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Abstract

In connection with five English translations of Vladislav Khodasevich’s famous
poem ‘Before the Mirror’, the essay discusses the problem of translatability of a
poetic text that features very prominently such semi-auxiliary words as “razve” and
“neuzheli” that have no exact equivalents in English. It shows the crucial role these
words play in the poem’s structure and intertextuality, in particular, in its references
to texts by Lev Tolstoi, [Ivan Goncharov and Aleksandr Pushkin. The consistent lack
of such keywords in the translations may account for the failure of an indisputable
gem of Russian poetry to claim its due place in the world literary canon.
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1. Hauny HemHOro msjajnexka. BUpTyo3HO pacTsHyTas 3aKiIOYUTEIbHAs
¢pa3a ‘Becusl B @uanpre’ HabokoBa KOHYAaeTCs Tak:

[...] npuuem depauHaHA U €ro NpUATENb, HEYSI3BUMBIE POUIIOXH, ca-
JaMaHJpB! CyIbOBI, BACHIIMCKH CUACThsI, OTAENAINCH MECTHBIM U Bpe-
MEHHBIM TIOBPEX/ICHNEM YellyH, Torna kak Huna, HecMoTpst Ha cBoe
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JIaBHee, NMPE/IAHHOE MOPAKAHHE MM, OKa3alach BCE-TAKH cMepmHO.
(Ha6oxkos 1978: 35)

Benuaromeit 3Ty ¢pazy u Bech TEKCT He3aObIBaeMOW ITyaHTOU SIBISETCS,
KOHEYHO, CaMO€ MOCJIEHEE CIOBO TEKCTA: “CMEPTHON”.
B anrnmiickoil Bepcun pacckaza HATUIO TOT ke (puHaTBHBIN 3P PeKT:

[...] while Nina, in spite of her long-standing, faithful imitation of
them, had turned out after all to be mortal. (Nabokov 1981: 311)

‘Becna B @uanbTe’ OblIa CHavasa HamucaHa mo-pyccku (1936) u mumrs
JIECATOK JIET CITyCTs IiepeBeieHa aBTopoM Ha anrimiicknii (1947; Boyd 1990:
575). Ho nipencraBum cebe — B OPAJKE MBICICHHOTO SKCIIEPUMEHTa, — 4TO
oHa OBl mepeBOaMIach, HAOOOPOT, C AHTIMICKOTO Ha PYCCKHH, NMpHYeM Ha
PYCCKHIi{, B KOTOPOM OTCYTCTBOBAJIO OBI CIIOBO ‘“‘CMEPTHBIA”. 3HAUMT JIH 3TO,
9TO aJeKBaTHBIN TIEpEBOJT OBUT OB HEBO3MOKCH?

[Momyumnoce 661 4TO-TO BPOJIE:

*[...] Torma xak HuHa, HECMOTpsl Ha CBOE NaBHEe, IPEIaHHOE MOIpa-
JKaHUE UM, u36edcams cMepmu BCe-TaKU He CMO2d.

OOmwmii cmpicn OblT OBl TEpelaH, HO OAWH CYIIECTBEHHBIH HIOAHC
npoman 6s61. [Iponana 661 naes 3aKOHOMEPHOCTH IMOAOOHOTO TIepexoa B He-
ObITHE, conep Kallascs B KOHCTaTallUd y TEPOMHU MMMAHEHTHOI'O CBOWCTBA
“OBITH CMEPTHOH’, KOTOpOe, K TOMY K€, IpaMaTH3UPYeTCsl €ro HEOXHJIaH-
HBIM OOHapyxeHHeM (“oka3ayach...”) B CaMblil mociaeaHuil MOMeHT. To ecTb,
moctpagana Obl HappaTUBHAS U Qruioco(CcKas MmapamoKCalbHOCTh HAOOKOB-
CKOM MyaHTBHI.

2. B cBoe Bpems, 40 ¢ nTUIIHKAM J€T Ha3ajJ, Mbl C COABTOPOM MOTpPaTHIIN
T'OJI XM3HH U JIECATKH CTPAHHUII' Ha pa3bop ozHoi Makcumpl Jlapourdyko (Ne
313):

Pourquoi faut-il que nous ayons assez de mémoire pour retenir jus-
qu’aux moindres particularités de ce qui nous est arrivé et que nous
n’en ayons pas assez pour nous souvenir combien de fois nous les
avons contées a une méme personne. (La Rochefoucauld 1959: 109)

Bort ona B nepeBojie J. JIMHEKO:
HO‘-IGMy MBI 3aIIOMHHAEM BO BCEX HO,IIpO6HOCT}IX TO, YTO C HAMHU CJIy-

YHIIOCH, HO HECIIOCOOHBI 3aIIOMHHTb, CKOJIBKO Pa3 MbI PaccKa3bIBaId 00
3TOM omHOMY U ToMy ke juiy? (Jlapomdyko 1971: 175)
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[lepeBon, B 0011eM, MPaBIIILHBINA, HO HE BIIOJIHE TOYHBIH.

Bo-nepBbiX, B HEM OTCYTCTBYET CIOBO “HamsiaTh’. B opuruHane peub
HJET He MPOCTO O 3allOMHHAHUN/3a0bIBAaHUH, a 00 WHCTAHIMU MaMATH (mé-
moire) KaKk TakKOBOH — 0COOOM OOBEKTHBHO CYIIECTBYIOIIEM M KOJMYECT-
BEHHO M3MEpUMOM pecypce. bykBanbHO:

[ouemy Ham xeamaem [y nac docmamoyno] namsimu, 4To0ObI yIEpKHU-
BaTh BO BCEX MOJPOOHOCTAX TO, YTO C HAMU CIYy4YMIIOCh, U He Xeamaem
ee [He 0ocmamouro], 4TOOBI IOMHUTB, CKOJIBKO pa3 Mbl paccKas3blBajn
00 3TOM OZIHOMY M TOMY K€ JIHILY?

A BO-BTOPBIX, PYCCKUI TEKCT BBIIEP>KAaH B MU3BSBUTEIHHOM HAKJIOHE-
HUM, TOTAa Kak IMo-(hpaHIly3cKH OH OBIT B cociaraTedbHOM (subjonctif):
“Pourquoi faut-il que nous ayons assez de mémoire...”, OykB. “Ilouemy
007121CHO ObIMB TAK, yMobbl Y HAC X6amano MaMsTH...” .

Tem caMbIM pa3roBOp OMATH-TakH IEpPeBEEH B HEKUI OBITOBOM, YHCTO
COOBITHIHBII IIJIaH, TOT/Ia KaK B OPUTHHAJIE aBTOP 33AyMBIBACTCS HAJI HEKUM
0oOHapyXeHHBIM MM yHUBEpCaJbHBIM 3akoHOM (“‘faut-il”, “momxHO OBITH”),
oOpeKaroIIuM JIFJIeH Ha CMeXOTBOpHOE oBeieHre. CBOE OTKPBITHE OH OIHU-
CBIBACT C OTUYXJIECHHOH MpOHHMEH, KaK HEKYI0 MapajUIebHYI0 pPEaJbHOCTb,
IUIA 4ero M 3aJeHCTBYeT cociaraTelbHOE HaKIIOHeHue. B mepeBonme 3TOT
YHHU3HUTENbHBIA 3aKOH IOYTH ITOJHOCTHIO MCYE3aeT CO CIIEHBI; €T0 OT3BYKH
JUIIb OTHANICHHO CHBIIIATCS B CIOBAaX “‘mouemMy”’, “MbI” M “HECHOCOOHBI”, C
WX OOOOUIEHHBIM W OTYAaCTH MOJAIBHBIM 3HAa4eHHEM, Ja elle B HecoBep-
LIEHHOM BUJI€ IJ1aroa ‘‘3aliloMHMHaeM”, ¢ €ro NOBTOPHOCTBIO AEUCTBUSL.

Ecnu nepBoe pelreHne nMepeBoI4UIbI (OMYyCTUTh CIOBO “ITaMsTh”) ObI-
710, TIO-BUJANMOMY, CO3HATEIbHBIM — M BO BCSKOM CIIydae CBOOOJIHBIM —
BBIOOPOM, TO CO BTOPBIM Jesio oOcTouT uHave. ['oToBoe BhIpaxkeHue ‘“Pour-
quoi faut-il” coderaer coro3 “pourquoi”’, “modemy”’, ¢ BOIPOCHTEIHHBIM
oOpamenuem Qopmynsr “il faut”, “mamo, noémkHo, crieayer”. B pycckom
COOTBETCTBYIOIIETO (ppazeosornyeckoro obopora HeT. Havano Makcumbl, Ko-
HEYHO, MOKHO ObUIO OBl mepeBectr: “TloueMy Tak ycTpoeHo, 9To...”, HO 3TO
ObUTO OBl W HE COBCEM TOYHO — Yepecdyp MNepekaro, U He COBCEM HWANO-
MaTngHO. TyT mepeBoj MpakThdyecku OeccuineH. M B pesymprare, BMECTO
MaKCHMBI O 3araoyHON MPHUPOJE UYeIOBEKa MBI MOJy4yaeM aHEKAOT O €ro
CTPaHHOM ITOBEJICHUH.

3. DTOoT mpuMmep ¢ IEpPEeBOJOM HA peajbHBI PYCCKMH — Kak W Tpen-
BIIYIINH, ¢ BOOOpakaeMbIM IIEPEeBOJIOM Ha BOOOpakaeMo yIiepOHBIN — Ha-
IISIAHO JEMOHCTPHUPYET PasHULY MEXIy MeHHaIbHOM HaXOJKOH U TOCPEnCT-
BEHHBIM pelICHWEM 3a1add. Bems HETpyaHO TpencTaBHTH cebe PycCKOTo
nycaTess, KOTOPOMY IIPOCTO HE MPHUILIO OBl B TOJIOBY 3arOBOPUTH O
IIOJIBEP)KEHHOCTH €ro IepcoHa)ka CMepTH, Kak nepeBoxuune Jlapomdyko o
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(heHOMEHE aMSITH, a €ClIi OBl ¥ IPUIILIO, TO HE YAAIO0Ch OBl HANTH B POAHOM
CJIOBape HY)XHOTO cJoBa. TOYHO Tak e PsOoBOd (paHIy3CKUIl JIUTEpaTop
BIIOJTHE MOT OBl YIOBJIETBOPHUTHCS dIeMEeHTapHBIM “Pourquoi” — 6e3 “faut-il”.
WMs TakuM aBTOpaM JIETHOH.

B cBoem Tpakrare ‘Urto Takoe nckycctso?’ Tosncroit o0CyxaaeT xapak-
TEPHBII AMH301;

IMonpasinsis 3Tr0 ydeHHKa, BpIONIoB B HECKONBKUX MECTax 4yTh TPO-
HyJ €ro, U IUIOXOM, MEPTBBIM 3TIOA BAPYr Oxuil. “Bor, uyme-uymes
TPOHYJIHU, U BCE U3MEHUWJIOCh,” CKa3ajl OAMH U3 y4yeHHKOB. “MckyccTBO
HAYMHAETCS TaM, 1€ HAUNHACTCS Yymb-4yymbp,” cKa3all bpioyios, BeIpa-
3MB 3THMH CJIOBAMH CaMyl0 XapaKTEPHYIO YepTy NCKYCCTBa.

(Tomncroii 1955: 417-418)

“3aMedaHme 3TO BEpHO IS BCEX UCKYcCTB,” — o00oOmiaet ToJicTol,
KOTOpPOT0, €CTECTBEHHO, MHTEpECyeT Hpexiae Bcero nureparypa. CooTBet-
CTBYIOIINH JIUTEpPaTypHBIH mpuMep (OAWH W3 MHOXecTBa!) — “MalleHbKOe
qyno” npeoOpaxenus: babenem mocpeaCTBEHHOTO TEKCTa, HAMMCAHHOIO €ro
HpusiTeneM — IpoQeccunOHAILHBIM JKOKEEM:

[IaTB-1IeCTH TONIPABOK (M NMPHUTOM HE3HAYMTEIBHBIX) HAa CTPAHUILy —
BOT BCe, 4TO cfenan babens ¢ counHeHMsIMH cBoero muromna [...] U
CTpaHuIa, TIepe]] TeEM HU eIMHOM CBOEH CTPOKOW He OCTaHaBJIMBAIOIIAS
BHHMaHUA [...] cTaya >KUBOMUCHOM [...] 51 OBl He MOBepHII, YTO TaKoe
BO3MOKHO, €CITi OBl He yOearIICS B ’TOM CBOMMHU TJ1a3aMH.

(Mynb6mut 1989: 89)

Kak Ml BUACIN, YyAeCHAas MOIpaBKa MOXKET CBOAUTLCA K BBI60py
NPaBHIBHOTO CIIOBA — BBIOOPY, MHOTJAa HEBO3MOXKHOMY Ha JIPYrOM SI3BIKE.
HO‘ICMY—TO TO, YTO CTOJIb YIa4YHO BBIMCKaHO B A3BIKC OpUTHHAaJIa, KakK Iipa-
BHJIO, GIIMCTAET CBOMM OTCYTCTBHEM B APYTHX SI3bIKaX.’ IIpHdeM 4acTo 3TO
MpOCTeHIIneE, Ka3aaochk ObI, CIOBA, KOTOPBIE TPYIHO 3aIl003pUTh B HETepe-
BOJIWMOCTH.

4. 3uamenutoe ‘Ilepesn 3epxanom’ Xonacesuua (manee 113)° oTkpeiBaeTes
MaMATHOM MeTasi3bIKOBOM cTpokoit: “S, g, 1! Uto 3a mukoe cioBo!” CrnoBo,
NEHCTBUTENHHO, CTPAaHHOE: OHO — TMOoA00HO 3epkany (Ilamoma 2012: 116) —
0003HaYaeT BCAKOTO, KTO €ro MPOU3HOCUT, U HUKAaKUX KOHKPETHBIX CBOMCTB,
0o0mux BCEM TakMM CyOBEeKTaM, He IMmojpazymeBacT. Ha cBsi3aHHOM C Tpo-
6J1eMOi1 COOCTBEHHOIO ‘I’ KPU3UCE MIACHTUYHOCTH CTUXOTBOPEHHUE U COCpPe-
JIOTaYUBacTCsI. BrpodeM, MmepeBoJ caMoro 3TOTO CJIOBa HA JIPYTHE SI3BIKU
ocoboit TpyaHOcTH He mpenctasiuser: A = Ego = I = Ich = lo, etc. Hy, no-

e _ 9

(bpaHIly3CKH Hao BRIOHpATh MKy “Je” u “Moi”, HO B 1esioM mpoodiieMa ““s
ckopee uocodcekas, HeKeMH TUHTBUCTUYECKASL.
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JIMHrBHCTUYECKAS JK€ BOSHUKAET B CICIYIOIICH CTPOKE CTUXOTBOPEHUS
B CBSI3U C MPOXOJIHBIM, Ha TMEPBBIA B3I, CIIOBOM “Heyxenu”: “Heyxenu
BOH TOT — 3T0 47",

VY cnoBa “Heyxenu” HET TOUHOTO SKBUBAJICHTA HU B aHIJIMMCKOM S3bI-
Ke, HU BO (ppaHIry3ckoM. To ecTh, MOXKHO mepeBecTr ero kak: “Is it possible
that...?”, “Est-il possible que...?”” — HO 3T0 OymeT BCe paBHO, YTO MO-PYCCKH
cKa3ath: “B0O3MOXHO JIH, 4TOOBI...?”, “MoKeT 1 ObITh, YTO...?”

A 3a “Heyxenu...?” y XopmaceBuua ClIeAyeT €ro NpHOIN3HTENbHBII
CHHOHUM — CTOJIb )K€ YHUKaJIbHO pycckoe “Passe...?”. [Ipuuem He onuH pas,
a TPWXKIBL, 1O OJHOMY pa3y B KaXKIOW W3 TpeX MepBHIX CTPOd, TaK UYTO
mpobiemMa 1mepeBoIMMOCTH HHKyna He yxoauT. [IpaBna, B AByX mociemHux
cTpodax 3TU “TpyaHBIE” CIOBA MCYE3AIOT U3 TEKCTA, YCTYIas MECTO BIIOJHE
MepeBOUMBIM 3aunHaM: “Bropouem... A... lla... U... Tonbko...”.

Ho >tuM kak pa3 oOHaxkaeTcs CTepKHEBasi KOMITO3UITHOHHAS POJIb BCEX
TaKUX COFO3HBIX M MECTOMMEHHBIX CIIOB:

A, s, a! Ymo 3a...! Heyoxcenu... smo s? Passe... maxoeo...? Passe...
amo s, mom, kmo...? Pazee mom, xmo... smo s, mom oice camwiil,
Komopulii...? Bnpouem — max u ecezoa... A enaouuwin... ... ne... [a,
mensine... H... nem...Tonvko ecmo...

A TIOCKOJIbKY MHOTHE M3 3THX OMOPHBIX IOJIY-CITYK€OHBIX JIEKCEM TOYHOMY
MIepeBOly He MOJIAI0TCS, TIOCTOJIBKY 0€3 HUX KOHCTPYKIHS B LIEJIOM PYIIHUT-
csl, cMa3bIBasi 00Ul MUCKYPCUBHBIHM OCHLT IEPEBOIUMOTO CTUXOTBOPEHUSL.

5. Ot HexBaTKHU B sI3bIKE MEPEBOJa HYKHBIX CJIOB MHOI/Ia CTpPalacT U ellle
OJIMH BaXHEHIIMN aCMEKT MO3THUYECKOH CTPYKTYphl — MHTEPTEKCTYaIbHBIM.
OT0 ciydaeTcsl TOraa, KOTJa HENmepeBOAMMAas POJAHAas JIeKceMa MHOTO3Ha-
YUTEJIbHO KHUBAET B CTOPOHY KAaKOTO-TO — TOKE POJHOTO — JIUTEPATYpPHOIO
ucroynuka. C morepeit 3Toi CIOBECHON MEPEKINUKN EPEBO] TepseT IebIi
CIIO¥ CMBICIIOB U KOHHOTanui. Hedto mogo0HOe MpOUCXOAUT MPH MEpEeBOIe
XOJaCeBHUEBCKOTO CTUXOTBOPEHHUS Ha AHTJIMHCKHUHA, BBHIY OTCYTCTBHUS TaMm
TOYHBIX 9KBUBAJICHTOB JUIsI CJIOB “HEyXenu’ W, TJIaBHOE, “pa3Be’”.

Heno B ToM, 4TO TpoekpaTHOE “pa3Be”’, 1a elle B COUeTaHUuU ¢ “MaMoi’
U “IeTcTBOM”, OTChUIACT K 3HaMeHUTOMY MecTy u3 ‘Cmeptu MBana Mnpuua’
ToncToro, koTopoe O4YEHb 3aHUMa0 XOJaceBHYa KaK pa3 B CBSI3U C
poGIeMOii aBTOPCKOM MASHTHYHOCTH. . BOT 3TOT macca:

>

B rinyoune gymm MBan Wby 3041, 9YTO OH yMUPAET, HO [...] HUKaK He
MO MOHATH 3TOro. Tom mpumep cuwuiorusma [...]: Kait — uenosex,
JIOAU CMEpTHBI, moToMy Kaii cMepTeH, ka3ajics emy [...| mpaBUIbHBIM
TOJNBKO O OoTHomeHHWo K Karo, HoO HUKak He kK Hemy. To Obur Kaii-
YenoBeK, BOOOIIE YeI0BeK, 1 3TO OBUIO COBEPLICHHO CIPAaBEAINBO; HO
oH Obut He Kail m He BooOOmIIEe YeloOBeK, a OH Bcerza ObUT COBCEM,
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COBceM 0COOEHHOE OT BCEX JAPYTUX CYIECTBO; oH Obl1 Bamsa ¢ mama, ¢
mamna, ¢ Mureil u Bononeii, ¢ urpymxkamu [...] co BCeMH pagoCTAMH,
TOPECTAMH, BOCTOPTaMHU Oemcmed, IOHOCTH, MONOAOCTH. Paszge mis
Kas 6vin mom 3amax KOXKaHOTO C ITOJIOCKAaMHU MSYMKa, KOTOPBIA mak
mobun Bans! Paszse Kaii nenoBan max pyky mamepu v pazge ans Kas
max IIypLIaj IIeNK CKIAAOK IUIaThs mamepu? Paszee oH OyHTOBal 3a
nupoxku B IIpaBosenenun? Paszse Kait max 6vin BmoOnen? Pazee Kaii
max Mor BecTH 3acenanue? W Kaif TouHO cMepTeH, 1 eMy IMpPaBUIBHO
yMHpaTh, HO MmHe, Bane, IBany WMnbuuy, cO BCEMU MOUMU 4yBCTBaMH,
MBICIISIMH, — MHE 3T0 Apyroe aeino. (Toxcroit 1952: 300-301)

Pazymeercs, conepxatenpHas oTchuiKa B [13 K TOJICTOBCKOMY TEKCTY
MO-TIPEeKHEMY YCTaHOBUMA, HO C €llle MEeHbIIIeH BEPOSITHOCThIO, YeEM Ha PYyC-
CKOM TMO4YBE, MOCKOJBbKY, Jake IpU Bcedl mpuzHaHHOCTH ‘Cmeptu lBaHa
Nnenya’ Ha 3anaze, cimoBecHoe cXoACTBO 13 ¢ ee mepeBOIHBIM BapHAHTOM
CTaHOBHTCS TTPAKTHICCKU HE3aMETHBIM." Cp.:

In the depth of his heart [Ivan Ilyich] knew he was dying, but [...] he
simply did not and could not grasp it. The syllogism [...]: “Caius is a
man, men are mortal, therefore Caius is mortal,” [...] had [...] seemed
to him correct as applied to Caius, but certainly not as applied to
himself. That Caius — man in the abstract — was mortal, was perfectly
correct, but he was not Caius, not an abstract man, but a creature quite,
quite separate from all others. He had been little Vanya, with a mamma
and a papa, with Mitya and Volodya, with the toys [...] and with all the
joys, griefs, and delights of childhood, boyhood, and youth. What did
Caius know of the smell of that striped leather ball Vanya had been so
fond of? Had Caius kissed his mother’s hand like that, and did the silk
of her dress rustle so for Caius? Had he rioted like that at school when
the pastry was bad? Had Caius been in love like that? Could Caius
preside at a session as he did? Caius really was mortal, and it was right
for him to die; but for me, little Vanya, Ivan Ilyich, with all my
thoughts and emotions, it’s altogether a different matter.

(Tolstoy 1991: 149-150)

B xanonmdeckom nepesose Jlyussl u Diinmepa Moja coxpaHeHa HEKO-
TOpas aHaOPUYHOCTH IATH (pa3, KOTOPHIC B OPUTHHAIEC HAYMHAIOTCS C
“Pa3Be”, HO JIMIIb OTYACTH W O€3 MOBTOPOB OJHOTO W TOTO K€ IEpeBOja
caMmoro 3toro cioBa: “What did Caius know...? Had Caius kissed...? Had he
rioted...? Had Caius been in love...? Could Caius preside...?”.

Bmo6aBok K TOJICTOBCKOMY, BIHSTCIBHEIN MaccaX ¢ MATHIO “‘pa3Be”,

€ _ 9

TOXE COCPENOTOUCHHBI Ha TeME MAEHTUYHOCTH “1”, ecTb u B ObOromose
I'oHuaposa:

— S “npyroii”! [la pazee s Meuych, pazge pabotaro? [...] Xynomas uin
anok Ha Bun? Pazge HexocTaer MHe yero-uuOyns? [...] S Hu pasy He
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HaTsHyn cebe dynok Ha Horu [...] cmaBa Oory! Crany mm s
6ecriokouthbes? [...] He o1 u [= 3axap] ¢ nerctBa Xoaui 3a MHOU? Th
BCE 3TO 3HACIIb, BUJEM, YTO 5 BOCIUTAaH HEXHO [...] Tak Kak ke 310 y
TeOs JOCTano IyxXy paBHATH MeHS ¢ Ipyrumu? Pazee y MEHSA Takoe
3/I0pOBBE, KaK y 3TUX “mpyrux’? Pazee s MOry Bce 3TO JefaTh U
neperectu?.. ('onuapos 1949: 92)

Cp. aHrIMiCKU IepeBOI ATOTO Iaccaxa:

I am like the “others”, am I? Do I rush about? Do I work? [...] Do I
look thin and wretched? Do I go short of things? [...] Never in my life,
thank God [...] have I had to pull a sock on my foot myself! Why
should I worry? [...] Haven't you looked after me since I was a child?
You know all this; you’ve seen how tenderly I’ve been brought up [...]
So how did you have the heart to compare me to “others”? Do you think
I am as strong as those “others”? Can I do and endure what they can?
(Goncharov 1954: 96-97)

[lepeBomunk coxpaHseT aHA(QOPUYIECKYIO CTPYKTYPY S3BHTENBHBIX
BompocoB OO010MOBa, HO, pa3yMeeTcs, Ha HHOM CJIOBECHOM Marepuale:
BMecTo “Pa3Be” moBTOpstoTCS BOmpocuTenbHble 000poThl ¢ “Do I...7 Do
you...? Can I...?7”, k xotopeim mobaBmsiercst “Haven’t you...?” (= mepeBoa
obopora “He TBI nH...?”), Tak 4TOo B IeIoM 3(G(PEKT MOBTOPHOCTH HaXKe
yBenmuuBaercs. OIHaKo 3TO MOBTOPHOCTH, TAK CKa3aTh, CHHTAKCHYeCKast, HO
He JICKCUYecKasi, a IOTOMY HHTEPTEKCTyaIbHO MEHEe 3aMeTHasl.

B menom ke, 3amuTHasS pUTOPHKA, MBICIEHHO pa3BUBaeMas TOJICTOB-
ckuM HBanom Unpuuom, a ronuapoBckuM Unbeit Mnbudom BehyX, TepsieT
CBOIO Y3HaBa€MOCTh, B PE3yJbTaTe Yero IOHIKAIOTCS M IIAHCHI Ha COOT-
HECCHHE C Hell aHAJIOTWYHBIX BOTPOCOB, MPUXOAAIIUX B TOJOBY JIHPHIECKO-

[3P 1)

My “sa” Xomacesuua B [13.

6.  CrnoBecHbId MOTUB “pa3Be’ MPEJCTaBIEH TaKXKe B PYCCKOHM MO3THYEC-
KOU TpamuIliy, W XOJACEBHUEBCKAs CEpHs YepraeT OTTyIa 3HAYUTCIHHYIO
JIOJIFO CBOCH MOJACIYIHOW yOeauTenbHOCTH. [IpuMeuaTenbHa, B YaCTHOCTH,
nepeximika [13 ¢ “Vamxkenuem’ bioka (1911/1913), koTopoe HalmucaHo TeM
xe pasMepoM (AH3MXK), TOKE pa3BEpPTHIBAET CEPHIO “pa3Be’:

Pa3zee 1oM 5TOT — IOM B caMOM Jiejie?
Passe Tak cyxJeHO MEX JTHOAbMU?
Passe pap s ceronnsmHeit Bcrpeye?

(Pasee 3mo eI 3Bamu 1r000BE10?) (Biiok 1997: 19)9

10
", IO-BUANMOMY, TOKC BOCXOJUT K IMIPO3aNICCKOMY ITPETCKCTY.
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Bripouewm, B cBs3u ¢ [13 6onee nHTEpEeCHB! MYIMIKMHCKNE KOPHH MOTHBA
“HeyXenmu”, TIPOYHO YBSI3aHHOTO (B apXawmyHOH (opMe “yKelnu/yxenb”) C
TeMOH BpeMEeHH, Bo3pacTa, mpobieM ¢ uaeHTudHocThio. Cp. B ‘Pycnane u
Jlronmune’ (ITecus [lepBas):

AX, BUTA3B, TO ObUta Hanna

[...]

B comuensbu [s1] Bce eme He Bepui [...]:
“Bo3moxno 116! ax, Hauna, mot ju!
Hawna, 20e megos kpaca?

Ckaxw, yoicenu Hebeca

Tebs Tak cTpamHo uzmerumu?

[-.]

HaBHo 11?..” — “POBHO COpOK JIET,
— bbl1 1eBBI poKko6oii OTBET:

— Ceromas ceMpIeciaT MHE OHII0”.
(ITymkun 1977-1979, 4: 19)

It was Naina, goodly knight!

[...]

[1] would not accept the horrid changeling
[...]:

“You — my Naina? You...” I faltered,
“Naina — where did beauty flee?

Oh answer me — how could it be

You were so pitilessly altered?

[...]

How long ago?” — “Just forty years

[...]
My age is seventy today”. H

DTOT KiacTep IMOJydaeT MOIIHOE — M BO MHOTOM IIapaJlOKCalbHOE —
pasButue B Bocemoii riiaBe Eseenusa Oneeuna (EO):

Ho 3T0 XTO B TONMNE N30paHHOM
Crout 6e3MONIBHBII U TyMaHHBIN?
JA71st BceX OH Kajicemcest 4yucum
[...]... 3auem oH 31€CH?

Kmo on maxog? Yocenv EBrennii?
Yowcenu on?.. Tax, mouno on. (VII)

Bce mom oice v oH unb yemupunca?
Wb kopunT Tak xKe gygaKa?

Yem nvine seumcsi? MeabMOTOM,
Kocmononurom, natpuorom,
T'aponbaom, KBakepoM, XaHXKOH,
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Wb mackoii wezonvrem unotl

[..]

— 3naxom on 6am? — W 0a u nem. (VIII)

Ho rpycTHO 1ymath, 4TO HarpacHo
bruta Ham monodocme nana
Yto Hawu nyvue dcenanvsi
Hcemnenu dvicmpoii uepedoii

[..]

HecnocHo Buaets npen coboro... (XI)

“¥ixenu, — nymaer EBrenuit:
— Yorceno ona? Ho mouno... Hem...
Kak! u3 raymm crenHbix cenenmii...” (XVII)

XOTb OH IJIs1/1€N HENb3S MPUIIEKHEMH,
Ho u creoos Tamwamnwsl npedicretl
He moe Onezun oopecmu. (XIX)

Vowceno ma camas TatbsiHa,
Komopoti on HaenuHe

[...]

YuTan Korna-To HaCTaBIICHbS,

Ta, om komopoii OH XpaHHUT
IIuceMo, rae cepalie rOBOPUT
[...]

Ta oesouka... Wb 3TO COH?

Ta oesouka, komopotii OH
IIpenebperan B cMUPEHHOH J0ITE,
Yxenu ¢ HAM ceifdac Oblia

Tax paBHOIyIIHA, Tak cMena? (XX)

Kax usmenunacs TatpsHa!

Kaxk tBepmo 6 porw ceoio soutnal

Ko 0 cmen uckams NeBYOHKH HEKHOM
B ceit BenmnuaBoid, B celi HEOPEKHOM
3axonomarensHuIle 3a? (XX VII)

W oH eit cepaie BomHOBaT!
OO0 HeM OoHa BO Mpake HOYH

[..]

BrIBasno, AEBCTBEHHO IPYCTUT

[..]
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Meurasi ¢ HUM Koria-HUOY b
CaepummTh CMUPEHHBIH orcusznu nyms! (XX VII)

Ho B 603pacm nosonuii u becnnoousiil,
Ha nosopote Hamux Jiet,
ITeuanen crpactu MepTBOil cred. (XXIX)

IIpumuaics k Hell, k cBoeil TaTbsHe
Moii HeucnpaBICHHBI YyJaK.
Wner, na mepmeeya noxooxcuii. (XL)

Kto npescneni Tanu, 6enuoit Tanu
Teneps B kusrune 6 ne yzuan! (XLI)

“Torna — He mpaBaa nu? — B nycmoine,
Bpanu ot cyerHoli MONBBHI,

51 Bam He HpaBunace.” (XLIV)
(ITymkun 1977-1979, 5: 144-161)

BBuay obunus anrnuiickux Bepcuid EO, mponuTupyro nuiibs Hanbosee
Ba)XKHbBIE TMapajulesIbHbIe MecTa M3 HaOOKOBCKOTO MOJICTPOYHHKA, — T€, KO-
TOpbIE CBUACTEIBCTBYIOT O TPYAHOCTSAX C IEPEBOAOM, AK€ MOMYEPKHYTO
OyKBaJIbHBIM, IMEHHO MHTEPECYIOIIEH Hac JIEKCEMBI “YiKeln/ yxKelb :

But who’s that in the chosen throng,

Standing silent and nebulous?

To everyone he seems a stranger

[...]

Why is he here? Who is he? Is it really — Eugene? He, really?
So, ‘tis he, indeed. (VII)

“Can it be possible?” thinks Eugene.
“Can it be she?.. But really... No...
What! From the wild depth of steppe...” (XVII)

Can it be the same Tatiana

To whom, alone with her

[...]

He had preached precepts once?
The same from whom he keeps

A letter where the heart speaks
[...]

That little girl — or is he dreaming?
— That little girl whom he

Had in her humble lot disdained —
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Can she have been with him just now
So bland, so bold? (XX)
(Pushkin 1990: 284, 289-291)

Eciiu B ‘Pycnmane u Jlrommuiie’ CIOBO ““yxelu/yxenb” TOSBISETCS
JIMUIB IBaXK]IbI, TO B BockMoii ritaBe EO oHO MpoxoIuT 11ecTh pa3: JiBa pas3a
npuMeHuTeNbHO K OHErHHY U 4eThipe IpuMeHHuTensHO K Tatesane. O0a — u
Omnerun, n TaTbsiHa — CHWJIBHO MEHSIOTCA 3a INPOIIEAIINE TOJbl, 4TO IMOJI-
YepKHUBAETCS PACCYKICHISIME TI03Ta O CMEHE MacoK (y Hero) u poiu (y Hee).
Ho ecnu nnentnynocts OHernHa MeHsieTcs B OOLEM aHAaJIOTMYHO TOMY, 4TO
npoucxoaut ¢ HamHoil (OH moctapen, ero MOJOAOCTh M JYy4IIHNe >KETaHUsSI
UCTJIENM, OH BOIIEN B MO3JHMH OECIUIOAHBIN BO3pacT, CTajl IOXOXK Ha
MepTBena) u ¢ gupuieckuM repoem 13, To TaTesiHa HEe CTONBKO MOcTapena,
CKOJIBKO CO3peJia M JJOCTUIJIA HEKOTO ONTUMAaIbHOTO BO3PacTa.

Tem octpee 3Byuar crnoBecHble nepekiandku 13 ¢ stumu crpodamu, B
YaCTHOCTH IO JIMHUW TIOMCKa Y3HABA€MBIX CJIEJIOB NMPEXHEH — IOHOW, Majlb-
YHUIIECKON/IeBUYECKON — MISHTHYHOCTU ¥ IPaMMaTHYeCKOT0o (KOHCTPYKIUS-

LR N3 CX T3

MU C “TOT”, “caMBbIii”’, “KOTOPBII") MOTIEPKUBAHNS TOXKIECTBA, CP.:

I13:

Pazeée manvuux... 3Irto... mom, kmo... Pazee mom, «kmo...
Manvuuuieyvlo BKIAIBIBAl TPBITh... JTO 5, mMOom Jice Ccamblil,
Komopulii... VI CBOUX XKe cr1edog He Haumu;,

EO:

Yowceno ma camasn Tatesna, Komopoii oH... Ta, om komopoiu OH
XpaHuT... Ta degouka... Ta Oesouxa, komopoiu OH... YVoceiu ¢ HAM
ceiiuac Obwma... Kmo 6 cmen uckamv Oesyonku HexHOW B ceit
Benmu4aBoii... [ledanmeH cTpact MepTBOH cied... Kmo npedichel
Tanu. .. Teniepb B KHATAHE 6 He y3Ha!

CxonctBa u koHTpacThl Mexay [13 u BocbMoii riaBoii mpoctuparorcs
u nanpine. Tak, Ouerun Tarbsue “Yuman xoeda-mo nacmaeienvs, a TENEPb
oHa Tax pagHooywina, max cmeila C HUM, MOCKOJIBKY M8epo0 6 pob C80I0
eouina.”
I'epoit 113, nampoTus, Opi1 KOrAa-TO (M0J00HO TaThsiHE), HAMBEH U
TOpSid U 8 MOJHOYHblE Cnopbl Bcio manvuuweuvio 6Knadwviean npvlimv, a
rogamu Ha mpasuueckue pazeosopvl Hayuuncs monuame u wlymums U B
pesynbTare Kenmopomvim enyuiaem nosmam Omepawerue, 3100y u cmpax?
Bo3moxuasiMu otcbuikamu K EO sBisitorcst u Oonee mepudepuitabie
JIEKCUYECKHE MEPEKIUUKH, CP.:
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I13:
BHpO‘ICM — TaK U BCEraa Ha CpeZ[I/IHe
POKOBOFO 3€MHOI'O nymu:
A riAgumb — 3al'IJ'IyTaJ'IC$I B nycmbme. ..
EO:

...Meudras ¢ HUM Korna-HHOYIb
CBepUIMTh CMUPEHHBIHN JrcU3HU nymb!
Torna — He mpaBaa mu? — B nycmoine /
[...1/

51 BaMm He HpaBUJIACh...

Onopa Xonacesnua Ha [lymknHa, KOTOpPHI MHOTHE TOBI OBIIT 00BEK-
TOM €ro MPHUCTAJBFHOTO BHUMAHUS M M3YYEHHs, ITPEACTABISIETCS 37IeCh O4Ye-
BUJIHOM, XOTs, pa3yMeeTcsi, MOXHO CIIOPHUTh O CTEIIEHH €€ OCO3HaHHOCTH.
W, xoHEe4YHO, TIpH TIepeBOjie Ha JPYrHe SI3BIKM, HE PacIioyaraolnye SKBHBa-
JICHTOM KJIIOYeBOro cjoBa “(He)yxea(/b)”, OHa B 3HAUYUTEIILHON Mepe pas-
MBIBaeTCA, MOCKOJBKY CIIOBECHBIE CHTHAJBl B TIO33MHM HE MEHee, eclu He
Oonee BaKHBI, YeM oOIIecoaepKaTeIbHbIE.

7. B 3axmodeHue KpaTKO MPOKOMMEHTHPYIO IIATh aHTIHHCKUX Bepcuii [13
(npuBencHHbIC B [IpHIOXKEHUH) C TOYKH 3PCHUS MEPEIavn CIOB “‘HEeYKeau”/
“pa3Be”.

Oo6onenckuit (1962: 308-309), coBepieHHO HE CBSA3aHHBIA COOIONE-
HUEM CTHXOBOW CTPYKTYpHI OpHIHHANA, C TeM OOJbINEl afeKBaTHOCTHIO TIe-
penaer ero rpaMMaTHYeCKUi W JIEKCUYECKUH PHUCYHOK. EJIUHCTBEHHOE
“Heyxenu...?” OH MEPEBOAUT XOPOIIO COOTBETCTBYIOINM emy “Is that...
really...?”, a cepuro anadopmueckux “Pase...?” — cepumeit “Can it be
that...?”. CoxpaHseT OH U METaTCKCTYaJIbHYIO LIEITOYKY, IPOXOISIIYIO Yepes3
BECh TEKCT, CP.:

XogaceBuu.

A, s, 2! Umo 3a...! Heyocenu... omo s? Pazee... makoeo...?
Passe... smo 1, mom, kmo...? Pazeée mom, Kmo... 5mo s, mom
Jlce camwitl, Komopwiii...? Bnpouem — max u ecezoa... A
enaouws... H... wne... Ja, mens wue... U... nem... Tonvko
ecmo...
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Obolensky:

“I I, I”. What a... word! Is that... really I? Can it be that...
such a...? Can it be that the... Is I, who...? Can it be that the
same... Who... is I, Who...? Yet it’s always like this... And
behold... And [you ] cannot... No... And there is no... There
is only...

OcranbHble 4YeThIpe IEPeBOJia BBINIOJHEHBI BEPIHOpPOM, TO €CTh C
YCTaHOBKOW Ha CTHXOBOE UYJIEHEHHE TEKCTa, HO 0e3 NpeTeH3uil Ha coxpa-
HeHne MeTpa M pudMoBKHM opurrnHana. OHU Pa3IMYarOTCs CTENEHbIO Bep-
HOCTH aHadopHvecKoi MeTacioBeCHOH cxeme M 5M(da3bl B mepenade
“Heyxenu” U “pazme’:

Bonver (2000):

“ILL1". Whata...!Is this... I? ... Could...? Can it be... that the... Is I?
I who...? Can it be that the same... Who... Is I? I, who... Yet it’s
always... And behold... And [you] couldn’t... Thereis ...

Butler (2005):

L I, I What a...! Is that... there I? Can... really...? Can the... be I,
Who...? Can the... who would... be I, The same who...? However, that
is always how things are... Until you... And can’t even... So, there was
no... Andno... There is only...

Daniels (2010):

Me, me, me. What a...! Can that... there really be me? Did... Mama
really...? Can the... be myself, whose...? Can that... have been my
own...? But that’s how it always is... And look... and can’t even... Well,
there was no... and there’s no... there’s only...

Tjalsma (1971):

I I 1.. — a wild word that, And is that me... truly, Could...? Is this
really the... who once... The very same one who...? The very same...
who...? It’s always like this, after all... You are... You can’t...Well,
no... And there’s no... Only...

[lepeBon Yancma oTimyaer O4YeBHIHAs YCTAHOBKAa Ha Pa3TOBOPHYIO
cBOOOY BBIpaXEHHS, — C JOCAJHOW M3AEP)KKOI: yrpaToi aHa(OpHIHOCTH
npu nepenaue cepuu: “Paspe...? — Pa3zBe...? — Pa3pe...?” B Hauanax CTpoK B
Tpex nepBbix crpodax: “Could...? — Is this really...? — The very same...?”
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(Tam, roe ocranmbHBIE, OoJiee OyKBaIbHBIE, IEPEBOABI €€ €CTECTBEHHO COXpa-
HUH). HeymadapiM mpeacTaBiiseTcss U ymoTpeonenue “truly”, numeHHoe (B
oTimyne OT aHrmiickoro ‘really...?”) Toro smeMeHTa ‘“HEZOBEPUUBOTO
YAUBJICHUS, KOTOPBIA BXOJUT B 3HAUEHHE PYCCKUX “Heyxenu” | “pa3pe”,
JULA IIEPEBOJIA KOTOPBIX (Ha cTBIKE CTPOK 2-i1 1 3-if IepBOii CTPOQBI) NCIIOTb-
30BaHO 3TO CJIOBO.

Pazymeercs, cioBecHbIe HETOYHOCTH — HE €IUHCTBEHHBIE W JaXkKe HE
TJIaBHBIE TIOTEPH PAaCCMOTPEHHOM T'PYIIIBI epeBOOB. l'opa3no cymiecTBeH-
Hee TOJTHBIN 0TKa3 MepeBOAYNKOB OT Iepeadd CTUXOTBOPHOU (HOPMBI OpH-
ruHana: MeTpa u pu¢Mmsl. [I13 HamHucaHO TPEXCTONMHBIM aHANECTOM C yepe-
JIOBaHUEM JKEHCKHX U MYXCKHX PH(M, 00pa3yronuM XapakTepHbIi cTpodu-
gecknuil pucyHok AbAAb. TpexcTomHbIl aHamecT o0nagaeT B pycCKOH IM03-
TUYECKOW TPaJUIUU 0COOBIM CEMaHTHYECKHM OPEOJIOM, KaK M MATUCTPOYHAS
cTpoda, OTKPHIBAIOMIASACS CTPOKOH C JKEHCKMM OKOHYaHHWEM W 3aMBIKaro-
mrasicss MY>KCKOHM KJIay3yJoi, 4eMy IMpealIecTBYIOT ABE >KEHCKUE pUPMYIO-
muecs apyr ¢ apyrom. Onopa Ha 3TH CTUXOBBIE KOHTEKCTHI, = KaK M Ha CIIO-
BECHBIE ¥ MOTHMBHBIE NMEPEKINYKH ¢ mpousBeaeHussMu [lymxkuna, Toncroro,
I'onvapoBa, AHHEHCKOTO, BlloKa 1 HEKOTOPBIX JPYTHX aBTOPOB, B TOM YHCIIE
camoro Xonacemua, a Taxke Jlante u Ilerpapkm,’” 06pasyeT MOUIHYIO
MOJIBOJTHYIO YacTh TOTO MO3THYECKOTO aicOepra, KOTOPBIM SIBISCTCS OPUTH-
Han 13, HO HUKaK He ero mepeBOJHBIE BepCHH. BBHIy 3THX MOTEph CO-
XpaHEeHUE XOTsI Obl YacTH KOMIIO3UIMOHHOTO KOHTYpa, B JIAHHOM Cilydae
aHa(opHUYECKOTO, OKA3bIBAETCSI HEOKUAAHHO BaXHBIM. C OJHOW CTOPOHHI,
TaK CKa3aTb, CHABIIH I'OJIOBY IO BOJOCAM HE IJIAa4YyT, C APYroi — XOTh YTO-TO
HAIIOMHHAET O CTPYKTYpEe OpPHUTHHANA.

B nienom ke, MOHATHO, MOYeMy O/HA W3 OECCIOPHBIX KXEMUYYXHH PycC-
CKO¥1 TI0931U B IIEPEBOJIE HE CBEPKACT.
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MMPUJIOXXEHUE

Ilepen 3epkanom
(XomaceBuu 1996, 1: 277)

Nel mezzo del cammin di nostra vita

S, a1, 1! Uto 3a qukoe ciioBo!
Heysicenu BoH TOT — 3T0 51?7
Pazee mama mo0uja Takoro,
JKenTo-ceporo, momycemnoro
U Bcesnaromero, xak 3mesn?

Passee manpunk, B OCTaHKHHE JIETOM,
TaHueBaBIIMi HA JaYHBIX Oajax, —
DTO 51, TOT, KTO KaXXIbIM OTBETOM
JKenTopoThIM BHYyIIAET TIO3TAM
OrtBparenue, 3100y U cTpax?

Pasee TOT, KTO B IONTHOYHBIE CTIOPHI

Bcio ManmpunIeusto BKIIaIbIBal MPHITh, —
IT0 4, TOT )K€ caMblii, KOTOPBIH

Ha Tparmdgeckne pa3roBopsl

Hayuuncst monmyats 1 myTuth?

Bnpouem — Tax u Bcerna Ha cpenuHe
PoxoBoro 3eMHOro ImyTH:

OT HUYTOXHOM MIPUYUHBI — K IPUIHHE,
A TIAIUIIG — 3aIUTyTajCs B MYCTHIHE,
U cBomx ke ciie1oB He HAlTH.

/a, MeHs He TaHTepa MPbDKKaMH
Ha mapwxckuii uepgak 3arsana.

W Buprunus Her 3a ruiedamu, —
Tonvko ecTh OTUHOYECTBO — B paMe
I'oBopsmIero mpaBay crexia.
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Before the Mirror
(Obolensky 1962: 308-309)

Midway on our journey through life

“I, I, I”. What a weird word!

Is that man there really I?

Can it be that mother loved such a person,
Greyish-yellow, with hair turning grey,
And omniscient as a serpent?

Can it be that the boy who used to dance
At Ostankino in the summer —

Is I, who, by each of my answers,
Inspire loathing, anger and fear

In newly hatched poets?

Can it be that the same person

Who used to throw all his boyish vivacity —

Into midnight arguments — is 1,

Who have learned to be silent

And to jest when faced with tragic conversations?

Yet it’s always like this midway

On the fatal journey through life;

[You go] from one trivial cause 7o another,

And behold, you have lost your way in the desert,
And cannot find your own tracks.

No panther leaping in pursuit

Has driven me into my Parisian garret

And there is no Virgil standing at my shoulder.
There is only loneliness — framed in the mirror
That speaks the truth.

Before the Mirror
(Bonver 2000)

Nel mezzo del cammin di nostra vita.

“I, I, I”. What a word! It’s unfair!

Is this man I? 1s this not a fake?

Could his mother love him anywhere —
Grayish-yellow, gray in his hair,

And such witty and wise as a snake?
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Can it be that the boy who liked dances
In the summer Ostankino’s balls —

Is 1? I who, by each of my answers,
Call for anger’s and fear’s uprises

Of the poets, beginning their toils.

Can it be that the same youthful person
Who put vigor in his arguments —

Is 17 I, who, at tragic and passion’s
Elements, met in all conversations,
Has learnt usage of silence or jests.

Yet it’s always when you just freeze on

The midways through your baleful life:
From the trivial reasons fo reasons,

And behold, you are lost in wild regions,
And couldn’t find former trace of your strife.

Under garrets of France, not a fear

Of a panther has set me, at last.

Virgil does not inspire me here...

There is loneliness — framed in the mirror
That is speaking the truth of the glass.

Before the Mirror
(Butler 2005)

Nel mezzo del cammin di nostra vita.

I, I, I. What a ridiculous word!

Is that character there 1?

Can mother really have loved such a person,
Yellow-grey, with greying hair,

And worldly-wise as a serpent?

Can the boy who at Ostankino each summer
Used to dance at country balls be I,

Who with every one of his replies,

Inspires in the younger poets

Loathing, malice and fear?

Can the lad who would throw into midnight arguments

All his youthful agility be I,

The same who has learned,

When faced with tragic discussions,
To be reticent and make jokes?
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However, that is always how things are

Midway along life’s fateful journey:

You move from one worthless cause 7o another
Until you notice you have faltered into a wilderness
And can’t even find your own footprints.

So, there was no leaping panther

To chase me home to my Parisian garret.
And no Virgil stands by my shoulder —
There is only solitude, and inside the frame
The truth-telling glass.

In Front of the Mirror
(Daniels 2010)

Nel mezzo del cammin di nostra vita

Me, me, me. What a preposterous word!
Can that man there really be me?

Did Mama really love this face,

dull yellow with greying edges

like an ancient know-it-all snake?

Can the boy who danced in summer
at the Ostankino country-house balls
be myself, whose every response

to freshly-hatched poets inspires
their loathing, malice and fear?

Can that youthful energy thrown into
arguing full pelt well after midnight
have been my own, now that I’ve learnt
when conversation turns to tragedy
better say nothing — or make a joke?

But that’s how it always is at the mid point

of the way through your fate on earth:

from one worthless cause fo another,

and look, you’ve wandered away from the path
and can’t even trace your own tracks.
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Well, there was no leaping panther
chasing me up to my Paris garret,

and there’s no Virgil at my shoulder —
there’s only my singular self in the frame
of the talking, truthtelling looking-glass.
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ITPUMEYAHU I

! Brigenenust kypcuBoMm 37ech 1 ganee Mou — A. K.

2 O nocrostHHOM nHTepece HabokoBa K COOTHOIIEHHUIO MTOCIOCTOPOHHEH U I10-
TYyCTOPOHHEH pEIbHOCTH €CTh CIenHaldbHas MOHOrpadus: AJeKCaHIPOB
(1999 [1991]).

i Cm. XKonkosckuit, Llernos (2014 [1972]).

Cp. anrmmiickmii mepeBoxa: “How is it that our memory is good enough to
retain the least triviality that happens to us, and yet not good enough to
recollect how often we have told it to the same person?” (La Rochefoucauld
1871).

[To3Bomio cebe cocnaThesi Ha cBoe crapoe Habmromenue: “Ilombupas mepe-
BOJIBI ITUTAT U3 PYCCKUX KIIACCUKOB JUIS CBOCH aHTJIMHACKOW KHUTH, S OBLI TO-
paXkeH, CKOJb PEIKO TOT 3P EKT, pagu KOTOPOro MpUBIEKaNIach IUTaTa, Ha-
JIMYECcTBOBAN B nepeBoje. Ilomydanock, 9To B OTHOIIGHUH CTHIIS 3apyOeKHBINA
YuTaTeNh MMEET, KaKk MpaBmio, faeno He ¢ JlepMonToBeM, ['oromem n Yexo-
BBIM, a, TaK CKa3zaTh, ¢ MapmuHckuM, OmoeBckuM u [loranenko” (PKomkos-
ckuit 2003: 463).

KcraTtn, kax npumep HemepeBOAMMOCTH 3aJyMaHO M 3arjlaBUe HACTOSIICH
cratbu. CIOBOCOYETaHHE Hem Cl08 — 4YacTh (pazeojoru3Ma V meHs Hem
€108, BBIPAXKAIOIIETO CHIIBHYIO, OOBIYHO HETaTHBHYIO, YMOIIMOHAIBHYIO peaK-
IIUIO YeTOBeKa Ha TO, O YeM HJET peub, CTOJIb CHIIBHYIO, YTO €€ HEBO3MOXKHO
nepenath cioamMu. Ho OHO MOXKET MOHMMAThCS U OYKBaJbHO — KaK KOH-
CTaTalysl OTCYTCTBHS (TJIe-TO KaKHMX-TO) JIEKCHYeCKUX eAauHuIl. IlepBomy,
(hpa3eonornyeckoMy, 3HAYCHUIO COOTBETCTBYET aHIIMHCKHI 00opoT I am
speechless, onHaKko B HEM (UTypHPYET HEpacuICHEHHAs: Pedb, & HE OTACNb-
HbIe ciioBa. EcTh Oonee Omu3kuil k aTomy 0boport It is beyond words, HO 1 OH
He GopMynupyeT HpsAMO HY)KHOW MHE MJEeH OTCYTCTBUS B sI3bIKE IepeBoja
KOHKPETHBIX JIEKCEM.

TeKkcT CTUXOTBOpPEHMsI U IATh €r0 IIEPEBOAOB HA AHIMVIMNCKUN S3bIK IIPU-
Boasarcs B [Ipunoxxenun.

O nepexnunuke 13 ¢ mosecTsro ToscToro u o cBsA3U MHTEpeca XoAaceBHUa K
Hell ¢ ero OCMBICIEHHEM — B TpeX BapHaHTax ero ctaTbi 00 MHHOKeHTHU
Annenckom (1921 r., 1922 r., 1935 r., mocnenauii — Xonacesuu 1991: 451-
458) — mo’3uu AHHEHCKOro Kak pa3pabaThIBAlOLICH Ty K€ JK3MCTCHI[H-
aTbHYI0 TeMaTuKy, Kortopas 3anumaeT MBana Wnbnya, cm. XKonmkoBckuit
(2014), Zholkovsky (2014).

O moOonbITHOM ()eHOMEHE HEONO3HAHHOCTH Mepekinnukun Mexay 113 u
‘CmepTtbio MBana Mnbnya’ kak Ha pyCCKOH JNMUTepaTypHOU MOYBe, TaK U Ha
3apybexHoi, cM. Zholkovsky (2014: 211-212).

Cp. anrmiickuii iepeBon: “Is this the house? / Real house? And really love? /
Am I glad? or not glad with this meeting? (‘Humiliation’, translated by
Lyudmila Purgina; http://www.poemhunter.com/best-poems/lyudmila-purgina
-2/a-blok-humiliation-translation-rus/).
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Cwum. kommenTtapuit C. 1O. Scenckoro u C. H. BeictpoBa: “Cp. B ‘3ammckax u3
noanonbs’ @. M. JlocroeBckoro: ‘Pazee 30ak mobaT?’, ‘Pazee 50ak 4enoBeK
C YEIOBEKOM CXOMUThCsI MoMkHbI? ™ (biok 1997: 601).

Cp. Taxke aHrauickuil mepeson: “Is that the way people love? Is that how
one person is supposed to encounter another” (Dostoevsky 1989: 63).
IToBects JlocTOEBCKOrO BOOOIIE IECTPUT CIOBOM “‘pasBe’.

From the translation by Jenni Blackwood
(http://web.archive.org/web/20060104082442re /www.sunbirds.com/lacquer/
readings/1015).

WnteprexcryansHas cBsa3p [13 ¢ ‘Pycmanom u Jlrommmuioii’, a riaBHOe, C
BocwMmoii rnaBoii EO oTrmedaercs 31ech, HACKOIBKO MHE U3BECTHO, BIIEPBEIE;
00 omnope cosopsiyezo npagdy cmekia B ¢punHane [13 Ha MOTUB 3epranbvya B
nymkuHCKOH ‘Cka3ke 0 MEepTBOM IlapeBHE M O ceMH OoraTeipsax’ cM. JKom-
koBckwii (2014: 201).

®opmy mpoulr. Bp. inspired B ctpouke: “the very same one who inspired”,
YIOTPEOJICHHYI0 BMECTO HYXHOW MO CMBICITy (OpMBI HAcT. Bp. inspires,
XO04eTcs CYUTATh IIPOCTOH OINEUATKOU.

06 stom em. XKonkosekuit (2014: 202-207).

06 utanesacKux nperekctax 13 cm. [Tanosa (2012).
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