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AT THE INTERSECTION OF LINGUISTICS, PAREMIOLOGY AND POETICS: 

ON THE LITERARY STRUCTURE OF PROVERBS * 

A.K. Z~LKOVSKIJ 

In this study the interrelations among three recent semjotic models are discussed: the lin- 
guistic ‘Meaning -Text’ model (MTM), Permjakov’s paremiological model (PPM) and the 

Expressiveness Devices 
‘Theme +_- Text’ model of literary competence (EDM). The three share 
?he semiotic principle of content-toexpression description of their subject matter. The com- 
parison deals with the material all three are supposed to account for - phraseology. It is argued 
that MTM could benefit by adopting, for the linguistic treatment of phraseology, the semantic 
framework developed in PYM, whereas the latter should include a ‘poetic component’ - the sys- 
tem of Expressiveness Devices (EDs) responsible for the expressiveness, or literary. structure of 
proverbs. To illustrate the function of the ‘poetic component’, a sketch of the derivation of a 
Somali proverb (in terms of EDM) from its theme (formulated in terms of PPM) is given. 

1. The ‘Meaning * Text’ Model and phraseology 

One of the major concerns of modern linguistics has been the modeling of the 

speaker’s ability (competence) to transform his meaning into the corresponding 

text (or into the set of corresponding synonymic texts) and, vice versu, to extract 
from a text the meaning which it contains (Chomsky 1965; Fillmore 1969; 

Mel’c’uk 1974; Paduceva 1974; generative semantics). The discussion which follows 

will be based on the so-called ‘Meaning c* Text’ linguistic model (abbr. MTM; see 

Apresjan et al. 1970, 1973; T 1’Euk and Zolkovskij 1970, Mel’Euk 1974). This kind 

of model envisages the complete description of a. sentence (and of a text in general) 

as a multistep (multilevel) correspondence between its ‘deepest’, or semantic, rep 
resentation and its ‘surface’ (phonetic or orthographic) realization. The overall cor- 

respondence is specified through a set of e1ementar.y correspontierrces, or, to use the 

term loosely, elementary frunsfofmations. between levels. These correspondences, 

roughly speaking, relate the components of a ‘deeper’ level to the components of a 

following, more superficial level. Thus, the elementary correspondences are strictly 

Femuntic in nature: the units of eaEh preceding level figure rls signifcata for those 

of the subsequent one. This holds true both in syntax and in the lexicon: in the 

* I would like to exprsss my most sincere thanks to my friend Prof 
painstaking efforts in de-russifying my English. 

Robert for his 
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former, a certain surface construction (e.g. an adjective in agreement wjth a noun in 

Russian or Latin), is listed as a significans of a certain deep syntactic relation (e.g., 

the attributive relation); in the latter, a certain surface word or expression (say, 

!hermomerer) is listed as signifying a certain combination of semes (- ‘device for 

measuring temperature’). 

The same signifier/signified principle is applicable in the MTM framework to 
phraseological linguistic units, i.e. phraseologically bound expressions of mean- 

ing. ’ Thus, the surface lexemes heavy, fasf andgarb are represented as significafa 
of one and the same significans, namely of the deep lexeme Magn (z‘very’). The 

selection of one or another of these surface units depends on the context, or, more 

precisely, on the deep lexeme upon which Megn syntactically depends: thus, to 

express the same idea of ‘veriness’ we say in English heavy [rain), fast (asleep), flatly 
(refused) etc.; someknes the two deep lexemes - Magn and the word it modifies - 

merge into one surf&e le. -me, e.g. Magn + cold = frost, Mugn + to love = to adore, 
etc. Longer phraseological ex,.-nssions are treated in the same way, e.g. Magn + TO 
rain = to rain cats and dogs; Magn 7 .‘r) ignore = not to give two hoots for (a ‘merged’ 

expression). 

Such deep lexical units as Magn, ;xemplitied above, are called elementary sfun- 
dard lexical functions (elementary SLFs) and are central to the MTM treatment of 

phraseology. ’ They are lsricul functions (LFs) in the sense that 

(i) one word (the value, e.g. heavy) 
or the key-word, e.g. rain). 

is a function of another word (the argument, 

They are standard in the sense that 

(ii) the funct;on itself, i.e. the deep lexeme (e.g. Magn = ‘very’) meaningfully com- 

bines with a wide range of arguments (e.g. ruin, to beasleep, to refuse, to love, 
to ignore, etc.); 

(iii) the function (e.g. Mu@) has a wide range of values - which differ for different 

arguments (e.g. heavy, fast, flatly, etc.). 

The overall number of elementary SLFs (in ” given language and in natural lan- 

guage in general) appears to be under 100. There exist in addition complex, i.e. 

more or less stable combinations and superpositions of elementary SLFs. It is obvi- 

ous, however, that elementary and complex SLFs do not cover all phraseological 

units, i.e. all those combinations of semes that have, in a given language, a ‘ready- 

made’ surface expression and, therefore, belong to its code. These ‘irregular’ 

phraseological expressions are described in the MTM dictionary 3 by means of the 

’ On the types of relationJ between the signifier snd &he signiflcd see MelYuk 1968. 
‘On lexical func:ions see Apresjan et al. 1970. 1973; M&&k and ?olkovskij 1970; Mcl’hk 
1974. 
‘On the structure of the lexical component of MTM - the explanatory-combinatory dictionary 
- see Apresjan et al. 1970,1973. 
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so&led non-standard lexical functions (NSLF). For instance, the Russian word 

prospat’ 4 (as a value) is related to spat’ ‘to sleep’ (as its argument) by the f. I) 3wing 

NSLF: ‘to rniq< smth. as a result of sleeping’: in other words, the lexeme prospdt’is 

listed in the Iexic;l entry CJ its keyword spat' ‘to sleep’ as a ‘merged’ phraseological 

expression of the meb?ing o- the argument plus the meaning of a NSLF. Similarly, 
the phraseological expressrca , wrudes in arms, can be listed in the lexical entry for 

comrade as the value of the : LF ‘comrades as a result of serving together in a 

war’. It is in just this way that ,vhole proverbial expressions can be treated in the 

(proposed) drctionary of MTM; c.g. the proverb A fiend in need is afriend indeed 
is listed, in the entry forfiiefrd, as the value of the NSLF ‘the person who helps one 

in a difficult situation is one’s true friend’. ’ 

If a dictionary is supposed to associate ‘ready-made’ combinations of semes with 
all the corresponding means of expression, it is quite clear that all phraseological 

units are to be entered in it. It also seems logical to relate such units systematically 

to the lexemes that are most prominent in them, or rather, in their meaning, since a 
key lexemc may be absent from a ‘merged’ periphrastic expression (cf. the absence 

of fo drink from to have a drop too much). It remains, however, an open question 

whether all such combinations of semes i~ave to be treated as non-standard, i.e. 
IrregtJar. 

2. Permyakov’s Paremiological Model (PPM) 

It seems to follow from a series of warks on paremiology by Permjakov (1968, 

1970, 1975) that the question just formulated sbove should be answered in the 

negative. 

The essence of Permjakov’s approach is as follows. 

(i) He assumes that proverbs “are nothing more than signs of certain situations or 

relations between things” (Permjakov 1968: 26). From this he rightly concludes 

that the description of proverbs should form part of a general description of lan- 

guage as a mechanism of correspondences between meanings and texts. 
(ii) He assumes also that the content, or meaning, of every proverb can be formu- 

lated quite explicitly in a fairly “cut and dried” abstract metalanguage, cf.(l). 

(1) Man has two ears and one mouth; I ferefore, listen twice and speak once (Tur- 

kish) = ‘First one thinks, then one acts; before doing (saying) something, one 

should thoroughly think over (check, measure, etc.) everything’ (Permjakov 

1968: 232). 

4 In some cases Russian examples having no exact English equiv&nts are used, since they bet- 
ter illustrate the point under discussion. 
‘The formulation of this non-standard LI: includes, among its other components, some stan- 
dard LR, e.g. ‘true (frioxf)‘, i.e. SLF VW, cf. such other values of Ver as legitimate (desire), 
warranted (ccnatre). reliable (source). well-grouttdcd (claims), good (reasons) ma! (dattgei) etc. 
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Proceeding from these two premises, he has shown (by means of his index of 

oriental proverbs - Permjakov 1968) that the contenf of all proverbs (irrespective 

of the language and culture they belong to), once stated as in (l), can be further 

reduced to fairly simp:: universal formulas. According to Permjakov (1975: 40), 

the content of any prv,erb is composed of twn parts: the subject-matter (i.e. the 

substance de contenu rlf proverbs) and the logical-semiotic structure (i.e. the forte 

de confenu). (For eas of reference I shall refer to them as the semantic and the 

logicul aspects, respcctti “Iv.) 

The semantic aspect is described in terms of a finite set of oppositions (around 

100) relevant for the paremiological universe, such as: ‘appearance/essence’; ‘much/ 

little’; ‘one’slother people’s’; ‘clever/stupid’; etc. 

The logical aspect is described by a set of still more abstract (and, therefore, 

even less numerous) formulas that state the types of relations between semantic 

items, e.g. ‘if p. then q’: ‘if p has the property X, then it also has the property Y’;if 

q is a function of p and p has the property X, then q also has the property x’; 

etc. Further variety of formulas is due to meaning preserving transformations oper- 

ating on the elementary formulas (e.g. the rule of double negation: ‘One’s own is 

always good’ + ‘One’s own is never bad’) and to transformations that alter meaning 

(e.g., the negation transformation: ‘One’s own is always good’ + ‘Other people’s is 

always good’). All possible applications of all possible transformations to elemen- 

tary logical formulas yield up to 100 typeformulas, every one of which can be used 

to ‘mold’ any one of the basic semantic oppositions between things (‘one’s own/ 

other people’s’, etc.). 6 

That is to say, the content, or theme, of a proverb is described by a formula that 

refers to the semantic category (or categories) involved, the primary logical frame it 

is fitted into and the transformation(s) (meaning preserving or not) applied to it. 

(For an example of such a formula see 5. (4) below.) 

2.2. 

Permjakov’s paremiological model also includes a detailed linguistic component. 

It makes use of feature% pertaining to the syntactic extent of pdremies (one sen- 

tence/coherent text); the syntactic completeness (proverbs/proverbial phrases); the 

‘purport of the utterance’ (affirmative/negative; ’ declarativt$njunctive/interroga- 

tive); the degree of generalization (particular/general); the number of correlated 

“These transfons present all the possible variants of any expressed idea, all the situations 
that occur in reality or that are theoretically imaginable” (Permjakov 1968: 42). 
’ The formal (i.e. linguistic) affirmathenesshegativeness is tidependent from that of content 
(the latter belonging to the logical aspect), see Permjakov 197W 13, fn. 6. 
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items (with one opposition/with two oppos’tions): the type of motivation of the 

overall meaning (direct/figurative, i.e. based on tropes); and a nun~ber of other lin- 

guistic characteristics of utterances (simple sentences/compound and complex ones; 

sentence types - intinitival, impersonal, . . ., conditional, . . etc.). Permjakov 

(1970: 18) shows that a “rigorous linguistic classification of proverbs is possible 

. . .; in it every paremy is necessarily assigned one and only one place”. The prac- 

tical implementation of the classification brings Permjakov to a central and litr- 

guistically important conclusion: that “proverbs are expressed by all possible types 

of sentences (1970: 18, and particularly fn. IO). II: other words, proverbs form a 

kind of representative set of illustrations of the grammatical structures of a lan- 

guage. This is a linguistic parallel to the fact (pointed out by Permjakov) that, on 

the content, or thematic, plane, the paremiological fund (of a culture) contains all 

the basic types of logical operations which underlie thought processes and all the 

basic senantic categories which the speaker has available (hn his language and cul- 

ture) to articulate and interpret his expertence. 

2.3. 

Permjakov also mentions the material component of proverbs. He seeks 

( I to make an explicit separation of this component from the two previous com- 

por :nts (the thematic and the linguistic), see Permjakov 1970: 29; 

‘.b, pose the problem of describing all the reahk, or objects, that figure in 

frrv Js in terms of the “set of distinctive features” fonned by the semantic 
J?positions of the thematic component of PPM. a 

To return to the relevance of PPM for the linguistic description of phraseology, 

it seems that the following hnportant conclusion can be drawn. A large class of 

phraseological units, namely proverbs, that along with the others are supposed to be 

describable in terms of non-standard LFs, exhibit complete rhemotic regulutify. It 
would therefore be only natural to revise the distinction between standard and non- 

standard LFs by establishing a new sub-class of SLFs such that: 

(i) the argument of the LF is a lexeme signifying a member of one of the scman- 

tic oppositions of PPM (e.g. one’s orv~r, uppeurunce, stupid etc.); 

(ii) the LF is one of the logical formulas of PPM; 

(iii) the value of the LF is a proverb (or another kind of paremy). 

8 Such a description might produce a scholarly explanation of the notion of cultural particular- 
ities of rdia: some of them could prove to be common to all cultures and languages. while 
others mi@t be particular only to some of them, cf. l’ermjakov 1970. 
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3. Retarmulating Permjakc model 

3.1. 

We will now deal with certain points of weakness of PPM, in particular, those 

that have to do with the distribution of the properties of proverbs among the three 

components (the latic, linguistic and material). 

Sometimes the.? is a mixing-up of the thematic and the linguistic components. 

For example, Pelmjakov (1970: 10, fn. 3) hhnself acknowledges that “the differ- 

ences between particular and general sentences [placed by Permjakov under the 

heading of the linguistic component - A.i.1 are, in their nature, purely logical 

(sic!). But - he goes on the say - in8srnuch as they find expression in the grammar 
they cannot be ignored when the linguistic classification is being set up”. 

An opposite case of confusion between the two components seems to offer an 
explanation for the way the linguistic category ‘affirmative/negative’ is duplicated 

by the corresponding logical one (cf. fn. 7). What I am referrhrg to involves not the 

negative transform of an elementary statement, since that changes the content of 

the statement, but rather the expression of the same ideo through double negation. 

Indeed, if the operation does not concern the content of the proverb, it should have 
nothing to do with the themr~tic component. ’ 

A similar criticism might be in order regarding Permjakov’s classing under the 

linguistic component of such a feature as ‘the number of correlated items (opposi- 

tions)’ (Permjakov 1970: 14). It seems natural enough that this number be already 

determined at the level of the idea to be expressed, and that it thus belong with the 

thematic component. Of course, if the number of oppositions and items involved in 

the proverb is regarded as just another nteuns of expressing fhe sume idea on the 

surface, than it is rightly classed with other linguistic categories. This, however, 

raises several very subtle questions: 

ia) Could the content of L proverb be 

oppositions involved? 

formuhited without specifying the semantic 

(b) By what transformations should such a formulation be related to the semantic 

cppositions and the objects that figure in the actual proverb? 

(c) Which of the two components - the linguistic or the material - should include 

such transformations? 

The issue of the number of oppositions (items) involved, in particular question 

(c), bring us to the tenuousness of the distinction drawn between the linguistic and 

90f course, the mom%: we remove SW h transfo mations from the thematic component, the 
question ~..~es as to where they do belorg. I‘ormolly. as linguisttc trwsformations, they should 
be placed together with other meaning-preserving transformattons operating at the !cvel of 
semantic representation. At the same time, as we will see later, they should be triggered by 
artistic reasons, i.e. by transformations of the ‘poettc component’, see. 5.2.1. and 6(J). 
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the material crmp,c.lents. Another such issue is the treatment of the feature ‘type 

of motivation of the overall meaning’ as a linguistic one. At first glance, it appears 

quite natural, since the feature concerns the VY *ne meaning of proverbs is derived 
“from the me; ning of the words that form these clichPs” (Permjakov 197%: 12). 

That is, of course, a typically linguist;c problem: semantics distinguishes between 

two main c’.ses - the ‘ordinary’ one, when the meaning of the whole is fully deriv- 

able from tI>at of it: components, and the phraseological one, when there is no such 
derivability; t’le latter case includes many intermediary subcases of partial deriva- 

bility (see Mel’c’uk 1968). Permjakov, however, is interested not so much in the 

opposition of derivability/non-derivability as. in the distinction between direct 

(‘normal’) and figurative d,rivability. This type of motivation occurs when the 

general meaning of a clicK “does r.ot follow directly from the meanings of the 

words it consists of, but is connected with these r/~ough a figure, nn image or II 
trope. e.6 A hedgehog calls its children cotton wqol (i.e. ‘One’s own always seems 
good’)” (Permjakov 1970: 11). Now, the selection of the objects (in this case - 

hedgehog and colon wool) which create the desired image would seem to belong to 

the material component, cf. Permjakov’s (1970: 29) statement that “it is the plane 

of real&, i.e. the strudure of the imagery [emphasis mine - A.Z.] of the proverbs 

in organic combination with the logical component that makes proverbs works 

bihrt”. Figurative uses of words, metaphors and metonymies (cf. Permjakov 1970: 

12) are, indeed, a characteristic feature of artistic language. But, as we have seen, 

this artistic treatment of the theme and of the reuliu of proverbs is classed at one 

moment with the linguistic means and at another - with the reulia. 
The artistic nature of paremies seems also to offer a clue to one of the border- 

line cases between the thematic and the linguistic components, namely the opposi- 

tion of particular and general statements. The fact is that general propositions 

(stating certain universal regularities) that form the content of a large class of pro- 

verbs quite often assume the form of a particular state,nent about individual ob- 

jects. This is only natural if one takes into consideration that one of the axioms of 

aesthetics is that art “embodies the general in the particular”. In other words, gen- 

eral truths (thematic component) are artistically expressed through particular state- 

ments (linguistic component). 

A propos of the artistic aspect of proverbs, it should be noted that many proper- 

tics relevant to it are completely ignored in PPM. For instance, this is the case with 
such typical characteristics of proverbs as syntactic parallelism and rhyme, cf. 

thematically equivalent proverbs 2(a)-(d) arranged in order of increasing syntactic 

and phonetic symmetry. 

(2) (a) Even in jest, choose your words carefully (Tartar) 

(b) Think two times, speak once (Turkish) 

(c) Meusure thrice and cut once (English) 
(d) Sem’raz ofm&‘, Odin ruz ofrE’ lit. ‘Seven times measure, one time cut’; in 

this Russian equivalent of the English (2~) even the verbs (otmt?‘, lit. ‘mea- 



316 A. K. .?olkovskij / Linguistrcs, parenriology and poetics 

sure off, o?r&? ‘cut off) are morphologically, phonetically and prosodically 
(UL) similar. 

The absence of corresponding categories in Pernljakov’s classification is, in a 

sense, to be expected. Being absolutely ‘external’, ‘formal’, ‘superficial’, ‘meaning- 

less’, they (and others like them) arc only too easily forgotten in a system intended 

for the description of the corrfent strucftcre of paremies. In my opinion, however, 

the implementation of Permjakov’s consistently semiotic approach is not consistent 

enough, which accounts for the confusion of components and the incompleteness 

of description which I have tried to point out. 

To remove ihe inconsistencies I would suggest a partial modilication of PPM. 
The fundamental principle that all similarities and differences in cor,tent are to be 

reflected in the formulation of the themes of the proverbs should, of course, remain 

intact. When I say all, I mean that if a difference is recognized as being one of con- 

tent, i.e. affecting the theme of the proverb, it automatically belongs to the thema- 

tic component. For instance, if we agree that the opposition ‘particular vs. general 

serves to distinguish the content of a certain proverb from that of another, then we 

must include in the formulztions of the corresponding themes (more precisely - 
in their logical formulas) the existential and univer-al quantifiers, respectively. 
That would be a natural way of stating the simple fact that some proverbs express 

ideas of the type Some X-s . . . , ’ whereas others express ideas of the type ‘All 

x-s . ..‘. ‘O 

The same seems to apply to differences in the ‘purport of the utterance’. Perm- 
jakov. as will be recalled, includes them in the linguistic component. To my mind, 

however, they should be correlated with what Permjakov elsewhere (1975: 254ff.) 

discusses under the heading of textual funcrions of paremies. Declarativeness could, 

in fact, be correlated with the modelling function, injunctiveness -with the magi- 

cal function etc. The prevalence in a proverb - or even a certain prominence - of 

one of these functions (Permjakov lists seven such functions in all) at the e? ’ 
of the others should be reflected in the formulation of the theme of the pro 

To be sure, quite often distinctions between linguistic categories observdule in 

the actual texts of proverbs are absolutely irrelevant for their content. In that case 

they are differences not between expressed ideas (= themes), but between modes 
and meuns of expression of one and the sameidea. Thus, these same categories 

‘declarative/injunctive’, ‘affirmative/negative’, ‘particular/general’ and any others 

which are needed to characterize a linguistic utterance, up to and including such 

toIf, on the other band, this difference is not accepted as one of content then it does not 
belong to the thematic component and should be treated not as a difference between tdeas, but 
as a dtfference between mans of exptessicn of one and the sme idea. 
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‘meaningless’ properties of artistic texts as syntactic or other parallelism, allitera- 

tion etc., are sometimes thematically irrelevant. As has been pointed out above, any- 

thing can occur in paremies, from a linguistic point of view, and this fact is a non- 

trivial discovery. One consequence of this discovery might be that there is no need 

for a special linguistic classification of paremies: the linguistic component of PPM 

probably coincides more or less with ‘Meaning ++ Text’ linguistics in general, if, in 
accordance with the spirit of Permjakov’s works. we agree that the task of this com- 

ponent is to establish the correspondence between the meanings l1 and the texts of 
proverbs. 

Much in the same way as the thematic component comprises an abstract aspect 

and a more concl.ete one (logical formulas vs. semantic oppositions), the linguistic 

component can also be subdivided into two such aspects, or subcomponents. The 
more abstract one is represented by grammar (in the broadest sense of the word) 

which covers, among other things, all the linguistic categories touched upon above. 
As for the more concrete linguistic subcomponent, it naturally falls under the lexi- 

con. A major part of the lexicon will be made up of the description of objects, or 

reuliu, which for Permjakov, constitute an autonomous - the material - compo- 

nent. I* Indee<, if the task of the linguistic component is to find proper linguistic 

form for given thematic content, then rea/iu are an integral part of it: the appropri- 

ate objects are selected according to their thematic properties (= semantic opposi- 
tions embodied in them) (cf. Permjakov 1970: 30) in the same way that words 

which cover the necessary set of semen are selected in the course of automatic tran- 
sition from meaning to text in MTM. 

As can be inferred from thy above, the abstract subcomponents of both the 

thematic and the linguistic components can be envisaged not as a classification, I3 

but as systems of transformations. Within the thematic component theme preserv- 
ing and non theme preserving transformations are possible; linguistic transforma- 

tions, however, should be strictly both theme preserving (the alteration of theme is 

the function only of the thematic component) and meaning preserving (the altera- 

tion of meaning would violate the MTM principle of modelling only the expression 

of one and the same meaning). 
Now that the matenal component has been subsumed under the linguistic com- 

ponent, only two components remain - the thematic and the linguistic. It is, how- 

‘I I deliberately use the word meaning (not theme) here; the difference between the two will be 
elaborated on later (see 6(4)). 
I2 In a!l probability, Permjakov’s set of realia coincides with what we prefer lo call the lexicon. 
As a matter of fact, it is not quite clear whether Permjakov includes under realia only realia in 
the strict sense of the word. (i.e., spechic concrete objects mentioned in proverbs, such as egg, 
forehead. cemetery, lotus, mahogany, etc.), or the whole lexicon in general (defect. crevice, 

spot, inside, beautiful. expensive, garrulous. to make friends. eve), (this) etc.) Drawing a line 
between the two classes is not an easy task and, to my mind, is not very worthwhile. 
13The classifications proposed in Permjakov 1968,1970,1975 are in fact based on correspond- 
ing transformations and, therefore, justify such a reinterpretation. 
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ever, obvious that they fail to cover all the relevant properties of proverbs. Among 
those that have been lost sight of are such categories as the motivation of the over- 

all meaning, the syntactic and phonetic parallelism, particular stat+=ments corre- 

sponding to universal quantifiers in theme formulations and uses of rcalia not pre- 

determined by the semantic properties included m the theme: to put it plainly. 

everything that has to do with the figurative, artistic aspect or imagery of paremies. 
I think that all these phenomena constitute a special aspect of the structure of pare- 

mies. I Will argue that this aspect can, like the two others, be accounted for by 

transformations of a certain type, which form a third, artistic, or poetic, or cxpres- 
sive. conzporw~t. These transformations must be included in the description of 

paremies. They are divided into two major groups: those which perform purely 

‘content-less’ operations on the linguistic form of proverbs (e.g., the introduction 
of rhymes, etc.) and those which, in a sense, involve the content of the primary 

thematic formulations (e.g. the introduction of the Iigurativc motivation of the 

over-l meaning). The way the operations of the expressiveness component interfere 

with those of other components might explahi the confusion between the compo- 

nents of PPM which has just been discussed. 

4. The ‘Theme !? Text’ Model and its relevance to paremiology 

4.1. 

A system of transformations which could serve as the poetic component of PPM 
Expressiveness Devices (EDs) 

has been proposed under the name of the ‘Theme , , Text’ 

model of iiterary competence (EDM); see %eglov and zolkovskij 1975, 1976; 

Zolkovskij and SEeglov 1973, 1974, 1976. Proceeding from Tolstoy’s well known 

definition of art, EDM has as its input certain information (emotions, ideas, atti- 

tudes etc.), which it transforms into certain external signs; the fundamental differ- 

ence frotn natural language (as modeled by MTM) is the fact that for art it is essen- 

tial that the addressee not only understand the information conveyed, but become 

“infected with it” (Tolstoy’s expression), i.e. that it penetrate to the depths of his 

emotional being and become, as it were, a part of his personal experience. 

The main concepts of EDM are the following. The information conveyed is 

called the theme. The various types of themes may include anything from general 

philosophic truths to concrete everyday attitudes and be oriented towards widely 

different goals (e.g.: the modelip of reality; exerting influence upon it, in partic- 

ular, upon the addressee; educatlxg the addressee; etc., cf. Permjakov’s ‘textual 

functions’ 14). Themes vary also as to ‘he subject of the information they contain: 

l4 Permjakov (1975: 254ff.) points out seven tratual functions of paremies (modeling, instruc- 
tive, prognostic, magical, negative-communicative, ,Wertaining, ornamental). In my opinion, his 
classification is in need of revision and certain h erarchization of functions could be intro- 
duced. In particular, the entertaining function aid the ornamental one should be classed 
together, or maybe even fused into one. 
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EDM distinguishes between clussl and class II themes. The fanner are concerned 

with the external world outside Ianbulge and literature which constitutes the tradi- 

tional sphere of their message; the latter are concerned with the very means the 

literary text employs, i.e. with the sphere of the code of natural and poetic lan- 

guage. To illustrate the two types of theme with paremiological material, the pro- 
verbs in (2) share the same class I I.heme * ‘First think, then act’, whereas the Rus- 
sian tonguetwister K&l II Kliry utnil kortilly ‘Carl stole Clara’s corals’ has the class 

11 theme = ‘Learn to pronoun .e the difficult sounds [r] and [I] and their combina- 

tions with [k]‘. I5 

The distinction between the message sphere and the code sphere is reletant also 

to the expression of themes. Both class I and class II themes can be realized in both 

spheres. Thus, tonguetwisters express class II themes in the code sphere; the primi- 

tive plots of mnemonic verses for grammar learners and illustrated ABC books 
express class II themes in the message sphere; the situations pictured in proverbs 

express class I themes through the message sphere; certain patterns and devices In 

poetry directly express class I themes in the code sphere (e.g. when the repetition 

of sounds in a line echoes the theme of ‘regularity’). The ‘normal’ case is of course, 

that a theme includes both c!Bss I and class II elements and is expressed in both 

spheres simultaneously. 

Themes are made expressive (= ‘contagious’ for the addressee) by a system of 

expressiveness devices (EDs). Ten elementary EDs have been isolated so far: CON- 

CR(ETIZATION); AUGM(ENTATION); REP(ETITION); DIV(ISION); VAR(IA- 

TION); CONTR(AST); PREP(ARATION) with its variants PRESENTATION, 

PRESAGE and RECOIL; COMB(INATION); CONC(ORD); RED(UCTION); for 

more details on EDs see SEeglov and iolkovskij 1976: 225ff.; ioikovskij and 

SEeglov 1973, 1974, 1976. The input to an ED is a thematic element (a theme: a 

part of the theme; the result of a previous transformation of a thematic element); 

the output is an element (or a combination of elements) that conveys the same 

thematic value with greater ‘force’. Themes are ‘unexpressive’ formL4ations of the 

information they contain. EDs are ‘contentless’, i.e. theme preserving; they enhance 

the expressiveness of themes without affecting their content. I6 
The expressive, or artistic, structure of a literary text is described in the form of 

Is On the invariant element in the themes of tonguetwisters see Permjakov 1975: 256. 
l6 The principle ‘pure content for themes, pure expressiveness for EDs’ is, of course, only an 
ideal. In practice, i.e. in actual literary texts, complete separation of EDs from themes (the 
so-catted ‘subtraction of EDs’, cf. %‘cglov and iolkovskij 1975: 26ff.) is sometimes impossible. 
On the one hand, certain EDs are indispensable for formulating certain themes, and on the 
other hand, certain EDs are applied to ozrtain themes not only for expressiveness by itself, but 
as means of their direct expression; for instance, the theme ‘many, great number’ can be CON- 
CRETIZED through a series of repetitions, i.e. by the application of the ED REP; the theme 
‘always, all, every’ naturally calls for the ED contrastive VARIATION, ba;ed on the rhetoric of 
such_statements as ‘atl- both Xs and AMiX’s’. For such an application cf VARc,nt, see 5.1.1. 
and Zolkovskij and Shglov (1974: 71fl.L 1976: 40); on themesCONCRETlZED through EDs 
see greglov an,1 iolkovskij 1976: 228ff.; Zolkovskij and &eglov 1976: 18ff. 
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its derivutim from the theme in terms of EDs. That is to say, EDs constitute a 
rnetalanguage for the formulation of correspondences between a theme and a text. 

The derivation represents the expressive structure by showing the history of an un- 

adorned theme’s gradual metamorphosis into a full-fledged artistic text, every suc- 

ceeding stage being attained by the application of one of the expressiveness devices 

(for examples of derivations see &eglov and .?!olkovskij 1977: .?!olkovskij 1970; 

ioikovskij and %eglov 1976). 

4.2. 

The EDM approach pears especially relevant to paremiological material fcr 

several reasons. 

On the one hand, PPM seems to be in need of a component which can handle the 

artistic aspect of proverbs. On the other hand, the va!idity of some of the basic 

assumptions of EDM is corroborated by the material of proverbs and the frame- 

work of PPM. I will deal briefly with this latter issue. 

(i)Critics of EDM are apt to doubt the separability, presupposed in it, of 

themes from texts (cf. fn. 16), especially as far as complex works of art are con- 

cerned. In the case of proverbs this problem not only seems soluble but is actually 

solved, since, owing to Permjakov’s work, we have at our disposal standardized 

‘unexpressive’ formulations of the themes of all existing and possible proverbs. In 

other viords, the input to the expressiveness component of PPM is already quite 

explicitly formulated by Permjakov. I’ 

(ii) Another essential feature of EDM, also the subject of doubt and criticism, is 

the abundance, in the ‘theme cf text’ derivation, of hypothetical intermediate enti- 

ties-constructs that describe the structure of the text with varying degrees of 

approximation. Both the legidmacy of the very principle of representing me struc- 

ture of a text as a series of approximations and the adequacy of the approximations 

actually proposed are called into question. 

In Permjakov’s index of proverbs (1968), however, one can find under one 

heading a whole set of thematically equivalent proverbs that differ in their expres- 

sive structure (cf. the examples in (2)). In some cases the difference is due, in terms 

of EDM, to the choice and number of EDs applied to the theme; in others, to the 
terminal CONCRETIZATION of one and the same expressive structure, i.e. to the 

choice of linguistic expressions and reulia, (cf. in (2)(a)-(d) the proportions 2 : 1, 
10 : 1, 3 : 1, 7 : 1 respectively, which are different lexical realizations of the 

“In this theoretical discussion I am deliberately leaving aside (i) the fact that Permjakov is 
continuing to improve his model, and particularly, to revise the arrangement of the semantic 
and logical invariants of the thematic component; and (ii) the fact that a more radical reformu- 
lation of themes might be in order (e.g., for reasons mentioned in 3, as well as because many 
thematic formulas call for”subtraction’ of EDs: the way they are stated in Permjakov 1968 
they are ‘too expressive’. 

Here I will have to content myself with these b. .I remarks on the subject. 
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thematic element ‘numeral expression of the opposition much/little’). 

As a result, intermediary stages (as well as alternative variants) of derivations of 

‘more expressive’ proverbs are, so to speak, realized and borne out by other actually 

existing proverbs on the same theme. ‘* 

5. ‘Theme ft Text’ derivation of a proverb illustrated 

By way of illustration I will show how the expressive structure of a rather well- 

put Somali proverb can be derived from its theme by the application of EDs. The 

text in Somali and in literal English translation is as follows: 

(3) Caano aan fiiqsi loo dhamin iyo hadal aan fiiro loo odhan, feedhahaaga ayay 

wax yeelaan, lit. ‘The milk which one drinks not by sips [i.e. gulped down] and 

the words which one speaks not with attention [i.e. rashly, carelessly], can 

harm your [i.e. his] ribs’. 

5.1. Formulating the theme 

5.1.1. 

This presents no great problem; in Permjakov’s terms (simplified here for clar- 

ity’s sake) the proverb is 

(4) a proposition (a) about the semantic group ‘Thinking and doing’ arranged 

according to the logical formula which is characterized by the following: (b) it 

is a universal statement; (c) it concerns relations between objects, more pre- 

cisely, (d) interdependence of objects (‘thinking’ and ‘doing’);(e) the relation is 

direct (‘first think then do’, and not inverse, as, say, in Napoleon’s On s’engage 

et puis on voit); (f) it is in the negative form (the direct statement is expressed by 

double negation - otherwise it would have been said in (3) that ‘it is good first 

to think and then to act’, not that ‘it is bad to act without having thought 

things out in advance’). 

Neither the proverb in (3) nor any other one similar enough in structure is rep- 

resented in Permjakov’s index. The index does, however, contain two proverbs 

expressing the same theme given in (4):’ 

(5) (a) lit. Don’t swallow without chewing, don’t talk without thinking (Viet- 

namese); 

(b) lit. Don’t cut without measuring (Persian). 

181’he similarity between intermediate stages of the derivation of one text (in our case - the 
proverb in (3)) and actual texts of other proverbs (e.g. (B)(b), (e)) is touched upon in 5.2. (8). 
Apprehension over the arbitrariness of hypothetical formulations and a preference for ‘text - 
text’ (instead of ‘meaning ++ text’) transformations can be clearly seen in Paduceva 1977: 29ff. 
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In addition there are proverbs whose theme is cloo_ to (G), e.g. those quoted in (2). 

According to PPM their theme differs from (4) in :hat sfatements in (2) are positive 

(cf., however, formula (7) below and fn. 20). For more proverbs’ themes similar to 
(4) see Permjakov 1968: 232-3. 

5.1.2. 

Departing slightly from the letter but not from the spirit of PPM, I would further 

qualify (4) in one respect. A relevant distinction within the semantic group ‘Think- 

ing and doing’ seems to suggest itself - between ‘Thinking and doing in general’ and 

Thinking and speaking’. This is due to the fact that there are proverbs that apply to 

situations of ‘un-thought-out’ speech only and do not anpi;, to those of ‘un- 

thought-out’ acts. Such is the case of the Russian proverb, SIovo - ne uorobe~, 

vyletit - ne pojmues’ lit. ‘A word is not a sparrow, if it flies away - you won’t 

catch it’; therefore, its theme should be formulated as: 

(6) Before saying something one should always think it over thoroughly. 

As for our Somali proverb (3), it applies to any kind of unthought-out acts (i.e. 

belongs to the unmarked subgroup ‘Thinking and doing in general’). I9 Its theme is 

(7) Before doing something one should always think it over thoroughly. ” 

Now let us consider the way the theme in (7) is ‘artistically’ expressed in the 

actual text of the proverb. By what ‘tricks’ is an unadorned idea transformed into a 

miniature work of art? To answer this question I will sketch the derivation of (3) 

from (7) through the application of EDs. 

5.2. VARIATION and INCREASE 

X2.1. 

The application of the ED VAR, or more precisely, of its sub-type VA&,,,,tr 

(= VARIATION through contrasting poles) is not confined, in this case, rrerely to 

expressive purposes. It serves in addition a direct CONCRETIZATION (cf. fn. 16) 

of one of tne thematic elements in (7), namely ‘always’. The universality of the 

“This is, of course, established not through mdysis of the text and the structure of the pro- 
verb, but by consulting native speakers. My informant was a Somali student Faadumo Shiikb 
Cali, to whom I would like to express my sincere thanks. 
*‘I deliberately use a non-formulaic type of thematic notation. The element ‘always, . . . all 

shows the universality of the propositions in (6) and (7). (On the role of quantifiers in theme 
formulations see p. 316; on the expression of the element ‘always, . . . au’ in the text of the 
proverb in (3) see 52.1.) The affirmative form and not the negative one - cf. (7) vs. (4) is also 
deliberately chosen. (Concerning the transformation that will, on the way to the text, replace 
the affirmative by the negative see 5.3.1.) 
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proposition stated in (7) is rendered palpable by the fxt that it is corroba:ated by 

mutually contrasting illustrations. The results of the application of VA&,,,*, will 
be specified later in the derivation. For the time being we will limit ourselves just to 

the decision to use two contrasting CONCRETIZATIONS for (7). *’ Such double 

CONCR is frequent in proverbs with themes (6) and (‘& cf. 

(8) (a) lit. A dog will run around a place three times before it lies down; a man 
must think thirty fkJe times before he speaks (Vietnamese) 

(b) Chew before you swallow; listen before you speak (Amharic) 
(c) = (1) Man has two ears and one mouth; therefore, listen twice, speak once 

(Turkish) 

(d) Measure seven times, cut once; only a fool acts first and thinks later; 
(Tibetan) 

(e) = (Sa) Don’t swallow without chewing, don’t talk without thinking (Viet- 

namese). 

Our proverb (3) has certain affinities with proverbs (B)(a)-(e); at this stage of 

derivation it is worth noting the following ones (see 5.2.2. and 5.2.3.). 

5.2.2. CONCRETIZATION and Ai?GMENTATION of the contrasting relationship 
The two CONCRs of (7) are selected in such a way that they contrast with 

respect to the features: 

(i) ‘material (physical actions, eating) vs. spiritual (words)‘, cf. (B)(a)(b)(c); 

(ii) ‘motion into (the body, from the outside) vs. motion out of (the body, from 

the inside)‘, cf. (B)(b)(e). 

In other words, the contrasting relation.!dp between the two eventual CON- 
CRETIZATIONS is manifested (= CONCREXZED) through (i) and (ii). 

To AUGMENT tbc contrast it is possible to introduce an element of similar- 

ity, ** e.g., in: 

(iii) ‘location ’ 
speaking). 

CONCRs it is the for eating 

The net result of the choice of the features in (i)-(iii) is that the 

will deal with ‘speech’ and ‘food swallowing’ respectively. 

as well as for 

two CONCRs 

21 VAR cOntr by definition produces two contrasting CONCRs. 
** When elements of identity or similarity are supcrimposcd on a pair of contrasting items (this 
is done by applying the-ED CONCORD), they make the contrast sharper (ED AUGMENTA- 
TION), see S&glov and Zolkovskij 1973: 76ff. Further intensification of the contrastive rela- 
tionship between Ihe two illustrations of the theme (7) is described in 5.4. 
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5.2.3. The INCREASE in the explicitness of expression 
As can be seen from some of the examples (see (8)(a)(b)(d)), the sedond of the 

two CONCRs often states the theme with more explicitness, playing, as it were, the 

part of the moral of the story with respect to the first CONCR - ‘the story proper’. 

Such an INCREASE in explicitness (INC&,,,) is tc a csrtain extent applied in the 

proverb under discussion: the second illustration of ttn theme makes direct men- 

tion of ‘attention’ wire). 23 
To sum up what has been said in 5.2.1.-5.2.3., the firs! stage of derivarion trans- 

forms (7) into (9): 

(9) Before taking in food one should do something that reflects the fact that the act 

has been thought out; before letting out one’s words one should think. 24 

5.3, SUDDEN TURN and FAILURE OF PRETENSIONS 

The ring of truth about our prowrb is due probably to the fact that it relates 

certain happenings, euents and cuusul links between them, so that twc plots emerge. 

These three characteristics distinguish (3) from all the other proverbs quoted above 

(see (l), (2), (5), (8)). In addition, it is marked by humor. 

23 The following proverb can be cited as an instance of fairly sophisticated play J” these oppo- 
sitions and on the very principle of paired illustrations: 

0) First cook the word [in your mouth] then take it out (Tartar). 

At fust glance this proverb seems to use a unary illustration, differing in this respect from those 
based on VAR (see examples in (8)) and resembling such pr.,“cras as (2) or (ii): 

(ii) First think cwefilly and only then speak (Tibetan). 

The deep structure of (i), however, is more complicated. I would derive it by applying: (a) 
VARcontr of the type we have been considering, resulting in two contrasting illustrations;(b) 
COMBINATION, merging them into one;(c) subsequent REDUCTION of most of the elements 
of one of them. leaving only its most salient points as a kind of metaphor; indeed, on the fac- 
tual level the proverb in (i) deals with ‘words’ (i.e. in terms of the categories of things that are 
‘spiritual’ and ‘directed from the inside to the outside’, see 5.2.2.), but on the verbal level they 
are treated like ‘food’ (i.e., a ‘material’ object that is (usually) ‘taken in’). 
24 The INCREASE in explicitness in (3) is only partial, since the second illustration concerns 
‘words’ fir&l), which are a” indirect CONCR of ‘acting’ from (7), not a direct mention of 
‘acting (as for instance, in (E)(a), (d)). Such incompleteness of INCRexpl is probably necessary 
to preserve the symmetry of the two illustrations of the theme, qvhich is essential for the 
expression of the thematic element ‘always, . ..‘. 

I” (9) the result of ED INCRexp, is reflected in the form assumed by the two parallel 
recommendations: the second Cone should think’) as the more explicit one, contains a direct 
mention of ‘thinking’, whereas the former, as the implicit one, involves an intentionally un- 
specified element (‘do something that reflects the fact that the act has been thought out’) 
which is bound to undergo further CONCRETIZATION (in (3) it is represented by the tc mid 
clement ‘drink . . . in sips’). 
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In terms of EDM all of this amounts to saying that the derivation of (3) involves 

the use of a plot construct, in this case, SUDDEN TURN (S-TURN), and of a comic 

figure, namely, FAILURE (OF PRETENSIONS). The choice of these two is partly 

arbitrary and partly due to the stability of the combination as a result of their sim- 

ilarity to each other. 25 

Let us look at the way this decision is realized. 

5.3.1. 
In order to construct an edifying ‘failure’ “proving” the theme in (7), the formula 

(9) derived so far is subjected to double negation. This results in the following nega- 

tive transform: 

(10) If, before taking in food, one does not do something 
will happen to him; if. . . etc. 

that etc. . . . bad things 26 

Thus the selection of the negative form instead of the affirmative one (cf. (7)), is 

accounted for by a transformation belonging to the expressive component (ED 

CONTRAST, the first step of building the S-TURN t FAILURE construct). 

5.3.2. 

The eventual ‘failure’ must be preceded by an episode portraying, by contrast, 

some successful activities of the character; at the same time these activities should 

involve some ‘vulnerable’ aspect thus predetermining the eventual ‘failure’ (EDs 

PECOIL and CONCORD, which are included in the S-TURN construct). Besides 
that, in accordance with the comic construction FAILURE, the motifs ‘pretensions’, 

‘enthusiastic involvement’ and ‘blindness to facts, inability to understand’ are to be 

introduced: the character behaves in the way he does not just out of carelessness 

but becduse of some blinding passion. In our proverb the passion is represented by 

‘hungering (for food)’ and (to a lesser extent) ‘garrulousness’; for m example of 

mere ‘carelessness, rashness’, cf. (8>(d). 27 

2s These and similar constructions &d figures arc complex combinations of elementary EDs. 
S)n the FAILURE figme and on its Links wnk SUDDEN TURN see &glov and iolkovskij 1977; 
Zolkovskij and &glov 1974: 49-87, 1976: 47; Z*lkovskij 1970. 

It is perhaps worth noting that comic figures are ini:oduced into derivations as CONCRETI- 
ZATIONS of the thematic element ‘comism (cf. fn. 16 and &glov and iolkovskij 1977: in 
this paper, however, I prefer to avoid the complication for the sake C?f brevity and thus have not 
included this element in the theme of (3). 
26 The clement ‘bad things’ is the result of a primary, a% yet very general, COtGCR of ‘failure’. 
27 The role of the motifs ‘enthusiastic involvement’ and ‘blindness, inability to understand’ in 
the comic figure FAILURE OF PRETENSIONS is discussed at length in %cglov dnd %olko<skij 
1977; the EDM treatment of the? motifs is based on Bergson 1900 and Koestler 1964. 
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5.3.3, 
The general outline of CONCRETIZATION of 

(i) should include certain comic traits; 
(ii) should be CONCORDED in an instructive way with the plot material already 

developed (‘eating’, ‘carelessness’, ‘greediness’, . . . ‘words’, . . .). 

Constraint (i) is realized by the farcical element ‘beating up, physical pain’; con- 

straint (ii) by modeling the two ‘failures’ lying in wait for the character along cor- 

responding ready made patterns: ‘failure m the line of greedy eating’ follows the 

pattern of ‘harm through excess’ 28 (cf. proverbiai situations of the type ‘to bite off 

more than one can chew’); ‘failure in the line of garrulousness’ assumes the form of 

a situation of the type ‘harm through unguarded words’. As a result of the transfor- 

mations mentioned in 5.3.2. and 5.3.3., the following abstract plot is obtained: 

(11) One who eats greedily and in a hurry suffers from a pain as 3 result; one who 

talks without thinking suffers from a beating invited by the content of his 

words. 

5.4. CONCORD and COMBINA TION 

These two EDs are applied chiefly to the two contrasting manifestations of ‘un- 

thought-out behavior’ (i.e. ‘hurried devouring of food and its consequences’ and 

‘unguarded speaking and its consequences’); in addition, they operate on the initial 

and the tinal episodes of each plot line <i.e. on the ‘succeso’ and the ‘failure’). The 
principal function of CONC and COMB is to stress the already established relation- 

ships of contrast and similarity between corresponding objects by means of intro- 
ducing additional elements of similarity (ED CONTRid,“t, cf. fn. 22); 2g this also 

improves the coherence of the construction as a whole. Several similarities between 

the two illustrations of theme (7) already exist. The shared elements are: 

(i) the thematic complex (7) itself which later is subjected to VAR (5.2.1.) and 

enriched by the elements ‘failure’ (5.3.1.) and ‘success’ (5.3.2.); 

(ii) the location of intake of food/outlet of words’ (‘mouth’, 5.2.2.); 

(iii) the element ‘physical pain’(implicitly introduced in 5.3.3.). 

Additional similarities are introduced by the following. 

*‘On S-TURNS of this type see iolkovskij and &%lov 1974: 62. 
29To put it more precisely, the new similarities CONCRETIZE the old ones, rather than AIJG- 
MENT them: the ina)duction of new similarities renders the initial parallelism between the 
two illustrations (v hich resulted from VAR. see 52.1.) more concrete and vivid. 
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Fig. 1. 

milk 

5.4.1. 

‘Failures’ befalling the character in different plot lines are CONCORDED with 

each other with respect to their ‘location’. This CONC is reached in two steps’ first, 

the ‘places’ where the two failures are to occur, like the place vvhere the two plot 

lines already start (mouflz), are fixed at the boundary of the body; second, the 

places of the two ‘failures’are fused into one place, common to bo!h. Consequently, 

the ‘pain resulting from greedily swallowed food’ is localized in the area proverbially 

connected with beating: that is how ribs (and not, say, stomach, belly or tltroat) are 

chosen. This CONCORD makes the symmetry between the two plot lines almost 

perfect: 

(12) words pass from the mouth to the outside and come back to the boundary of 
the body from the outside in the form of a beating in the area of the ribs; food 

passes through the mouth from the outside and comes back to the boundary 

of the body from the inside in the form of a pain in the area of the ribs. 

The symmetry is schematically shown in fig. 1. 3o 

5.4.2. 

The differing parts of the two plot lines (i.e. the mechanism of the ‘physically 

painful impact of hurriedly swallowed food upon the ribs’ and the course of the 

‘conflict brought about by un-thought-out words, resulting in a beating’, respec- 

tively) are deleted (ED REDUCTION). This further heightens the purallelism 

between the two lines, as well as the reader’s invohrenzent in the situation, since 

now he must supply the missing parts of the plot for himself. ” 

30The difference in scope between the two trajectories (the internal and the external) in fig. 1 
is still another contrast between the two parallel illustrations that adds to those introduced in 
5.2.2. Togerther with them it serves to CONCRETIZE the contrastwe relationship introduced 
in 5.2.1. by the ED VARcont,. 1 am inclined to sugest that direction of the iNCREASE 
from the fust trajectory to the second, corresponding to the INCREASE in explicitness dis- 
cussed in 5.2.3.. is no mere chance; it further develops (CONCRETIZES) this INCReaft. 
3t This is one of the expressive effects characteristic of the ED REDUCTION; see Sceglov and 
iolkovskij 1976: 51-52: Todorov 1973. 
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5.4.3. 
The transformations effected in 5.4.1., 5.4.2. prepare the ground for COMBI- 

NATION of the ‘failure’ parts of both plot lines. It is now possible to have the two 

different (though fairly similar) RECOIL parts (i.e., the two respective ‘initial suc- 

cesses’) culminate in a single corntno~t &ule. This type of COMB as realized in the 

actual proverb consists of a rather general uic*~Yon of the ‘failure’ (wax yeeluutt 

‘they harm’) and a precise indication of its locdtion (‘ribs’). As a resu!t, all the 

expressiveness of the final episode is concentrated in the ribs, as the more speciiic 

of the two manifestations of COMB; the ribs thus became, as it were, a symbol of 

the failure. 

5.4.4. 
CONCORD also spreads into the code sphere, 32 where it forges even closer ties 

between the RECOIL (initial) parts of the two plot lines. 
On the morpho-syntactic level the two inhial parts form two clauses of identical 

structure: negative reidtive clause (with the mgative particle uan and negative verbal 

affix 41); impersonal preverbal pronoun with the same preverb (la ‘people’ + u ‘by 

means of +ioo); word order (first the word which is defined by the rlause and 

which serves as the subject of the main clause, i.e. of the finale of the proverb - 

then negative auto - then preverbal loo - and finally verb in the negative). 
On the metrical level all three parts consist of 8-9 syllables; the two first parts 

both contain 8 syllables and are also perfectly parallel with respect to the number 

of SytdbkS in the corresponding words: 2-I-2-1-2. 
On the phonetic level, CONC assumes the form of (i) alliteration of initial 

sounds (traditional in Somah verse, see Andrzejewshi and Lewis 1964: 42ff.) - the 

alliteration is on f- (fiiqsi - fiiro - feedkaha); (ii) considerable phonetic parallelism 

of all the three clauses (the two initial ones, and the final one), especially of the two 

first. The phonetic invariant of the two initial clauses can be formulated : -. 

(l3)... a... aanjii... luo...dh...n 

The common phonetic denomir,ator 

tion in f-, I- and dh and epiphor m -tr. 

of all three clauses is composed of the allitera- 

-95. AUGMENTATION of the final ‘falure’ 

The function of this AUGM is to underscore the common part of the two 
RECOlL episodes. As the denouement 0“ the plot, it is naturally placed at the 

320n the expressive patterning of code sphere clcmcntr in paremies see Jakobson’s classic 

uticlc (1973). 
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end. 33 The importurce of the failure. already ‘doubled’ oy the fact that it COM- 

BINES the denouements of the two piot lines and emphaized by its placement in 

final position, is further AUGMENTED in the following way: 

(i) The final third cf the text is the muin predication of the sentence (with a sen- 

tcnce-forming particle and an affirmative verb in the indicative - ayuy WM 
yeeluun); it is thus clearly opposed to the two first parts - noun phrases with attri- 

butive clauses (with deprndent negated verbs in the subjunctive). There is a clear 

INCREASE in each of the grammatical features (predication, mood, affirmation) in 

the third part of the proverb. 

(ii) In the final third the character described in the proverb, though he remains 

anonymous and is referred to by an indefinite pronoun, is brought closer to the 
reucfer: while the first two parts use the third person indefinite pronoun (la ‘people’ 

a French on = German man), the third one uses the second person indefinite (pos- 

sessive) pronominal particle -au- (feedhuh-au-gu, lit. ‘ribs-thy-these’). 34 The 

INCREASE in grammatical directness is evident. 

Moreover, since the reference to the addressee is COMBINED in one word with 

thz ribs, that have already accumulated all the pain (resulting from the two ‘fail- 

ures’), this ‘thou’, indefinite as it is, may be said to deliver a sort of ‘blow to the 

ribs of the reader’. 35 

On the whole,(i) and (ii) have the effect of making the third part of the proverb, 

which is no longer than the others (8-9 syllables), sound more ‘weighty’ and 

assume the role of a conclusion summing up the two ‘lighter’ int:oductions. 

6. Conclusion 

The main conclusions which can be drawn from the discussion above and the 
main problems that arise are the following. 

(1) Many of the non-standard LFs used in MTM (more precisely, in its explana- 

tory-combinatory dictionary) for the description of phraseology, in particular, ( i 

paremies, can be replaced by standard combinations of semuntic elements deve:- 

oped in the thematic component of PPM. These would form a new subclass of LFs, 

33 The positioning of the final ‘failure’ after the two initial parts abscures the INCREASE in 
explicitness from the fust episode to the second still further (on INCRexpl see 5.2.3.). thus 
stressing their equality (cf. fn. 24). 
M Such a switch from one type of indefinite pronoun to another within one sentence is quite 
normal in Somali; the order in which la ‘people’ and aad ‘thou’ appear in such cases is irrelevant 
(Abraham 1964: 158). 
35 Cf. the INCREASE in directness and concreteness towards the end of La Rouchefour,mld’s 
maxim 313, as analysed in %cglov and iolkovskij 1977. 
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which, in turn might lead to a generalization of the concept of LF. 

(2) PPM should include a thematic, a linguistic and a poetic component. The 

themes of proverbs are formulated in terms of invariant semantic oppositions 

arranged accordmg to standard logical formulas. The formulas are subject to theme 

preserving as well as non-theme preserving transformations. The linguistic compo- 

nent transforms the theme of .I proverb - or the results of its expressive elaboration 

by means of EDs - into linguistic text. This in done by application of theme and 

meCaning preserving transformations. The principal parts of the linguistic component 

(= ‘Meaning c* Text’ model) are a grammar and (an explanatory-combinatory) dic- 

tionary. The poetic component is proposed as a means of accounting for t’te expres- 

sive structure of paremies. 
(3) This structure can be represented in the form of a derivation;i.e. of a 

sequence of transformations that turn the theme into a more expressive constl-lc- 

tion. The transformations are based on fairly universal rule types - EDs and combi- 

nations thereof. Some proverbs are artistically quite sophisticated which makes 

their derivation in terms of elementary EDs a rather formidable undertaking. One 

can, however hope that the task of complementing the logical and linguistic for- 

mulas (ahead) found in PPM) by expressiveness formulas based on EDs, as pro- 
posed here, is a feasible one. Of course, it wculd require a simplification of the no- 
tation used. 36 

(4) As for the place occupied by the poetic component within the overall PPM 

framework, the following seems relevant. Unlike the transformations belonging to 

the logical component, EDs are not supposed to change the theme which is under- 

going development, i.e. they are theme preserving. At the same time, in contrast to 
the transformations of the linguistic component, they can change the t,zeaning (sig- 

nificatum and denotstum) of the statements which form their input. To be more 

precise, they can map one and the same theme into various different meanings that 

can serve as various means of its artistic expression. Indeed when we chose to 

replace the affirmative folm by the negative (see 5.3.1.) formula (lo)), the theme 

was not affected but the linguistic meaning of the statement obviously underwent 

a change. In the same way, the choice of ‘ribs’ and not ‘belly’ or ‘throat’ (in 5:4.1.), 

thematically irrelevant, clearly makes a difference from the point of view of the lin- 

guistic meaning of the nascent utterance: ribs, belly and throat are by no means 

synonymous. In other words, EDs are not meaning preserving transformations. This 

does not mean that they necessarily require semantic alterations; for instance, the 

demands of artistic expressiveness may very well be satisfied by replacing a certain 

word with its exact synonym (according to the dictates of rhyme, meter, etc.). But 

it is essential that EDs may be non-meaning preserving transformations. 
(5) The hierarchical organization of the three PPM components suggested here 

remains an o@ question. Whether they are concerned with successive levels of rep 

~6 T’le kind of r~otation used at present in EDM derivations can be SW” iolkovskij and 
SBarov 1973,1974,1976. 
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resentation of paremies (like the semantic, syntactic, morphological and phonetic 

levels in MTM, cf. Mel’citk 1974) or whether they interact in some fairly compli- 

cated manner all along the way from the theme to the actual text is hard to say. I 
will confine myself just to posing the question. 

(6) The study and description of the expessiveness aspect of proverbs appears to 
be a promising field of investigation. This is due, on the one hand, to their indubi- 

table artistic merits (which I have attempted to demonstrate in 5.); and on the 

other hand - to the ex:e’lent accessibility and readiness of material, proverbs being 

vast in supply, small in size, clear cut in form, relatively simple, and surprishtgly 

homogeneous in thematic, logical and poetic structure (see 4); 

(7) According to Permjakov (see 2.) the paremiological stock of a culture is a 

composite of the main semantic oppositions, logical operations and linguistic cate- 

gories, functioning as a sort of repository of human experience. a device for its stor- 

age and transmission, a cultural code, which is, so to speak, built into the language 

(since proverbs are a part of langue). It follows from what has been said here about 

the poetic component, that elementary expressiveness devices and their principal 

combinations also form an integral part of this cultural code. 
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