
flace and the Novel

Roman, Elda Maria

Literature and Interdisciplinary
Studies: Hrdter & Composer
5t Jobn, David

OR.M.

T | 2=y
Chos cowrse will be team taught by
rahid S0 Fohm amd Professor Frnk
Fichieli of the Thersaton Schiool

o Riisde TEs Ccolire proy i es a

serles of structured collaborations
!l-_'il.'\-.:_':_'.'.|_|'-||':p-_|~.-_'!'x.|||.||-||;_'I_--_
vervities inclide findamentals
il | |-_'|'!._-_'.||||Fl.|r.||:l.q dail ||:.x'5- |||'
pocin S0 g settings, and coeative
projects, There bs also o class of
;-_'|'_'|-_||_|;|I_|_' xlll,j.q'l_':-:|r|||'|'ii||_'-|'|||_|:-||
||I.|-_:--u|_'- Lin i |_|.|x_~. Ly .|||- gLy fuan
1 1!.:'-!'i-t_-.||-_-|,:-|:||'-;_' al all zrud e
Do ects, We Bope tliar this course
Ciln [asier !:'-l;;_' L&k i_.1|":-ci'l|'\-r;|l_l'.|_'
relationships Between composers
and writers, The course ks designed
for graduate students in Musle
Commposition and English/Creative
WL

ng (Poetey]. However other

apaduate students may eneoll with

SECTION! 3285h

1he permission of Chee DELEe Lo

P wsrned: this is all abour collbials
oraticn in the arts, If vou think of
'\_-,-'-l.||'x|".1';|.:- i Josinee sl arrise, this

COLESe ek ot D lor yo

M| 430 ’_-':Ir_n- B

P v of this seminar is 1o give

yioud an in-deprh understanding of

hemw the novel as a genre has been
thoorized and how ethnic writors
hiwge |||,'.|_"5|:|:-.'-.| the mavel forem
Most foundarional scholarshipon
thie novel has been written about
pexts produced by white Baropean
and 115, writers

1 this course, so will examine
novels by Mative, Black, Asian
e rbean, and Latiny autkioers
alongside readings in narragive
theery toask what the theorsy
productively iluminates about
ahve pest s well as whan i cannao
account for, Topics include: the
crlging of the novel: theoria
s of structuree, time and space,
PerSPeCiIve, VORI, Do lisths

SECTION: 32810

subjectivity: az well as innovagions
in ke Bildungsroman, metafiction
-1.|l:':'.I| iive fierien, and hvbrid
forms, schobarly readings may
inclide eszays by 8, M. Bakhiin,
Gaoord Lukacs, Wilter Benfamin,
avmond williams, Cathering
l.i.|||.|;-:r'.-.'!.l.'.IEl:-lIl'.-." Laving, Alex
Wisloch, and Ramidn saldivar,
ansnng others, Literary (oxns nmay
include novels by Balph Ellison,
oactavia Butler, Calson white-

head, sandra Clsneros, sgivador
Mlascencia, I5Arey MoeNickle,
Fommy Orange, Chang Rae Lee
Fage Myenne Mg, and Karen Tal
Yamaahita. ASSIonnenis w il comn
sist ofweeklv class participation, a
presentation, an annetated bibliog
raphy, and a final research papor of

iy II.\,Ij_"-\,,' =



Graduate Nonhiction

Writing Workshop

Treuer, David

TH | 2-4I200.M,

L oy veery well e “one thing
afteranother” and text “one waord
after another” ot of the two only
texts are seripted - life is for beter
orworse a secies of accidents, Cre
ative non ficten s 3 vast genre
ancd a tricky practice. Ranging from
scholarky essavs o travel writing
and personal reflection creative
mert fetion takes the elements

of the “truth” (stated fact, event,
conflict, arrative arc, the plot of
“lite, " the evalution ol a thought
o Lhowghts, the quote, the word,
the utterance] and racombanes
Chaerms sormetiomes carelully and
with premeditation and other
Lirpses b dgneraace angd “fro the
put”— nto written narrative, These

SECTION: 32833

Lrue” marratives ane mweant e
e, educiie, convinee, sway, and
Lrarsport us, This workshop will
forcus o how narratives of none i
b do that sed te do tourselves,
Chur thamee wikl Do spent analveing
ditferent approaches w the prac
tice of non fetion, solating the
working parts, the gears, of those
approaches, and then trving them
ot b our ownattempts at the
genre(s), This combaned reading
andd workshop course b= designed
Lor Bnves Lisfa ke dhe ways inowhilch
vt ta ko the raw mmaterisd of Dife
arscd turn 0 ke text. How do we

sheapre the “real” e the mbmiatune

LA ginary™

Graduate Fietion
I‘orm and Theory

Senna, Danzy

M| 2= 0B,

Flere we will explore the termy aug
alietion as |||||||q-;1 Lo Bl oir ess 1
writing angd the works of others,
|_'|_|I.\,"~\.|,||III'\1||r |',II_'I,'_x|_':\'.,I.I|I|:| ||||l.:.
werder will be centeal (o our dis
cussion. What are the origing of
the term? Whose work 15 deseribed
s autofiction and whose work

s deserilbed a2 "sothentic” or
':I|_.I_.|::l;|'|J_l_;r;|:_l':'||,,:4|" ' Hiow hias the
HEVLORLALT -J;'r;lsl:"th,,-ﬂ een ._|I|.-|'!I sl
and read differently across Froe
and A-,-ud:;* liwes wWie welll read con
Lemmpearary authiors whose wiorks
pddress these guestions while stu
dents will be reguiced w prodoge
and share their o syritie i irn a
workshop seting




Graduate Poetry Writing Graduate Fietion
Workshop: Scance Poctics Writing Workshop

McCabe, Susan

Who s your addressee? Are viou
haunted? 1F =i, by whst or by whom
hoste, invacaticons (o the deaed, oon
versabions with the imvisible, all seonds
mrhiael, but every B wee start o poem
wr ar addressing an ahsenoe throudh
the verv act o writimg,  The workshop
will imspime misw posms or re animeate
Iragmenbry dratts, bt miostlv vin
will e weniting new posemes Through a
micdienmiastie . practice, while responicl
i Lo Lhie writing of vour peems, Owr
nphasas will be on process, and woerk
i an the “untinished 1 unbiear
L] L i ]
W wall elictt news work throweh v
cation, opening wp o the unknown. the
indeterminate, Lhse invisible, the ances
ral. Howy can we intwibively combine
wsnects of the visible and the invisible

1 -||-'.|I:-|I||..-\.|,' T R | 'l_l'_"ll_':i

14 . . .

Wil How dowe co JUITE CHAT s s
| S Rl 1ot . i

R EE CLICCs MCip LIEs g aness

| e

IMCERITIes, MeOress I0nLs, Ippari

r 1 | I f—— 1
M ppelganpers, dreams and
nighimares. andd denpolitics. The Ui
e » | . " . T 1
i@ posern by James Merrill, The ook

ol Enhnuim, lerms one basis al the

|
S i 120
lass, hul we explore how the ineila

Ble, shadoawy sigie ol gor exislences
ek us oul? Dwill provide a reading
list ol poems sl poets win engage 1
thiz dance with the invisible— amang
them Helene Cisons, Thackinson, Whit
mian, HLI, Bliog, Yeass, Toomier, Pl
Rlormifl, B, Noorbese Phibig, Brend
Hillmmam, aend Adiice Mok oy Fis I i
Lices of tarot, rituals, 1vpew nter, or
Iramice, obe, veoudd ol be amsiss, bl
netther are thewy noecessary, We svill P
L he v SRR b I.:Jl-'ll kT i |
tion, dreams, meditaltion, ecoe rather
tham so contric poctry, inviting 1he

In essence we ane alterwhat Elios
itETiated to Lhenie scinline
reaming,” w explore the ghasts that

launt us Ve LAY not Day e viskon |._|.'|:
Wi can cultivabe our T wtinnshi It the
lertile void, the “nothing chat 27 and
“the nosthing that is not,” farticipatio
el attenaance are managtory along
WHERL o 2roup ot a0 Least severn new
PO S L SEWET il with ViCRIOTS LN
[UEsCess, AN 3 A0t prroseniaiie
AR OUT N YOl r INECraciiie=n %1 h
i ITLICLEGRE BEXT OF] 0T 2Ll '..'.ill-.-'
“reacting Fist.” With vour portfolio of
[sIThE, 3 hird CE LN pProse P

| B K]

HEARCTIEFINE YOUl amilsiic proccss

class will be ywelcn (LIS

Johnson, Dana

. i
AT B )

[his conrse 1= an intense practicun
in advanced-level fiction writing
tencd a trpdicional @eaduate fiction

1 - - -
4 l'In.'-l!.l_l.l..l!nl.'.||: ITITE o nrcler-

seamding and implementing the
vikrions aspects of Action, These
aspects inelade cratt issues suct

A5 COATACTEr LA rioT . o nT OF VICW

nareative structare, stvle, and voice

Farticipanis will be required 1o
hand in three submissions of 240
pages (movel or short story) during
the semester, In addition, there will
I'.' FOVISIMS OF O 59000 O =008
trosem one of @ach snd et ’s work
shiopped submissions at the end

of the semeestee. We will also b

I.'.|:|:||;-! 1 neves At a3 shoet story
rosliection to be anmounced at the

heginning of the semestet




————n
EMGL-698

Graduate Poetry Form and

FE
l I]['(H"f': Forms o secing Havs of fisteniy
o . sl

Irwin, Mark

TH | 4I30-BIg0em,

“The form i alwavs the measure of
the absesgion.”  —Giacomor

While dizcpssing critical works
From Aristocle o Mary Kueile, we
will Begin svith Rilke's “Archaic
Torso of Apolle” and explore
[roms, viswal works of arg, and
a few mpzical compositions that
provide unigue wavs of seeing or
prerceiving the world through form,
Often inspired through coneept,
or crises in belief, these poets,
painiers, and composers create
reew boundaries in art through
dgiom and sometimes the distor-
tion of forny, From Bimbawd’s ~The
Dirueken Boan” e BRilke's Duino
Eiegies, Anselm Kicfer's Lot's
Frau, sarah Charlesworth's stills
serles, Jorle Graharm's "Pollock &
Canvas,” and the work of many
vounger pocts, we will discuss
works of ar that are, distor, and
create new forms, while we inver
rogate nothons of perspective and
paoint of view, Each student will
write 3 short critical paper, give a
presemiation, and produce a drafr
Forr |I.II'I__EE‘I' CEERDINE SOQUEnCS 1
proetey, o that meay entail avchival
research fora poem that blengds
avstoblographical material with
fragments of science, art, philos-
apiy, history, mych, ecology, and
witnirss

SECTION: 32837
Tentative Ih-.n:l!ing_ |ist:

John Ashibaerv: A Wanw

Anne Carsomn; Mahmeater S Selacticons
e Viarions hooks

Forrest Gander Be With, New [viree
T, 214,

wngie Bstes, Eachantde. Oierlin, 2013

Term Sleigh, Howse of Bacl. Hisse s B,

sy DiNs,

Foedor danxe, Tp Defeeiee of Molieeg
Sedectod Poems, Wesleyvan, 2004,

Jorie Grabam: Place, Foeon Press, 20172,
Lavr Easischie: Space. fn Cigdns, 2003

Yusct Romumyakas: Warkorses MY
Farrar, S1rags, 208

Arthor Rimbaod; = The Drun ken Pasat”
Sobther Selieclinns

Elary Buefle Selected Pomms Seattle
Wove Ronks, 280

Artbor Sz Sightlines, 20050

Con Winght: Selectiones

Some Crilics:
Aristotle's Poctics; Maloolm Heath,
trams,

S Eroben Thing: Pogts o the Line, Rasko
K Vander forods

ary Roedle: Maoness, Rack, ol M e

Codlectidd Lectiros

EMGL-T00

Theories and Practices ol

I}

Anderson, Emily

rwk | Boo-Riooam,

This 2-unis class is designed tor
graduate students in the lreraturne
amd creative writing tracks of the
Enghish Phe D, progiram who bave
cemnpleted coursework and are
preparing to take their gualitving
exam, The majorisy of our meot-
ingls are focused on familiarizing
aursedves with and ecxcouting the

different components of the disser-

tation prospecius. siudents will be
given a chance 1o study completed
[rrospecrus documents in a vari-
ety af subficlds {hoth critical and
creatived, toomeet with stiadents
who bave successhally navigared
the quealilving exam process, and
trworkshop their pwn exam
materials as they prepare them.
This comrse al=o contiains various
professionalization exercises that
studlenis will need as they abvance
to canctichacy: prant writing and
academic CM preparation among
them

rofessional Development |

SECTION: 32606

Wi will have seven group meet-
imgs im total doring he semester,
at a time mutuakly ageeed upon by
those who register for the class,
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