“Zholkovsky's work—vast in scope and eclectic 3

«KonkoBCcKUM, Ybe TBOPYECTBO OTINYAETCA

in methodology—has long been humanizing WKUPOYaANLIMM TEMATUYECKUM [MaNa30HOM 1
semiotics in both the Russian and American S pa3Hoobpasnem METOL0NOTMYECKUX MOAXOLOB,
academy, giving it a face, a sense of humor, 0XXMBJISIET CBOUM IOMOPOM U YeJI0BEYHOCTbIO
a stake in the real worlds we live by, but aMepUKaHCKYI0 U POCCUIICKYIO CEMUOTHKY: OH
never losing its structuralist bedrock. The MULLIET O TOM, YTO XMU3HEHHO BAXXHO A/1S BCEX HaC,
essays collected here, which range from S 0CTaBasCb NPW 3TOM Ha TBEPAOI CTPYKTYPANUCTCKOIA
Pushkin to Fyodor Karamazov, Okudzhava & noyse. CobpaHHbIe 30eCh CTaTbW PA3HATCS NO CBOEN
and Sedakova, from Peter the Great's Tematuke: ot MywkuHa fo Pegopa Kapamasosa,

scandals abroad to Russian literary »~  Oxrymxasbl n CeflakoBOM, OT 3arpaHnyHbIX BbIXofoK MeTpa
theory and filmmaking at home, are Bennkoro fo pycckoi Teopumu NUTEPATYpbl U PYCCKOrO
a goldmine by leading Slavists in < KWHO. B 3TOM OTHOLWEHUN KHMra CPaBHMMA C 30JI0TOHOCHBIM
North America, Europe, and Russia. NPUUCKOM, Tae NOTPYAUNUCH Befylue cnaBuctsl CeBepHoit
A huge book of brilliant nuggets, Amepuku, Poccuu 1 3anagHoi EBponbl. OHu cobpanu
it lights up the contours of KONNEKLMIO BENUKONEMHBIX CAMOPOJKOB, CUSHUE KOTOPbIX KaK
our field today while paying s Obl BbICBEYMBAET CErOAHALIHME FPaHMLbl HalWel npotdeccuiu.
perfect vignette-like tribute s B 10 xe BpeMms KHWUra nofio6Ha CEpUU BUHBETOK, 04EPUUBAIOLLMX
to Alik's long non-conformist Kpyr MHTEpPecoB aBTOpa HOHKOH(OPMUCTCKUX, HEMOCTUXMMO
career, as fascinating and 3arafloyHblx, @ MHOTHA OTYAsHHO PUCKOBAHHBIX TPYLOBY.
inscrutably flexible as it g

was often perilous.” — Caryl Emerson, A. Watson Armour III University Professor

Emeritus of Slavic Languages and Literatures,
Princeton University

“This book is a wonderful gift not only for the ‘jubilee «3Ta KHUra — NpeKpacHbIil Noaapok

celebrant' (for AZ it is impossible to imagine this 5 He ToNIbKo “lobunspy” (MpUMeHNUTENbHO
phrase without quotes), but for all of us. The K AZ 370 CNOBO HEBO3MOXHO cebe
variety of topics, genres and authors might seem npeacTaBUTb 6e3 KaBblyeK), HO BCEM HaM.
surprising were it not for the fact that this variety & Pa3Hoo6pa3ue NpeAcTaBiEHHbIX B Heil TeM,
reflects the character of the book’s addressee. WHTENNEKTYaNbHbIX JXaHPOB U HEMOXOXMUX
Its content, better than any manifesto or ABTOPCKMX JIUL, MOXHO 6blN10 6bl Ha3BaTb
theoretical treatise, brings us good news: VAMBUTENbHBIM, ecii Obl OHO HE 0TpaXano
that a lack of intellectual inhibition, s XapaKTep camoro ajpecara 3TUX NMocnaHui.
an unrestricted field of vision, and an Bcem cBOMM copepxaHuem, nyylie BCAKUX
enthusiasm that does not cloy are all so MaHU(ECTOB U TEOPETUYECKUX PACCYXKAEHUN,
becoming to scholarship that, in essence, S KHUra CO06LAEeT HaM XOPOLUYI0 HOBOCTb: YTO HayKe,
has as its sole palpable subject the €[MHCTBEHHbIM OCSA33aEMbIM MPEAMETOM KOTOPOIA
infinity of creative choices. ABNSAETCA, B CYLHOCTH, 6ECKOHEYHOCTb TBOPYECKMX

I have always liked Mayakovsky's < BbIGOPOB, Tak K MLy UHTENNEKTYanbHaA PACKOBAHHOCTb,

neologism: 'Do not jubilee!' s cB060fa 0630pa M HUKOMY HUYETO He HaBA3bIBaloLWAsA
(He himself, though, was very yBJieYeHHoCTb. MHe Bcerna HpaBMUNOCh CNOBLO
much concerned with his own s MaskoBckoro: “He to6uneiite!” (CBoUM COOCTBEHHBIM

anniversaries.) A / Zis completely
devoid of the sedate smoothness &

tobuneem oH, Bpoyem, bl BecbMa 03aboyeH). A/Z
COBEpLUEHHO NNLLEHA 0OUIERHOI OKTareHapHOIl NIABHOCTH,

of octogenaric jubilees, but 3aT0 B Hell MHOTO 61ecKa U MHTENNEKTYaNbHOMO aBaHTIOPU3MA,
it has a lot of panache and S amaBHOe, Becenbs. ITUM OHA 3amMeyaTeNibHO MOXOAUT Ha CBOETO
a spirit of intellectual NnoApa3yMeBaeMoro repos».
adventure, and most

importantly, fun. In this, +  —Boris Gasparov, Boris Bakhmeteff Professor Emeritus

the book bears a striking »  of Russian and East European Studies, Columbia University;
resemblance to its * Head of Philology Academic Program, Higher School of Economics,
addressee.” o St. Petersburg
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AJIEKCAHIIP JKOTKOBCKUI:

OT >Xu3HM 10roca K
JIOTOCY KU3HU

B kmaccuyeckoii, Boluenlieit BO BCe aHTOJIOTUM PYCCKOTo GopmManisma
cratbe «J/Iuteparypa u 6uorpadus» (1923) bopuc TomareBckmit BB
iBa TUIA TcaTeseil. Y OHMUX eCTb TOJbKO «KUTelicKas 6uorpadus»,
HIKOMY, KpOMe HIX CAMUX, He MHTepeCHas1, [PYTie MIUIIYT «B pacueTe Ha
TO, YTO VX )XM3HD OY/eT IIOCTOSHHBIM 9KPAHOM IS VX IPOU3BEIEeHMI».
Ho >xusHb «mcarers ¢ 6uorpadmeii» — 9T0 «He IIOCTY>KHOI CIIICOK U He
C/Ie[ICTBEHHOE JIENIO», A «TBOPMMAs aBTOPOM JieTeH/a ero >ku3Hm»!. Tak
aBTOP CTAaHOBUTCS IEPCOHAXKEM COOCTBEHHOI OMorpadmuecKoit 1ereH bl

To >xe, MO-BUAMMOMY, MOXHO CKa3aTb U 00 MCCIefOBATEeNAX:
OHM OBIBAOT «C 6uorpadueit» u «6e3». Amexcaunp JKonkoBckmit —
ucCcIeioBarenp ¢ 6uorpadueit u gake He C OFHON, a C HECKOIBKVMI,
B3aMMOCLIEIIJIEHHBIMU — HAy4HOM, IUTEPATYPHOM U JINYHOI, KOTOPBIE,
K TOMY >Ke, CAMU CTa/I/i Y HEro 0OBEKTOM aHATUTUYECKON pedieKcui.
Bmecto TOro, 4ro6bI IepecKasbplBaTh 3ech 39 craTeil, COCTaBUBIINX
¢dectupudT XK0MKOBCKOMY, MBI IIONIBITAEMCS YIOBUTD U OIMCATh CBSA3U
MEX[y BBILIEYIIOMSIHYTBIMY acrieKTamu ero 6uorpadumn. Kak nsBectHo,

1 B. Tomamesckuit, “J/Iuteparypa u 6uorpadus’, Knuea u pesomouyus 4 (1923): 6-9.
3agormro o TomaleBCKOro aHajoOrMuHOe pasmudeHne BBen Ambbepr IllBeitiep,
NIPOTUBOIIOCTABUBIINII B CBOell kHMre o baxe JBa TUIIa KOMIO3UTOPOB (a Takxe
mcareneil ¥ Xy O)KHMKOB): Y OJHMX TBOPYECTBO KaK ObI CYIIECTBYeT OTHETbHO
oT uX HoBcegHeBHON >XusHM (bax), y Jpyrux >ke TBOpYeCTBO, HA0OOPOT, TECHO
neperieTaeTcs ¢ AMYHON Omorpadmeit u 6e3 6uorpadun HemonstHo (BerxoBeH)
(cm.: A. IBeituep, Mozann Cebacmosan bax, nep. S1.C. IIpyckuna [M.: Mysbika, 1965],
5). TomaneBcKuii, CKopee BCEro, 3HaJI 9Ty 3HaMeHuTyI0 KHury lllBeiinepa, Briepsbie
BBILIELIYIO T0-HeMeL Ky B 1908 ropy.



Anexcanip JKonkosckuit: OT XU3HM JIOTOCa K JIOTOCY KU3HU

OTHUM 13 Ba)KHEJIINX HAyIHBIX JOCTVDKEHUI I0OMIApa CTama MOJeNb
«Cwmpicnt <> Tekcr», paspaboTaHHass UM ¢ Koteramu B 1960-e TOfbL
TpaexTopus TBOpYECKOI KM3HM IepOs1 Halllel KHUTY IPOYepuNBAETCS OT
PaHHUX pabOT IO IMHTBUCTUKE VM MOITUKe (M3ydeHUe «KM3HM JIOTOCa»,
T.€. CII0OCOO0B OBITOBAHNA CMbIC/IA B TEKCTE) K IIO3/[HENIIM BIHbETKAM,
B KOTOPBIX METOABI TMHTBOIIOSTUYECKOTO aHa/IN3a IPMMEHEHBI aBTOPOM
K COOCTBEHHOMY 610rpadmieckoMy TeKCTy (IIOCTVKEHUE «I0T0Ca», T.e.
CMBICTIA XXVU3HM). DTUM 0ObACHAETCA 3aI/IaB/e Halllell CTaThL.

Kak cxkazaHO B OCTPOYMHOJ QAaHHOTALuM K HeZaBHEl KHUTre
JKonkoBckoro «HampacHble coBeplIeHCTBA U IpyTMe BUHBETKN», UX
aBTOp «pa3dyupaeT CBOI XXM3Hb C IOMOIIBIO TeX K€ IPUEMOB, KOTOpbIe
paHblle TPUMEHSTI K aHAIU3Y YYXKUX COYMHEHMi»>. JleficTBUTENbHO,
B HappaTuBHON cTparernn «HampacHbIX COBepILeHCTB» peany30BaHbI
aHAIMTUYEeCKMe MHTEHIMY, HAlOMUHAKNME 00 MCCIeIoBaTeTbCKIX
ycTaHOBKax JKo/koBcKoro. 910, B 4aCTHOCTH, Ipefie/ibHAsI — Ha I'PaHU
IEeKOHCTPYKLMM — pajyKajusanys OOIIero CMBICIOBOTO IOCTAHMA U
CKpYIy/e3Has «[ieTaIM3alLyis» aHa/IM3UPYeMOro 00beKTa (IMTepaTypHOTO
TEeKCTa WM COOCTBEHHOTO €XEJHEBHOIO ObITIs), pas/oXKeHue ero Ha
COCTaBJIAIONINE KOHCTPYKTVBHBIE (¢ CMBIC/IOBBIE) 9/IEMEHTHI.

B uHTepBbI0, IIOCIEOBABILIEM 32 ITyOIMKALVel YKa3aHHON KHUTH (B
CIIVICKe PabOT aBTOPa, BBILIEAIINX OTAE/IbHBIM U3IaHMeM, OHA YVCIIUTCA 32
HomepoM 30)> YKonKoBcKmit COrIacHICA, 9TO BOPOC O COOTHOLIEHNH €70
«MEMYapUCTCKOI MacKI» C €r0 JKe «INTepPaTypOoBe4ecKol IporpaMMoii»
3acmyxnBaeT BHUMaHUA. OODbegMHAET WX «KelTaHMe ObITh BEPHBIM
KaKMM-TO YCTAaHOBKaM Ha TIPaB[ly, HOBU3HY, HE3aBUCUMOCTb»*, Pagniune
COCTOMNT B TOM, YTO pUIO/IOTMYeCKasA UTOCTACh IPETeH/Tye T Ha Cepbe3HOCTb,
IOKa3aTe/IbHOCTDb, HAYYHOCTD, B TO BPEM KaK «BUHbETUCTCKAs ITOJIb3YeTCs
IPaBOM Ha IPOBOKALMIO, UIPY, HaKe GEe30TBETCTBEHHOCTb» . B aToMm
YKonkoBckuit HeoxumanHo 6130k kK Muxamny Tacmaposy®: Tacmapos

2 Imurpuit Boikos, [aHHOT. K KH.]: Anexcanpp JKonkosckuit, Hanpachovle cosepuien-
cmea u opyeue sunvemxu (M.: ACT, 2015).

3 http://www-bcf.usc.edu/~alik/rus/knigi.htm (accessed April 22, 2017).

4 Anexcaunp YXonkoscknii, “«K pomaHy MeHsl COBeplLIeHHO He TsiHeT» , /lexaum 283
(4 HOs6ps1 2015), http://old.lechaim.ru/6466 (accessed April 22, 2017).

5 Tam xe.

6 27 ¢espana 1988 r. Tacnapos mucan Konkosckomy: «Hamra ¢ Bamyu HekopoTkas
6mms3octh (9TO Bemp ydlle, YeM HeOnu3Kas KOPOTKOCTb?) — 9TO TAaKOe LINIIO,
KOTOPOTO BCe PAaBHO B MellKe He yTaniib» (“«3HAKOMBIX MEPTBELOB >KMBBIE
pasroBopsL...»: Cemp mucem M.JI. Tacmaposa”, IlyOnumkaums M KOMMEHTapum
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BCeT/Ia Y€ TKO IIPOTUBOIMOCTABIIS TO3UTUBUCTCKYIO M CTPYKTYPATUCTCKYIO
HayYHOCTb IIOCTMOJIEPHUCTCKOMY TBOPYECTBY — VICKYCCTBY, BBIAIOLIEMY
cebs 3a HayKy’, HO «IIMPOKMM YUTATENIbCKUM MAccaM» CTajl U3BECTEH
«3ammcsMu U BBIMMCKaMI», B KOTOPBIX MO3BOMMI cebe BCE, Yero He
II03BOJISL B HAYYHBIX KHUTAX VM CTAThSIX.

Anexcannp KoncrantnHoBudu JKonkoBckuil (mas BceX ero 3Haro-
MMX — TOJBKO M UCKIHOYUTETBHO ANMK, ¥ HUKaKas BO3PACcTHas pas-
HUIIA TYT He IoMeXa) poawics B MOCKBe B OJVH U3 CaMbIX CTPAIIHBIX
rofioB poccuiickoit ucropmn — 1937-11. Ho monopocts JKonkosckoro
IPUIIUIACh Ha TOAbI OTTEINe/IbBHOTO SHTY3Ma3Ma, M ICXOHOI OCHOBOII €T0
JKUSHEOIYIIEHVS OBIIO «IIeCTUIECATHNYECTBOY»S. OIHAKO 3TOT «HAabOP
HOIUTUYECKIX, 9CTETUUECKIX U KY/IBTYPHBIX yCTAHOBOK», BOIUIOIIEHMEM
KOTOPOTO B TYMAaHUTAPHBIX LITYAMAX CTal MCCIEHOBATENbCKUI 3TOC
IOC/IEBOGHHOTO  CTPyKTypanmaMa, Yy JKO/IKOBCKOTO —IOCTeneHHO
TpaHCc(HOPMUPOBAJICSA B CTOPOHY «b01ee 60raToii, III0paIbHOI, ITNOKOI»
MOJIeI — KaK B )KU3HM, TaK U B HayKe’.

B anHamax cmaBuctuky JKONMKOBCKMIT NPUIMCAaH K CTPYKTYpPHO-
CEeMIOTIYECKOMY ee HAIlpPaBJIeHNI0, HO B 3TON cdepe OH yKe IOBeKa C
JIMLIHUM OBITYET Ha IpaBaXx «9KCTPEMIUCTA», «ayTCalifiepar, «PACKOIbHIKA»
u «auccupenTa» (ero cobcteennbie cosa)'l. A cBOW MccenoBaTeNnbeKyo
IPOrpaMMy OH OIIPEIE/III KaK «IIPefi-TIOCT-CTPYKTYPATIMCTCKYIO» (pre-post-
structuralist), BIOCTeNCTBUM TOSICHMUB, YTO «TPOMO3IKOE ,,IIPeN-TIOCT-"

MOKET 3HAUNTh KAK ,,JIO-TIOCT-, TaK U ,,POTO-TIOCT-“»11.

A K. JKonkosckoro, M./I. Tacnapos. O Hem. [ns Hezo, ox pen. M. Tapmmuckoit n
M. Axnmosoit [M.: HJIO, 2017], 293).

7 M. ]JI. Tacniapos, 3anucu u sévinucku (M.: HJIO, 2001), 110.

8 Anexcanzip JKONKOBCKMiT, “«ABTOp — IEPCOHAX, M M3 CaMbIX Ys3BUMBIX»
Espeiickoe cnoso 32/255 (2005), nur. no: http://www-bcf.usc.edu/~alik/rus/inter/evr.
htm (accessed April 23, 2017).

9 Tam >xe. Bpsim nu, ogHAaKoO, 3TO [BVDKEHNE MOXXHO OIJCBHIBATH KaK IEPEXOf «OT
TOTAIbHON CUCTEMATM3ALNN — K PaJiUKa/IbHOI IJIbIBY4eCTH CMBICIOB» (Bsuecnas
Kypuusrn, Pycckuii aumepamyphbviii nocmmooeprusm [M.: O.I.N., 2000], 181).

10 Alexander Zholkovsky, “aBro6mo’,  http://www-bcf.usc.edu/~alik/rus/avtob.htm
(accessed April 24, 2017), https://dornsife.usc.edu/alexander-zholkovsky/avtob/ (accessed
April 24, 2017). A.K. XKonkosckuit, “VK/Z-97: 1. J)K/Z: 3ameTKy OBbIBIIETO IPe-IOCT-
crpykrypamcta (1991); II. Maprunanun ayrcaitnepa (1997)% C.I0. Heknropos (cocr.,
pen.), Mockoscko-mapmyckas cemuomudeckas wikona: Vcmopus, 60CHOMUHAHUS,
pasmouunenus (M.: PK, 1998), 179, 183 u nip.

11 Tam ke, 175, 175n1.
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Ha cTpykTypanmmcTckyro 1 HOHKOH(POPMICTCKYIO cTe3to YKomkoBcKuii
CTyOWI C TOTO MOMEHTa, KOIZla, OKOHYMB B 1959 romy ¢mindaxk MIY
C BBITOBOPOM B JIMYHOM Jieie, ObUI TeM He MeHee IO IpOoTeKiyu Bsd.
Bc. ViBanoBa mnpuHAT B pyKoBogumyno Bukropom Posennseiirom
JlabopaTopuio MalIMHHOrO IepeBofa Ipu VIHCTUTYTe MHOCTPaHHBIX
aspikoB (MITIVIVA)!'2. JKONKOBCKmMit ycen OCTaBUTb Cleli BO BCeX
IJIABHBIX COOBITMAX CTPYKTypa/micTckoro Sturm-und-Dranga 60-x
rofoB. OH — Y4acCTHUK U OJMH M3 XPOHNUCTOB JIET€HJJAPHOTO COBEIaHMA
B JOppKOM, MOCBAIIEHHOTO NPYMEHEHMIO MaTeMaTMYeCKMX METOMOB K
U3YYEHMIO A3bIKa XYIOXKECTBEHHOi mureparypbl (1961)!13, ywacThmk
MOCKOBCKOro CHMIIO3MyMa II0 CTPYKTYPHOMY M3Y4€HMIO 3HAKOBBIX
cucrem (1962)'4, c6opuuka-manudecta «CrpyKTypPHO-TUIIONIOTNYECKHE
UCCeOBaHN», Bblllefero mox arugoit CekTopa CTPYKTYPHOI
TUIIOJIOTUY CNIABSAHCKUX A3bIKOB VIHCTUTYyTa CNaBAHOBENEHVIA (1962)1°,
MIONIEMVKM O CTPYKTypaIM3Me€ U CEMUOTMKE B >KypHane «Bompocsl
nuTepatypbi» (1965-1971)1°,

COBMECTHO €O CTaplIMM JIpYroM U Kojuteroit Viropem Membuykom
JKonkoBckuit paspaboTan MOfeNb €CTeCTBEHHOro si3bika «CMBICT <>

17

Texct» > 4 BMECTE C IpYyI'VM CBOVIM IIOCTOAHHBIM COAaBTOpPOM IOPI/ICM

IMernoBeiM  (1937-2009) — CXORHYI MOJENb XYAOXeCTBEHHOTO

12 Tam xe, 175n2; Idem, “Cmepts B.IO. Posennseiira” [zexabpp 1998], 3se30a 4 (2000):
208; Idem, Hanpacuvie cogeputencmea, 98.

13 Cwm.: A.K. JKonkosckuit, “CoBeljanne 110 M3y4eHMIO MO3THYECKOro sA3biKa: (O630p
IoKmanoB)”, Mawunnulil nepe6oo u npuxiaduas auneeucmuxa 7 (1962): 88—101.

14 Idem, “O MopempoBaHNN A3BIKOBOTO IIOBEIEHNIA C/TyLIATeNsA My3bIKy ~, CHMIIO3HyM
1O CTPYKTYPHOMY HM3Y4EHHUIO 3HAKOBBIX cucreM. Tesucwl 0oknaoos (M.: Vian-so AH
CCCP, 1962), 135-137.

15 Idem, “O6 ycunenun”, T.H. MonowHas (0TB. pen.), CmpykmypHo-munono2uiecKue
uccneoosanus (M.: isp-Bo AH CCCP, 1962), 167-171.

16 AXK. JXomkosckmit, }O.K. Hlernos, “CTpykTypHas MO3TMKAa — MHOPOX/AoLlas
noatuka’, Bonpocvr numepamypor 1 (1967), 74-89. B moneMuke y4acTBOBaIu
Banepuan Koxxnnos, Vicaak Pessun, IOpuit Jlorman, Mupcann Camapos, Jleonup,
A. Koran, Bauecnas Bc. ViBanos, Banentun 3apenknit u ap. AKafleMuK-ceKpeTapb
Orpenenna mureparypbl U sA3bika AH CCCP Muxann XpamdeHKO «3aKpbl»
IOMCKycCcHIo, HameyaraB B «Bompocax /mTepaTypbl» [BYXYaCTHYIO —CTaTblo
«CeMMOTHKA U XY[OKeCTBEHHOE TBOpYecTBO» (1971, NeNe 9 m 10), B KOTOpOIL
HOCTaBWI CEMUOTHKY Ha CTyX0y ouIIMaTbHOMY MapKCU3MYy.

17 Cwm.: AK. JKomkosckuit, VI.A. Menpuyk, “O cemanTnueckoM cunrese’, IIpo6nemu:
kubepremuxu (M.: ®uamarrus, 1967), 19: 177-238; u paboThl, IepedncieHHble B
crarbe Vropst MenbuyKa B HaCTOAIEM COOPHUKe.
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npousBeneHus «Tema <> Texct»!8. B aTmx Mojensx oOmMcaHue

DIyOVMHHOI 1 TIOBEPXHOCTHON CTPYKTYPBI SA3BIKA resp. TEKCTa CTPOUTCS
B BIJIe MHOTOCTYIIEHYATOTO 6b/6004 «(OPMBI» U3 «CONEpXKaHMA» Ha
OCHOBeE CTaHJAPTHBIX OIepannit (B Xy/j0’)KeCTBEHHOM TeKCTe — NPUeMos
svipasumenvHocmu). leHepaTUMBHBIN IIOAXOR BOCIHPMHUMAJCA Kak
OTK/IOHEHJe OT OCHOBHBIX HAIIpaB/IEHUII CTPYKTYPHO-CeMMOTUYECKIX
UCCTIeOBaHMII, KOTOpOe caMO BOCIPMHMMANOCh KaK OTK/IOHEHMEe OT
eIVHCTBEHHO BEPHOI MapKCUCTCKO-JIEHMHCKOM IMHIBUCTUKM (what-
ever that is) U eZMHCTBEHHO BEPHOV MAapPKCUCTCKO-TEHNHCKO 3CTETUKN
(whatever that might be). Menbuyk, Konkosckuit n [IlernoB okasanuch
IVICCUIEHTAMU «B KBaJpaTe».

B 1968 ropy JKonkoBcknit 3aKOHYMT HOBaTOPCKYIO JUCCEPTALNIO IO
CMHTAKCUCY SI3bIKa COMaM (B TO BpeMs ellle 6eCIMCbMEHHOTr0), BBIIO/-
HEHHYI0 B paMkax Moziern «CmbIcr <> Tekcr». HasHaueHHas 3amura 6bl1a
«OTJIO)KEHA Ha HeOIPefle/IeHHbI CPOK», KOT/Ia BBISICHUIIOCH, YTO €€ aBTOP
¢burypupyer B 4iciie «ITIOANMCAHTOB» MICbMA B IIOJI/IeP>KKY apeCTOBaHHBIX
nuccupenToB Anekcanapa [nHa6ypra u FOpus [ananckoBa, 0OBMHEHHBIX
B IOATOTOBKe «benoit kaurm» no femy nucarenein Augpes CHHABCKOTO
n IOnna ﬂaHnanﬂlg. Tem He MeHee «I10/TyTOIOM TIO3)Ke, BecHOIT 1969 r.,
Ormaromapst oep)KKe KOJUIer, 3aIiuTa AMCCePTAINA BCe YKe COCTOSIIACh
(onmonuposanu A.A. 3anu3usak u A.B. [Jonrononbcknit) — egMHCTBEHHAS
ycoemrHass — 3aliUTa  KaHAUAATCKOM  JUCCepTallUM  JOVICCUTEHTOM-
rymanutapuem! — 1 crenenbp 6buta yrBepkena BAKom»2?. Bckope mog

18 Cwm.: AK. JKonxosckuit, F0.K. Illernos, Mamemamuka u uckyccmeo (nosmuka
svipasumenvrocmu) (M.: 3Hanme, 1976); Idem, Ilosmuxa evipasumenvHocmu:
Cooprux cmameii (Wiener Slawistischer Almanach. Sonderband 2) (Wien, 1980);
Russian Literature 11.1 (1982), special issue: Developments of the Theory of Literature
II; Alexander Zholkovsky, Themes and Texts: Toward a Poetics of Expressiveness,
foreword by Jonathan Culler (Ithaca — London: Cornell University Press, 1984);
Yuri Shcheglov and Alexander Zholkovsky, Poetics of Expressiveness: A Theory and
Applications (Linguistic & Literary Studies in Eastern Europe 18), Introduction, Glossary,
Index, Bibliography and general editing by Alexander Zholkovsky (Amsterdam —
Philadelphia: John Benjamins, 1987); A.K. JXonkosckuii, 10.K. Illernos, Pa6omuv:
no noamuxe evipazumenvrhocmu: Mnsapuanmor — Tema — IIpuemor — Texcm (M.:
ITporpecc, 1996); Idem, Ex ungue leonem: Jemcxue pacckasvt JI. Toncmozo u nosmuxa
svipasumenvrocmu (M.: HIIO, 2016); u fip.

19 Xponuxa mexyujux cobvimuii 5 (31 mexabpst 1968), 91. http://hr2.memo.ru/w/imag-
es/c/c8/Hr5.pdf (accessed April 25, 2017).

20 Zholkovsky, “aBTo6m0”.
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rpucdom VMucturyra sspikosHanua AH CCCP Bblia ocHOBaHHas Ha
muccepranym MmoHorpadusa®l.

B 1974 ropy Havamach HOBasl BOJIHA TOHEHMII HAa MHAKOMBICIALINX,
O3HAMEHOBAHHAs, B YacTHOCTY, BbICbIIKON CoODKeHMIbIHA 13
CCCP. JKonkosckuit 6bu1 yBomeH u3 VuSI3a. Ilocnennue ropbl rmepern
aMurpanueil oH paboTan B TpyIIe aBTOMATHYeCKoro mepesopa IOpusa
Anpecsana. Ipymnma, Takke pasBuBaBllass Momenb «CMbIcn <> Tekcr»,
6asupoBamach B OTpacieBOM MHCTUTYTe «VIHGOpPMINIeKTpo» — OfHOM
U3 HEeMHOI'MX, Kyfa Opanu Ha CIy>KOy MOMUTHYeCK) HeOlIaroHa/ie)KHBIX.
Ha HoBoOIT paboTe YKonkoBckuii, 10 ero Mo3gHelIeMy PU3HAHNIO, ObIT
TIOIVIOLIEH MCK/TIOUUTENbHO COOCTBEHHBIMY HAyYHBIMM MHTEpecamu, K
TOMY BpeMEHM IPaKTUYEeCKM IIOJTHOCTBIO CMECTUBILIMMICS B 00/IacTb
dopmanbHOit mosTHKN?2. OIHOBpEMEHHO OH OpraHM30Bal y cebs Ha
KBapTHpe JOMALIHNIT CEMIHAP 110 II03TUKE, KOTOPBIIA, 110 XapaKTepUCTUKe
M.JL. TacapoBa, «ObII OHMM 13 MaJIeHbKUX LIeHTPOB HeO(pUIIaTbHOI
HAayK! B HeGaronpusATHbIE I Hee TONbI»>>. 3a Tpu ¢ TOIOBMHOI rofia
(1976-1979) cocrosnoch 45 sacemanuii’*. PerynspHbIMU ydacTHUKaMU
ceMuHapa 6putn MockByuyu Muxawn lacnapos, Eneasap Menerunckuii,
Npuna Cemenxo, IOpuit V. Jlesun, 10puit lllernos, I0puit ®Opeiigny,
Tarbsua lluBesH, Tatbsina M. HukomaeBa, Onbra Cenakosa, Onbra Pessnna
1 [p., IpMe3Kan FOCTU U3 OPYyrux ropofgos — Jlennnrpapa, Purn n Tapry
(B ToM uncie bopuc Tacmapos u IOpwit Jlotman) 1 jaxke MHOCTPAHIIBL, Ja
elle Kakne — Hanpumep, Kupun Tapanosckuit u XeHpuk bapasn.

Mexpy TeM psAfbl pefie/: YIaCTHUKN CeMMHApa OfiMH 33 OPYIUM
ornpassuch Ha [IMJK 3a rpanuiy, 60/IbIIMHCTBO — 10 BBIMBIIIIEHHO
IIpUYMHE BOCCOEIMHEHMA C HeCYLIeCTBYIOLMMM POJICTBEHHMKaMU B
V3panse, 10 KOTOpOro, OgHaKo, Aobpamnch HemHorme. Jletom 1979
rofa HacTaja o4epefb CaMOrd OpraHmu3aTopa ceMyHapa. «Y TOMJIEHHBIN
VICTEONMIIMEHTOM ¥ aHTUMCTEONMMIIMEHTOM IIOYTU B PAaBHON Mepe, 5

21 AXK. Xonkosckuit, Cunmaxcuc comanu (IyOunmvle u no6epxHOCHIHbIE CIPYKIYPbL)
(M.: Hayxka, 1971).

22 AXK. XXonxosckuit, “VI3 mcropum Buepaiminero nus’, K.O. Poros (pem.-coct.),
Cemudecsmoie xax npeomem ucmopuu pycckoti xynomypot (Poccus/Russia 1[9])
(M.: O.ILI., 1998), 145, 148. 3araBue LUTUPYeMOIt CTATby IAPOAMPYET Ha3BaHIE
HeOKOHYeHHoJ1 mosecty JIbBa ToncToro «VcTopus BuepalIHero JH:».

23 M.JL Tacmapos, “Cemunap A.K. XKonkosckoro — E.M. Menernuckoro: VI3 ncropun
¢dunonorun 8 Mockse 1970-1980-x rr., Hosoe numepamyproe o6osperue 77 (2006):
113.

24 Tam xe, 113-125; Konkosckuit, “K/Z-97”, 205.
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SMUTPMPOBaI», MOMYUyTsA 3aMedaeT YKOIKOBCKMUII ¥ BIIONHE Cepbe3HO
nobasnset: «Camort 061eit M OYeBUIHOI IIPUYMHON SMUTPALINU CPeay
fiesiTeNiell CTPYKTYPHO-CEMUOTUYECKOTO HAIIPaB/IeHns OblIa, KOHEYHO,
VX MJe0JIOTMYeckast HeCOBMECTUMOCTD C COBETCKVMM PEXVMOM, 060CTp-
ABLIASACA [0 MePe Y>KeCTOUeHN OPULMATbHON TMHUN» 2.

B Mspannb oH He moexarl.

ITo mannuaruse ToiiHa Bau [letika u f1na Ban gep Sura JKonkoBckuit
ObUI IIpUITIallleH B AMCTep/JaMCKIil yHUBEPCUTET, I7ie B TeUeHIe CeMecTpa
II06POCOBECTHO IPECTAB/ISII BOCTOUHOEBPOIIEVICKIIL CTPYKTYpanusm. B
aQHHOTALIMY K aHIVIOA3BIYHOMY usanuio pabot JKonkosckoro n Illernosa
[I0 TIO3TMKe BBIPA3UTENIbHOCTY, BbillefumleMy B cepum «Linguistic &
Literary Studies in Eastern Europe» amcTepiaMcKoro usgarenncraa John
Benjamins?®
sentatives of the so-called Moscow-Tartu school»?”. Hayfo momarars, pu
B3IJIAJe M3BHE CXM13Ma BBIIJIAZENIA KAK CIIOP O HIOAHCAX.

, 9Ta KHUTA IIpenogHeceHa Kak «the work of two major repre-

CouM yumreneM JKO/NKOBCKMIT HeM3MEHHO HasbiBaeT Bsdecnasa
BceBomopioBuua JIBaHOBa, HO C KPacHOPEUMBOI OTOBOPKONl B CKOO-
KaX: «HECMOTPsI HA MHOTOKDPATHBIE MOM C HUM pacxXoxmeHns»2S. Takoit
JKe 3aIyTaHHBIN KJIYOOK IPUTSKEHNMS M OTTA/JKVBAHUA XapaKTepusyeT
B3aMMOOTHOIIeHNA JKOMKOBCKOrO C [APYIMM JIMJEPOM MOCKOBCKO-
TapTYCKONl ceMuoTMYeckoil mkonsl — HOpuem Jlotmanom?’. Bomee
KOHBEHIIMOHAIbHO-YCTIENIHO ~ CIOKU/ICA €70 [AManor C IaTpUapxoM
MMPOBOTO CTPyKTypanusma Pomanom SIko6coHOM, KOTOPBIN HehOopMaTbHO
IIOCOMIE/ICTBOBA/I OOPETEHNIO HOBOVCIIEYEHHBIM SMUTPAHTOM IIePBOTO
HOCTOSHHOTO MecTa paboThl B AMepuKe: Kak BCOMuHaeT JKomKkoBckmii,
«ero [flkobcoHa] 3aKyMMCHBIN HOMOKUTENbHBIN OT3bIB (,,Hazeoch, B
KopHerie Ha 3TOT pa3 He YIYCTAT yauHONM BO3SMOKHOCTH , TIO-BUIVIMOMY;,
C HAMEKOM Ha Heyfiady CO B3ATHeM Tyfja MenbuyKa TpeMs TofjaMii paHblile)

CBITPaJI CBOKO POJIb B IIOTTY4€eHII MHOKO 3aBETHOII tenurex»>’.

25 JKonkosckmit, “YK/Z-97”, 183n14, 163n15.

26 Shcheglov and Zholkovsky, Poetics of Expressiveness (cM. Bbl1lle, Ipumed. 18).

27 New Book Information (John Benjamins Publishing Company, 1987). Teneps n Ha
caiiTe usgatenpcTBa: https://benjamins.com/#catalog/books/llsee.18/main (accessed
April 26, 2017).

28 Zholkovsky, “aBTo6mo”.

29 JKonkosckuii, “YK/Z-97”, 195 u panee.

30 A.K. Xonxoscxnit, “Poman Ocunosuy Sxo6con: (V13 MeMyapHbIx 3aMmeTok)”, Poman
Axo6con: Texcmol, doxymenmol, uccnedosanus, ots. pen. X. bapan, C.V. Inuguu (M.:
PITY, 1999), 275.



Anexcanip JKonkosckuit: OT XU3HM JIOTOCa K JIOTOCY KU3HU

C 1980 roma >xusHeHHasA M Hay4yHasA cyfabba JKOMKOBCKOTO TecHO
cBasaHa c CesepHoit Amepukoil. HadaB HOBOCBETCKYIO Kapbepy B
KopHenickoM yHUBepCcHUTeTe ¥ BCKOPe CTaB TaM <IIOJTHBIM» PO eccopoM
U 3aBefyomyM kadenpoii, B 1983-M oH BHe3anlHO OKMHY JInry mmoga
u nepeuren B YHusepcuteT IOxuoit Kamudopuum B Jloc-AHmpkenece
(USC), e mo ceit mopsl IPORO/DKAET TPYAUTHCS B COCTaBe YHNKAIBHON
HayYHO-IIPeIIOofjaBaTeIbCKOIl TPYIIIBI, BO3ITIAB/IAEMOIl HbIHE JII00MMbBIM
yueHukoM u mnocnegoBateneM JKonkockoro Tomacom 3udpumom.
JKonkoBckuit HeMamo mocCmoco6CTBOBa TOMY, u4ToOBI OTHeEneHue
CTTaBSHCKUX fA3BIKOB U yuTeparyp YHmsepcutera IOxnoit Kanmupopuun
CTaJI0 OHO 13 BeAYLINX CTaBUCTNYeCKUX JokTopaHTyp B CIIIA. VIMeHHO
B «aMepUKAaHCKMiT repuof» JKOIKOBCKMIT HAammMcaa ¥ OMyO/IMKOBas
a0COM0THOE OOJBIINMHCTBO CBOUX KHUT 1 cTaTeil. C 9TOil TOUKM 3peHMs
ero 6morpadus MmpefcTaBIAeT MPAMYIO IPOTUBOIOIOKHOCTD TNYHBIM
UICTOPMAM aMEPUKAHCKUX «IIPO(deCcCOpPOB-IMUTPAHTOB» OT KPeaTHBHOI
CNTaBUCTUKMY, HanipuMmep, EBrennsa EpTymenko u Bacunua AxceHoBa, HO
OTYacTM HarmoMuHaeT myThb VMocuda bpopckoro.

BpIcTpo ajanTrpoBaBIIICh B HOBOM [yiA cebs cpene, JKomkoBckuii
Haya/l aKTMBHO Ile4aTaTbCs IO-aHIIMICKM. COOCTBEHHO, €ro IiepBble
aHIVIOA3bIYHBIE CTATbV ObUIM OIYO/IMKOBAHBI B BEIYIIVIX MEX/YHAPOJHBIX
TEOPETUKO-/IUTEPATYPHBIX XKyPHA/IAX elle B MpeoTbesanble 1978-79 rr’!
B 1984 rogy B uspmarenbcTBe KopHenackoro yHuBepcuTeTa BBIINIIA KHUTA
Konkockoro «Themes and Texts», mpenBapeHHas HPeUCTIOBUEM €ro
Ko/ternno KopHerty,3HaMeHUTOr oI TeparypoBea-Teopetrka l)KoHaTana
Kamnepa®2. B 1987 romy B AMcTeppiame yBU/eNa CBET BBILIEYTIOMSHYTAS
monorpadmst Konmkosckoro u Ilerosa «Poetics of Expressiveness». B 1994
rofmy B maparenpctBe CTO9H(OPACKOrO yHMBEPCHUTETa BBILIIA elle OffHA

31 Cwm.: AK. Zholkovsky, “The Literary Text — Thematic and Expressive Structure: An
Analysis of Pushkin’s Poem «Ya vas lyubil...»”, tr. by L.M. O’Toole, New Literary History
9.2 [Soviet Semiotics and Criticism: An Anthology] (1978): 263-278; Ju.K. Shcheglov
and A.K. Zholkovskij, “The Poetic Structure of a Maxim by La Rochefoucauld: An

Essay in Theme <= Text Poetics”, PTL: A Journal for Descriptive Poetics and Theory of
Literature 3 (1978): 549-592; A.K. Zolkovskij, “How to Show Things with Words: On
the Iconic Representation of Themes by Expression Plane Means”, Poetics 8.4 (1979):
405-430. Cp.: «<<B ,VIndopmanektpo“> AZ He [jefaeT COBCEM HIYETO I, TOTOBSICH K
OTbe3Ay <...>, MUIIET I IevYaTaeT 3a TPaHNUIIelT CTaThy 10 moaTuke» (MKomkoBckuit,
“V3 ucropuu BuepauiHero gus’, 145).

32 Cwm. npumeu. 18.
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aHDIOoA3bIYHasA Kuyra YKonkoBckoro, o3armasnenHas «Text Counter Text»33,
ITepen YKONMKOBCKMM CTOSIT BBIOOP: MO0 CTAaTh IBYSA3BIYHBIM aBTOPOM, KaK
Bponckuit, 6o, nogo6Ho HaboKOBY, IIOMHOCTDIO IIEpeiiTy Ha aHITIMIICKMIL

Kakercs, mumemma permmaach cama co0Oil: COBETCKUIT CTPOIt
OKa3a/icsi MeHee [OJTOBEYHBIM, YeM IIpefIonarajgoch. B ammrpanuio
yes>Ka/lu HaBCerfia, a 0Kasanoch, YTO Ha BpeMs (ceitdac, Ha060poT, MHOT e
yesKaloT Ha BpeMs — Kak Obl He 0Ka3a/loch, 4YTo HaBcersa). [lepectpoiika
OTKpbUIA IpaHuULbL, ¥ ¢ 1988 rofa HelaBHIUIT SMUTPaHT HAYMHAET €KETOJHO
HaBeJbIBaTbCA HA «MCTOPMYECKYIO POAMHY», PETryISIPHO I1€4aTaeTCs
n B CHIA, u B Poccun. IlmaBHbIe IIpeMeThl ero MHTepeca — «HOBasA I
HOBeJIasA» pyccKas IUTepaTypa: pyCcCKMii MOJepHI3M IepBol Tpety XX
CTO/eTHS, TIOHMMAEMBbIIl pacIIPUTENbHO, T.€. BK/II0Yas IOCTCUMBOJN3M,
aBaHTrapy ¥ O/MM3Kye K HUM TeYeHNs MTOC/IePeBOMIOIYIOHHOTO VICKYCCTBA
(ITactepnak, 3amsatuH, babenb, 3011€HKO), ¥ TUTEPATOPBI-COBPEMEHHNUKIA
(Bacwmmit  Axcénos, ®aswnp Vckangep, bymar OxymkaBa, Omyapn
Jlumonos, Cama Cokonos)*!. U3 kmaccukos — Ilymkun u Jles
Toncroit. InmaBHbBIT OODBEKT M3y4eHMs — IIOITUKA Ma/bIX >KAaHPOB
(cTUXOTBOpeHHMe, pacckas, HOBe/UIA); TeMaTW4YeCcKyue WHBApUaHTHI,
MIpYEeMbI BBIPA3UTEIbHOCTY, MHTEPTEKCTHl. Y3HaBaeMas VCC/IeOBaTe/lb-
CKasi MaHepa — CTpeMJIeHNe TT0Ka3aTh CrielnUKy aBTOPCKON IO3TUKIA,
B3B I pa3bopa OfHO, UM IPUTOM KOPOTKOe IpOM3BefeHMe; OOHa-
py>keHMe oOImeil TeMbl WM OOIEro IpyueMa B ABYX MIN HECKONbKUX

33 Alexander Zholkovsky, Text Counter Text: Rereadings in Russian Literary History
(Stanford: Stanford University Press, 1994). B HasBaHum KHWUIM OOBITpbIBAETCA
MY3BIK/IBHBI TEPMMH punctum contra punctum ‘KOHTPAIIyHKT, OYKBa/JbHBIM
IIepeBOIOM KOTOPOro sAB/AeTcA 3armaBue pomana Onpoca Xakcmn «Point Counter
Point».

34 Yro KacaeTcs KHMI, TO IOMUMO M3JAHMUI, IepedYnC/IeHHbIX B IpuMed. 18 u 33, cm.
raoke: A.K. JKonkosckuit, Brayxodarousue chvt u opyeue pabomor (M.: Hayka —
Bocrouynas /mmreparypa, 1994); Anexcanap JKonkosckuit, Muxann SIMIOIbCKWIL,
Babenv/Babel (M.: Carte blanche, 1994); Amexcaupp >Komkosckmii, MHeenyuu
(M.: Terpannd, 1995); Idem, Muxaun 3oujenxo: noamuxa nedosepus (M.: SIPK,
1999); Idem, VM36pannvie crmamou o pycckoti noasuu: VMueapuanmot, cmpyxmypol,
cmpamezuu, unmepmexcmuvt (M.: PITY, 2005); Idem, IHonmopa pacckaza Babens:
«Iiou 0e Monaccan» u «Cnpasxa/lonopap»: Cmpykmypa, cmoicr, gor (M.: Komxuura
[URSS], 2006); Idem, Ounvie cmasku c enacmumenem: Cmamvu o pycckoti
numepamype (M.: PITY, 2011); Idem, Hosas u Hosetiwas pycckas noasus (M.: PITY,
2009); Idem, Iosmuxa Iacmepraka: VIHeapuanmol, cmpyKkmypul, UHIMePMeKCHvL
(M.: HJIO, 2011); Idem, Iosmuxa 3a uatinvim cmonom u opyeue pazbopo: (M.: HIIO,
2014); u mp.
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XOPOLIO M3BECTHBIX, HO HUKOTI/Ia He CONIOCTAB/IABINNXCA IPOU3BEeHNAX.
VlccnemoBaTenbcKkye CUMIIATUM — Ha CTOPOHE TeX, KTO «CyLIECTBEHHO
CBA3aH C HapylIeHNeM YCTIOBHOCTEN, HOBATOPCTBOM, CO3HATEIbHbBIM VIJIN
HEBOJIbHBIM IIO[IPbIBOM INTEPATYPHOTO MCTIOMNIIMEHTA VI B 9TOM CMbIC/IE
¢ ,peBomoLueii >, VccnenoBartenbckie aHTUIIATUI O6PAIeHbI TIPOTUB
HEKPUTUYHOTO BOCHPUATUA JUTEPATYPHBIX TEKCTOB IO IMKTOBKY
ycTaHOBUBIIErocs KaHoHa®. YKO/MKOBCKOMY TpUCYI aHTUOTMATU3M,
HeTpUATUE BCeX POPM aBTOPUTAPHOCTU ¥ MOHOJIOTM3MA, KaK OpUINO3-
HBIX, TaK ¥ ONIO3MIIVIOHHBIX. MHOTMM 9TO He HPaBUTCS.

Yepes HeckonbKo neT JKONMKOBCKMII cfieflan ellle OfMH KpyToit
IIOBOPOT M BBICTYNIN/I B HOBOJ, MMCATENbCKOI UIIOCTACK: OH HavaJl CO3-
llaBaTh XyMOXXeCTBEHHbIE TEKCTBbI, B KOTOPBIX «ObIBIIMII TeopeTuk JK.
OKa3bIBAeTCs aBTOPOM MeTa-HOBe/1 o mpodeccope 3.»°7, u 3ammuchl-
BaTb aHEK[JOThI 13 COOCTBEHHOII >KM3HM, IpeBpalias aBrobdmorpaduio
B OTKPBITYIO CEpUIO0 MEMYAapHBIX HOBE/UI-BMHbETOK. B 1991 rony Bbimen
c6bopHuK pacckazo «HP3b», HeMeJIeHHO ce/aBLINil aBTOPa OTHUM U3
CTOJIIIOB PYCCKOIO JINTEPATYPHOTO IIOCTMOJIEPHA, a B 2000-M, — mepBas
MOPIMA BUHBETOK (C TeX MOp TOff 32 TOfIOM TIOSABIIAKTCA HOBbIE)>S.

IIpenncnosue x «HP3b» nammcan Bacunmii Axcé€HoB, paBLIMit
KHUTe KpaTKoe >KaHpoBoe ompefiesieHne: «KONKOBCKUII 1O CyTH
Jie7la  CO3[jaeT YHMKA/AbHBI >KaHP TBOPYECKOrO IIMCbMa Ha TIPaHU
6e/IeTPUCTUKY M CTPYKTYPa/IbHOTO aHaiu3a»> . 3[iech He MECTO pac-
CYXXJATh O CXOJICTBAX M PasIU4MAX MEXAY MO3TUKON M CTUIMCTUKON
060MX mMcaTesnelt, HO He/lb3sl He BCIIOMHUTD 00 OHOM IIpYMeYaTe/IbHOM
co6prtyu. [Iponsomnio ono nATH et Hasag. [IBa pacckasa XKonkosckoro,
JaBHBIM-J]JABHO OITyOJIMKOBAaHHbIe, HO COXpaHUBIIMecA y AKCEHOBa B
MAIIVMHOINCH, efjBa He ObIIN HalledaTaHbl IOf, MeHeM aBTopa «[To6enbl»

35 JKonkoBckuit, MHseHyuu, 123.

36 Cp.: Idem, “K nmepeocMbICIeHNIO KAHOHA: COBETCKME KTACCUKU-HOHKOH(MOPMMCTEI B
HOCTCOBETCKOII epcrekTnse’, Hosoe numepamyproe obo3perue 29 (1998): 55-68.

37 YKonxosckuii, “VK/Z-977, 190.

38 Anexcanpp JKonkosckuit, HP3b: Pacckasvr (M.: bubnnoreka anpmanaxa «Becb»,
1991; Idem, MemyapHote survemxu u opyeue non-fictions (CII6.: Kypuan «3Besga»,
2000); Idem, pocuned u opyeue éurvemxu (M.: Bogoneit Publishers, 2003); Idem,
HP3B: [pacckasbl]. Allegro mafioso: [Bunberkn] (M.: O.IJ., 2005); Idem, 36e30ut
u HemHOo20 HepeHo: Memyaprvie sunvemku (M.: Bpemsa, 2008); Idem, Hanpacrote
cosepuiercmea u opyaue sunvemku (M.: ACT, 2015); Idem, “«Ha rpanu» u apyrue
BuHbeTKI , Hovuti mup 2 (2017): 124-147; u np.

39 B. Axcenos, “TIpodeccop 3er cpenn Vikcos n Vrpekos”, JKonkosckuit, HP3B, 3.
IMoamnuce: Vassily Aksyonov.
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U «3aTOBapeHHO} OOYKOTaphbl», HMpUYeM IPUINCAT YY>KUe PacCKasbl

40 cyyrrarommit  cebs,

AKCEHOBY €ro JIMTEPaTypHBIN [YLIEIPUKAZINK
XOTb U 4Yepecuyp CaMOHAJIesIHHO, 3HAaTOKOM aKCEHOBCKoro crtmma. K
OTPOMHOMY COYKa/IeHNIO OYYIIX UCTOPUKOB MUTEPATYPHI, JKOMIKOBCKMit
CITy4aifHO y3Ha/I O TOTOBSIIEMCSI OOHAPOZOBAHNI CBOVX IIPOU3BENEHNIT
IO}, MapKOJl «IIefleBPOB 3Pe/Ioro AKCeHOBa» U, BMEIIABIINCD, paccesi
MpakK 3abmyx/jeHus. B mocmemHmii MOMEHT LiefIblii HOMep M3BECTHOTO
JINTePaTyPHOTO KypHasIa ObUI IIepeBepCTaH — 113 HETO ObLIN MCK/TIOYEHbI
pacckassl, KoM, I10 CI0BAaM He3a/Ja4/IMBOTO yO/IMKATOPa, OKa3a/Iich CTOMb
XOPOILIY, YTO «MOITIN OBl YKPACUTDh CaMyI0 B3bICKaTebHO COCTABIEHHYIO
QHTOJIOTMIO 9TOTO >KaHpa». [Iy6nmKanysi, yBbl, He COCTOS/IACH, HO 3aTO
CTaJIa CKKETHOI ITyaHTOl MeMyapHOIl BUHbeTKI*!.

JKonmkoBckuit mpobyer cebs B ABYX pas3HBIX >KaHpaX. Pacckasbl B
HP3B — 3o fiction, HO ¢ JOCTOMHCTBAaMM HEXY/I0’KECTBEHHBIX Pa3bopoB
JIMTEPaTypPHBIX TEKCTOB. MeMyapHble BMHbeTKN — 9T0 non-fiction, Ho ¢
XYZI0’KECTBEHHBIMMU JIOCTOMHCTBAaMU 2,

Hp36 (Texcrormormyeckass IIOMeTa, W3BECTHAs, KaKETCS, TOBKO
¢dutonoram, YMTAIOIMM pasfebl YePHOBBIX PeaKIMil aKafeMUYecKux
COOpaHuiT COYMHEHMIT) — 3TO TO, YTO B TEKCTe JJO/DKHO OBITD, HO Yero B
HeM (baKTM4ecKu HeT, IOCKO/MbKy «oHO» H<e> P<a>3<o>B<pano>, Te.
He IpoYMTaHO. B Hepa3oOpaHHBIT (PparMeHT MOXKHO «BUMTATb» BCE, UTO
noxenaet uaTepriperarop. B « HP3b» hyHKIMI0 «BINTHIBAHNS» BBITOTHAIOT
pasbopsl TeKCTOB, KOTOpble JKONKOBCKMII OT CBOETrO VMMEHM Je/aTh He
3aXOTeJL, a «TIepeloBepUI <...> mpodeccopy 3eT CBOMX paccKazoB» ™.

Bunvemka — 3T0 TO, 4€TO B TEKCTE HET, HO YTO JO/DKHO OBITD eC/IN He
B HEM, TO PSAZOM C HUM. B XOpoLMX CTapbiX KHUTaX BUHbETKA — IIOYTH
ob6s3aTenbHbIIT 971eMeHT odopmiennst. OHa nzobpakaet m16o TO, 4TO B
TEKCTe eCTh, 1100 TOo, YTO B HEM HOApasyMeBaeTcsi. Haxommrces oHa, Kak
IPaBIIO, He B TEKCTE, @ PALOM — IO Hero Win Iepex HuM. VIHor[a oHa

HE MEHEEC Ba’KHaA, Y€EM CaM TEKCT.

40 TIlo coBMeCTUTENbCTBY OST U InTepaTypoBen — Bukrop Ecunos.

41 Anexcauap JKonkoBckuit, “BoiTh 3HameHuTHIM.... 1. Being Vasilii Pavlovich;
2. IlaTHaALaTh MUHYT CIaBbl, 38e30a 11 (2012): 212-217; Takxe B ero KH.: [Toamuka
3a uatiHoim cmonom u opyeue pasbopur (M.: HIIO, 2014), 723-730. O myaHTax cM.:
Idem, “OmIIOHEHTHI 1 TTyaHTBHI , B eT0 KH. Hanpachuie cosepusercmea, 178-179.

42 O6 aTMX XXaHpaX CM. cTaThio Buytema BecrcreitHa B HacTosiIeM COOpHUKe.

43 M.JL. Tacnapos, “Barnan u3 yria’, Hosoe numepamyproe o6osperue 3 (1993): 47.
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Y arToro cnoBa ecTb 1 IepeHOCHoe 3HaueHne. «ClIoBO ,BMHbETKA"
KaK OIMCaHIe CJIOBECHOTO >KaHpa 6orade pasBUTO B aHITINIICKOM S3BIKe,
— mnosacusaer JKonkobcknit. — Kora mo-aHImmMiicku pacckasbIBaeTcs
VIV 3aIIMCBIBAETCS YTO-TO HelleHTPaIbHOE, HeIJIaBHOE, HeoOA3aTenbHoe,
pasBJIeKaTelIbHOe, U3SAIIHOE, TO 3T0 — vignette®. ITo-pycckm >xe A B
5TOM oTHOmeHNU Gonee miu MeHee HoBatop»*4, Ho MaprunanbHOCTD
1 1epudepuitHOCTb He O3HAYaloT HepeneBaHTHOCTH. JKomkoBckomy
HPaBUTCA MaKCMMa YaiiTXefla O TOM, YTO BCs eBpoIeiickasn ¢punocopus
— 9T0 3aMeTKM Ha nonAx Ilmarona, 1.e. kommeHnTapuii k Ilmarony. Touno
TaK Xe INTePATypPOBENEeHNE — 3TO MapTMHA/INIU Ha IOJIAX 9y>KUX TEKCTOB
U KOMMEHTAapuy K HUM, 2 BUHbETKM — MaprMHa/IMM HA IOJAX TeKCTa
COOCTBEHHOIT KU3HY M KOMMEHTapuit K HeMy. be3 KOMMeHTapust TeKCT
repMeTU3MpYyeTCA U TepAeT cMbIcI. [ompocTy ropops, 6€3 KOMMeHTapus
HeT CMBbICTIA.

ITo cBuperenncTBy JIupuu Inmu36ypr, «IIKIOBCKMIT yTBepXKAa<I>,
YTO KaXK/[bII IOPATOYHBII TN TEPATYPOBES] JO/DKEH, B CTyYae HaloOHOCTH,
yMeTb Hamucatb poMan»*®. «Ho K poMaHy MeHs COBEPIIEHHO HE TAHET»,
— napupyet sKomKOBCKuIL, OTTauMBaIOI NI MACTEPCTBO B Ma/IbIX KaHpPaX.
«1 Bemib M B JIUTEPATypOBEAYECKON CBOEM WMIIOCTAcH IPEeNIIOYNUTAI0
pasbupaTh KOpOTKOe — KanaMOypbl, MAKCUMBbI, CTMXU, HOBEJIbI»C,

B ofiHOJt U3 CBOMX HefaBHUX KHUT? OH JIaj 3ar/IaBys BCeM ee PasfienaM,

SKCIUTUITUTHO OTMCAB CBOIl YKAHPOBBII perepTyap: «CUTyaTh» 8, «acce n

pas6opbi», «pasbopkm»*’

, <BUHbETKI», «(pUKIIH». B HOBeji1IeM cOopHIKe
«Bpi6pannble MecTa, min CroxeTsl pasHbix neT» (M.: KoJIu6pu, 2016)
aBTOP BHOBb OOBEIVHII MOJ OHOI 0610 Koi1 fiction and non-fiction,

Dichtung und Wahrheit.

44 >KonkoBcKuit, “«ABTOp — MEPCOHAXK, I M3 CAMBIX ysI3BMMBbIX»  (CM. BBILIE ITpIMet. 8).
45 JIupwms Tuns6ypr, Yenosex 3a nucomenHoim cmonom (J1.: CoBeTcKuit mcaterns, 1989), 34.
46 JKonkosckmii, “«K poMaHy MeHs COBEpLIEHHO He TAHET»  (CM. BBILIE IPUMEY. 4).

47 Anexcannp JKomkosckmit, Ocmoposro, mpenoxwnux! (M.: Bpems, 2010).
«OCTOPOXKHO» — TIOTOMY 4YTO TPEHOXHMK Kosnebnemcss («..KomebmeT TBOI
TPEHOXXHMK» — LiUTaTa U3 cTuxorsopenus: IlymknHa «IloaTy», Mcnonb3oBaHHasA B
3aI/IaBUI [BYX JIUTEPATyPHO-IYOMULICTUYECKNX cce: «Kome6meMblit TPeHOXHIK»
Xopacesnya 1 «...Kone6rer TBOI TpeHOKHUK» COMDKEHNIIBIHA).

48 JKanmposoe ompepeneHre OTChUIA€T K 3aIlaBMI0 M3BeCTHON Kuuru IOmmsa
AiixenBanbaa «CHIyaThl PyCCKUX IMCaTeNe».

49 T.e. momemuka (pazbopxa [kapr.] — ‘BblACHeHNe OTHOLIEHMII C BpaXAeOHOI
TPYIIIUPOBKOIL; HO/eMUKa — ‘HaydHbIIT Wint GUIOCODCKUIL CIOP), OT Iped. TOAEIKA
‘BOEHHDIE YIPOKHEHNS ).
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[ITk0BCKMIT Ha3BasI OBl TAKYI0 KHUTY «KEHTaBPOM».
«HaxanbHO nUTepaTypHbIi» 3aroloBOK «BbibpaHHbIe MecTa» )
HapopupyeT Ha3BaHye KHUTY [orons «BblOpaHHbIe MeCTa 13 EePecKu

¢ mpysbaMm»°!

, TToA3aronoBoK «CIOKeTbl Pa3HBIX JIeT» — TUIIOBOE
sarmaBue «Pabotbi/Pacckassi/[etc.] pasubix ser». IlopzaromoBox
HOICKa3bIBAET, YTO OOIIero MY IMTepaTypoit 1 buorpadueit: 1 y Toii,
Uy OPYTOI1 €CTh CIOXKET.

CBecTu BOEIVHO HeCTpPbIiI HAOOp MaTepyuajoB aBTOpa MOOYANIIO,
IO €ro C/I0BaM, CaMO HasBaHNe Cepuy, B KOTOPOJl BBINIIA KHUTA, —
«Ilepcona». PasHopopgHble pabOTbl OODBEIVHEHBI MePCOHOU, TUIHO-
cTbl0 munymiero («mmcarens ¢ 6uorpadmeit» 1o KaaccuduKanum
TomareBcKoro).

M.JI. Tacmapos sameTwa, 4To XOTA sKOIKOBCKOMY M He YyX7a
«IIOCTCTPYKTYPANIMCTCKasg WUTpa MBICIN», OHAa y HETO «OCO3HAHHA
M JONYCTMMAa TONBKO Ha (POHE CTPYKTYPaIMCTCKON CTPOrOCTI»Z.
JKonkoBckuil kak HUKTO [Ipyroyl OCO3HAéT «IIPUCKOPOHYI0, HO
HEeyCTPaHUMYK HEyCTOIYMBOCTb I'yMaHMUTAPHOIO AUCKypca, oOpedeH-
HOTO K071e6aThCs MeX]y KPAatHOCTAMY HayKU M UCKyccTBa» . Of[HAKO B
HoBerI1IeM nepensganuy cBoux coBmecTHbIX ¢ J0.K. Il]er1oBbIM TPyROB 0
MO3THKeE IeTCKMX PACcCKa30B TOICTOro OH C TeTKMM CepAilieM IPU3HAETCA,

YTO BCETOa ObII 1 OCTaeTCs I10C/1eA0BaTENbHbIM CTPYKTYPA/IICTOM:

B wusnoxxenuu cBoumx 6onee MO3ZHMUX <...> pabOT COABTOPDI
IepecTany BBINAYMBATL TEOPETUYECKYI0 apMaTypy CBOMX
VICCTIEIOBAHUIL, yOpanu ee B IOJAMaNeBOK, CIPATANN B IOATEKCT,
3aKkaTamy B QYHAAMEHT, HO He IepecTaBaly TallHO MOb30BaThCs
9TONl Tabnuuell yMHOXeHMs Mjisi IONTyd4eHMs] HeIUIOXMX, Kak

BBIACHAETCA, PE3YNIbTAaTOB. Ho [UINTDb 3TO COKPBITVIE HE KAKETCA MHE

50 AproxapakTepucTuka (cm.: Anexcanzp KonkoBckuit, “«JIeTHUM fHeM»: D30II0BCKMI
ureneBp Pasmns Vickaugepa”, Hossiit mup 4 [2015]: 179).

51 Cp. y Hero xe: “BbiOpaHHble MecTa M3 Hepemuckyu ¢ XeMUHTY9eM, B €ro KH.
Memyaprvie eunvemku u Opyeue non-fictions, 32-35; Alexander Zholkovsky,
“Rereading Gogol’'s Miswritten Book: Notes on Selected Passages from Correspondence
with Friends”, Susanne Fusso and Priscilla Meyer (eds.), Essays on Gogol: Logos and
the Russian Word (Evanston, Ill.: Northwestern Univ. Press, 1992), 172-184, also in his
Text Counter Text, 17-34.

52 M. JL. Tacmapos, “Ilpegucnosue’, A.K. JKonkosckuit, 10.K. Ilernos, Pabomuv no
noamuxe 6vipasumenvHocmu, 8.

53 JKonkosckuii, “YK/Z-97”, 190.
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YMeCTHBIM. JIe/10 B TOM, UTO MHTE//IEKTya/IbHble MOZIbI IIPUXOAAT 1
YXOZAT, a pyHIaMeHTa/IbHbIe 3aJaull INTePaTyPOBEeHIsI OCTAITCH,
U MO>KHO OXXUJJaTh BO3BpAllleHNA MHTepeca K CTPYKTYPaIMCTCKIM

umeaM u MeTofam>?,

BHaImmoCcT™MOe PHICTCKII BEK MBIy Ke IIPMBBIK/IV, YTO Y Ka>KIOT O YA TaTe I
«cBoit Ilymxua» u «cBoit ToncToi». YTo 5K YAUBIATHCA, YTO Y KKJOTO
yyTaTenst «CBoil JKONKOBCKMIl» M Y BCeX OH PasHbIl. Mbl Xe XOTUM
elje pa3 IOFYEPKHYTb €ro MHOTOMMKYI TBOPYECKYI0 CaMOOBITHOCTD,
KOTOpasd, HajeeMcs, XOTA Obl OTYACTV OTpasmiIach B COOPAaHHBIX 37€Ch
nogHoumenusx (oblata). OHa >Xe mpempacmonoXuna aBTOPOB MU
COpefaKTOpoB K BbIOOpPY ocHOoBHOro IIB (mpmema BBIpasUTENTBHOCTM),
UCIIONIb30BAaHHOTO B 9TOll KHMre — BAPkoHTp (KOHTpacTHOE
BAPBVIPOBAHME)>. Mbl He CTa/i HACU/IBHO YIIOPA0YMBATD 3TO Pas-
HOOOpasye, pacIoIoXIB CTaTby IO a/(paBUTy aBTOPOB — 0 A 00 Z.
Bompekyu IOYTEHHOMY M IO/Ie3HOMY O0bIYal0, MBI He CTajIl
nomemiath B dectpudre 6ubmmorpaduio wbuasipa. Bo-nepsrix, oHa
B 3HAUMTE/IBHOI YacTM JOCTYIHA y Hero Ha caiite>®. Bo-BTOpbIX, OHa
o4eHb 6osbas: 35 kHUT U okoo 400 crareif, He CUUTasA IEPEBOJOB U

TiepensIanmir’’

, IVIIOC VHTePBbBIO 1 APYyI¥ie ra3eTHbIe MaTepUaJlbl, IIII0C
KaK MUHVMMYM JBa-TPU AeCATKa IyOIMKaLViL, IO Pa3HBIM IPUYMHAM He
BOIIEAIINX B aBTOOMOMMOrpaduio (Te3uchl, 0630pbl, pelieH3un u Tp.).
B-TpeTbux, 4TOOBI BCE 3TO AATh €AMHBIM OMOMMOrpadMuecKM CIIICKOM,
HY>KHO Bce ITy6mmKanum mposeputhb de visu, a 310, Kak BUauM, 6omee 500
HO3NUIINIT, IpUYeM paHHMe PabOThl HameyaTaHbl B TPYAHOZOCTYITHBIX
VI3JAHVSAX COBETCKOTO BpeMeHM (IPEIpPUHTHI aKafeMUIeCKUX MHCTH-
TYTOB, POTAIlpMHTHbIE COOPHUKM MHCTUTYTOB U YHUBEPCUTETOB etc.).
Pa3bIcKaTh BCE 3TO MO>KHO 1 HY’KHO, OHAKO TpeOyeT BpeMeHI U yCePAsL.

Ho Hndero, K crefyomemMy 001/1e0 BBIITYCTUM OT/Ie/TbHOI KHIDKKOIL.

Hennc o de, Mapkyc JleBurrt, [I>xo Ilemno, Virops Ilnnpuukos

54 AK. JKomkosckuit, “Ot cocraButens’, A.K. XKonkosckuit, }0.K. Ilernos, Ex ungue
leonem, 6.

55 Cp. Konxosckuit, Ilernos, “TloaTtnka Beipasutenbroctin, § 1.3 [Tembr, npeppacmon-
aralomue K I1B] u V [[IpoBenenne depes pasHoe, nwin Bapbuposanue] (Ex ungue
leonem, 125, 149 ci.).

56 http://www-bcf.usc.edu/~alik/alik.htm (University of Southern California, 2001-...).

57 Cw. http://www-bcf.usc.edu/~alik/eng/publhtm (accessed April 24, 2017).
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ALEXANDER ZHOLKOVSKY:

From the Life of Meaning
to the Meaning of Life

In his classic article “Literature and Biography” (1923), included in all
anthologies of Russian Formalism, Boris Tomashevskii singled out two
types of writers. Some of them only have a “life biography” that is merely
of interest to the writer him or herself, while others write “in the hope that
their life will be a constant canvas for their works”; the life of a “writer
with a biography” is “not a curriculum vitae or an investigative case,” but
“an author’s legend of his life’! In this case the author becomes the pro-
tagonist of his own biographical legend.

The same thing can apparently be said about scholars: there are
those “with a biography” and those without. Alexander Zholkovsky
is an intellectual figure with biographies, both scholarly and literary,
which, moreover, have in turn themselves become an object of his own
study. Rather than summarizing the thirty-nine essays comprising this
tribute to Zholkovsky, we shall instead attempt here to draw connections
between his scholarly, literary, and personal biographies. One of our hon-
oree’s most significant scholarly contributions was the “Meaning <> Text”

1 Boris Tomashevskii, “Literatura i biografiia,” Kniga i revoliutsiia 4 (1923): 6-9. Long
before Tomashevskii, Albert Schweitzer drew a similar distinction. In his book on
Johann Sebastian Bach he juxtaposed two types of composer (as well as of writer
and artist): for the first, creation exists as if apart from everyday life (Bach), for the
others—the reverse, art is intimately connected to their personal biography, and
incomprehensible apart from it (Ludwig van Beethoven). See Al'bert Shveitser, Iogann
Sebast’ian Bakh, trans. Iakov S. Druskin (Moscow: Muzyka, 1965), 5. Tomashevskii
most likely knew this book, which came out in German in 1908.
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(Smysl <> Tekst) model he developed with colleagues in the 1960s. The
trajectory of his scholarly and creative work has so far described an arc
from his early work in linguistics and poetics (the “life of meaning”) to his
later vignettes, in which he endeavors to apply similar methods to his own
biographical narrative (the “meaning of life”). Hence our title.

As Dmitrii Bykov writes in his witty blurb for Zholkovsky’s recent book
Pointless Perfections and Other Vignettes, the author “analyzes his life with
the help of the same techniques that he has used to analyze other people’s
works”? And indeed, the narrative strategy of Pointless Perfections recalls
the principles of Zholkovsky’s own scholarly writing. His radicalization of
the overall communicative message and his scrupulous “detailing” of the
analyzed object (whether of the literary text or daily existence itself) push
his writing to the verge of deconstruction, pull it apart into its constituent
(> semantic) elements.

In the interview that followed the publication of this book (number
thirty on the list of the author’s individually published works),* Zholkovsky
agreed that the question of the relationship between his “mask as a mem-
oirist” and his “research program” deserves attention. The two are united
by “the desire to be faithful to certain attitudes toward truth, novelty, inde-
pendence.”* The difference is that the philological hypostasis strives to be
serious, scientific, and based on proof, while the “vignette-icist has the
right to provoke, play games, even be irresponsible”” In this Zholkovsky
is unexpectedly close to Mikhail Gasparov,® who always clearly contrasted
serious, genuine scholarship with Postmodern creations (that is, with art
pretending to be scholarship).” In his book Records and Extracts, which

2 Dmitrii Bykov’s blurb on the cover of: Aleksandr Zholkovskii, Naprasnye sovershen-
stva i drugie vinetki (Moscow: AST, 2015).

3 Alexander Zholkovsky book list, accessed April 22, 2017, http://www-bcf.usc.edu/
~alik/rus/knigi.htm.

4 “Aleksandr Zholkovskii: ‘K romanu menia sovershenno ne tianet,” Lekhaim 283,
November 4, 2015, accessed April 22, 2017, http://old.lechaim.ru/6466.

5 Ibid.

6 On February 27, 1988, Gasparov wrote to Zholkovsky: “Our distanced affinity (isn’t
that better than affined distance?) is the kind of awl you can’t hide in a sack [a Russian
proverb meaning something very obvious]” (“Znakomykh mertvetsov zhivye razgov-
ory...: Sem’ pisem M. L. Gasparova,” compiled and with commentary by Alexander
Zholkovsky, in M. L. Gasparov: O nem; Dlia nego, ed. Marina Tarlinskaia and Marina
Akimova [Moscow: NLO, 2017], 293.)

7 Mikhail L. Gasparov, Zapisi i vypiski (Moscow: NLO, 2001), 110.
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became known to the “broad mass of readers,” he permitted himself to say
everything he was unable to say in his scholarly works.

Alexander Konstantinovich Zholkovsky (for everyone who knows
him, no matter who or of what age—Alik) was born in Moscow in one
of the most terrifying years of Russian history—1937. He grew up during
the exciting years of the Thaw, and in his basic worldview he was a child
of the sixties.8 However, his set of “political, aesthetic and cultural stan-
dards,” which in postwar humanities became embodied in the ethos of
Structuralism, gradually evolved in the direction of “a richer, pluralist,
more flexible” model—both in life and in scholarship.’

In the annals of Slavic studies Zholkovsky is associated with its
Structuralist-semiotic branch, but for more than a half century he has
remained (in his own words) an “outsider,” an “extremist,” a “heretic,
and a “dissident”!? He has defined his research as “pre-poststructural-
ist,” explaining that “the unwieldy ‘pre-post-’ could refer to both research
‘before poststructuralism’ and ‘proto-poststructuralist’ research.”!!

Zholkovsky started off on the Structuralist and nonconformist path
from the moment he graduated from MGU’s Philological Faculty with
a mark of censure in his record; nevertheless, thanks to the patronage of
Viacheslav Vsevolodovich Ivanov, he was accepted into the Laboratory
for Machine Translation of the Institute of Foreign Languages (MGPIIIa),
which was then run by Victor Rozentsveig.!? He managed to leave his mark
on all of the main events of the Structuralist Sturm und Drang of the sixties.
He took part in and chronicled the legendary get-together in Gorky that

B3

8 Aleksandr Zholkovskii, “Avtor—personazh, i iz samykh uiazvimykh,” Evreiskoe slovo
32 (255) (2005), accessed April 23, 2017, http://www-bcf.usc.edu/~alik/rus/inter/evr.
htm.

9 Ibid. However, one can hardly describe this movement as a change “from total sys-
tematization to radical fluidity of meanings” (Viacheslav Kuritsyn, Russkii literaturnyi
postmodernizm [Moscow: OGI, 2000], 181).

10 Alexander Zholkovsky, “Avtobio,” accessed April 24, 2017, http://www-bcf.usc.edu/~a-
lik/rus/avtob.htm; and Zholkovsky, “Avtobio,” USCDornsife, accessed April 24, 2017,
https://dornsife.usc.edu/alexander-zholkovsky/avtob/. Aleksandr Zholkovskii, “Zh/
Z—97: 1. Zh/Z: Zametki byvshego pred-post-strukturalista (1991); II. Marginaliia aut-
saidera (1997),” in Moskovsko-tartuskaia semioticheskaia shkola: Istoriia, vospominaniia,
razmyshleniia, ed. Sergei Nekliudov (Moscow: Shkola “Tazyki russkoi kultury;’1998),
179, 183.

11 Zholkovskii, “Zh/Z—97, 175, 175n1.

12 Zholkovskii, “Zh/Z—97, 175n2; Zholkovskii, “Smert’ V. Iu. Rozentsveiga,” Zvezda 4
(2000): 208; Zholkovskii, Naprasnye sovershenstva, 98.
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was dedicated to using mathematical methods in analyzing poetic language
(1961);'3 participated in the Moscow Symposium on the Structural
Analysis of Modeling Systems (1962);!* and in the manifesto-like collection
Structural-Typological Studies that came out under the aegis of the Sector
of Structural Typology of Slavic Languages of the Institute of Slavic Studies
(1962);'> and in the polemics concerning Structuralism and semiotics in
the journal Voprosy literatury (1965-71).16

Together with his friend and older colleague Igor Melchuk, Zholkovsky
developed a model for natural language (“Meaning <> Text”),!” and together
with another collaborator Iurii Shcheglov (1937-2009) he created a similar
model for artistic texts (“Theme <> Text”).!® In these models the descrip-
tion of the surface and deep structures of the language and of the text

13 See Aleksandr Zholkovskii, “Soveshchanie po izucheniiu poeticheskogo iazyka
(Obzor dokladov),” Mashinnyi perevod i prikladnaia lingvistika 7 (1962): 88-101.

14 Zholkovskii, “O modelirovanii iazykovogo povedeniia slushatelia muzyki,’ in
Simpozium po strukturnomu izucheniiu znakovykh sistem: Tezisy dokladov, ed. Tu. P.
Rylina (Moscow: Izd. AN SSSR, 1962), 135-37.

15 Zholkovskii, “Ob usilenii,” in Strukturno-tipologicheskie issledovaniia, ed. Tat'iana
oloshnaia (Moscow: Izd. AN SSSR, 1962), 167-71.

16 Aleksandr Zholkovskii and Iurii Shcheglov, “Strukturnaia poetika—porozhdai-
ushchaia poetika,” Voprosy literatury 1 (1967): 74-89. The debate involved Valerian
Kozhinov, Isaak Revzin, Turii Lotman, Mirsaid Saparov, Leonid A. Kogan, Viacheslav
V. Ivanov, Valentin Zaretsky and others. Academician-Secretary of the Division of
Literature and Language of the USSRs Academy of Sciences Mikhail Khrapchenko
“closed” the discussion by publishing a two-part article, “Semiotics and Artistic
Creativity; in Voprosy literatury, nos. 9-10 (1971) that declared semiotics to be in the
service of official Marxism.

17 See Aleksandr Zholkovskii and Igor Melchuk, “O semanticheskom sinteze,” in
Problemy kibernetiki (Moscow: Fizmatgiz, 1967), 19:177-238; and the works listed in
Igor Melchukss article in the present collection.

18 See Aleksandr Zholkovskii and Iurii Shcheglov, Matematika i iskusstvo (poetika vyrazi-
tel'nosti) (Moscow: Znanie, 1976). Aleksandr Zholkovskii and ITurii Shcheglov, Poetika
vyrazitelnosti: Sbornik statei, Wiener Slawistischer Almanach Sonderband 2 (Vienna:
Wiener Slawistischer Almanach, 1980); “Developments of the Theory of Literature
I special issue, Russian Literature 11, no. 1 (1982); Alexander Zholkovsky, Themes
and Texts: Toward a Poetics of Expressiveness, foreword by Jonathan Culler (Ithaca,
NY: Cornell University Press, 1984); Yuri Shcheglov and Alexander Zholkovsky,
Poetics of Expressiveness: A Theory and Applications, intro., glossary, index, biblio.
and ed. Alexander Zholkovsky, Linguistic and Literary Studies in Eastern Europe 18
(Amsterdam: John Benjamins, 1987); Aleksandr Zholkovskii and Iurii Shcheglov,
Raboty po poetike vyrazitelnosti: Invarianty— Tema—Priemy—Tekst (Moscow:
Progress, 1996); Zholkovskii and Shcheglov, Ex ungue leonem: Detskie rasskazy L.
Tolstogo i poetika vyrazitelnosti (Moscow: NLO, 2016); and others.
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are constructed as multistep derivations of the “form” from the “content”
on the basis of standard operations (in an artistic text, via “expressive
devices”). This generative approach was perceived as a deviation from the
only acceptable principles of Marxist-Leninist linguistics (whatever those
were!) and from the only acceptable principles of Marxist-Leninist aes-
thetics (whatever those might be!). Melchuk, Zholkovsky, and Shcheglov
turned out to be unregenerate dissidents.

In 1968 Zholkovsky finished an innovative dissertation on the syntax
of Somali (which at that time still lacked a written language) that was writ-
ten in terms of the “Meaning <> Text” model. His defense was “postponed
for an undetermined time” when it was discovered that its author was
among the signatories of a letter supporting the imprisoned dissidents
Aleksandr Ginzburg and Iurii Galanskov, who were charged with prepar-
ing a “white book” describing the trial of the writers Andrei Siniavskii
and Iulii Daniel.!” Nonetheless, “a half a year later, in the spring of 1969,
thanks to the support of his colleagues, the defense took place (the ‘oppo-
nents’ were A. A. Zalizniak and A. B. Dolgopol'sky). This was the sole
successful defense of a ‘kandidatskaia’ dissertation by a dissident scholar
in the humanities, and the degree was approved by VAK?° Soon a mono-
graph based on the dissertation was issued under the imprimatur of the
Institute of Linguistics of the Academy of Sciences of the USSR.?!

In 1974 a new wave of persecution against nonconformists began,
marked in particular by Alexander Solzhenitsyn’s expulsion from the
USSR. Zholkovsky was fired from the Institute of Foreign Languages. In
his last years before emigration, he was part of Iurii Apresian’s team work-
ing on the problem of machine translation. This group also worked on
developing the “Meaning <> Text” model and was based in the research
institute “Informelektro” of the Ministry of Electrotechnical Industry,
one of the few that hired the politically unreliable. At this new post, by
his own admission, Zholkovsky exclusively pursued his own scholarly
interests, which by this time had almost completely shifted to formal

19 This was the samizdat “Belaia kniga po delu Siniavskogo i Danielia” See “Dopolneniia
k spisku vnesudebnykh politicheskikh repressii 1968 goda,” Khronika tekushchikh
sobytii 5, December 31, 1968, p. 91, accessed April 25, 2017, http://hr2.memo.ru/w/
images/c/c8/Hr5.pdf.

20 VAK—Vysshaia attestatsionnaia komissiia, Highest Attestation Commission. Zholkovsky,
“Avtobio”

21 Aleksandr Zholkovskii, Sintaksis somali (Glubinnye i poverkhnostnye sturktury)
(Moscow: Nauka, 1971).
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poetics.?? Simultaneously he organized a seminar on poetics at his
apartment which, in Mikhail Gasparov’s characterization, “was one
of the small centers of unofficial research in those years that were so
inhospitable to it’?® In three and a half years (1976-79) the seminar
met forty-five times.?* Its regular members included the Muscovites
Mikhail Gasparov, Eleazar Meletinsky, Iurii I. Levin, Iurii Shcheglov,
Iurii Freidin, Tatiana Tsivian, Tat'iana M. Nikolaeva, Olga Sedakova,
and Olga Rezvina; among the out-of-town guests from Leningrad, Riga,
and Tartu were Boris Gasparov and Iurii Lotman; and there were even
several foreign guests, such outstanding figures as Kiril Taranovsky and
Henryk Baran.

With time the seminar’s ranks thinned as one participant after
another set off to new PMZh’s (permanent place of habitation) abroad,
the majority supposedly to be united with fictional relatives in Israel,
although few actually went there. In the summer of 1979 it was the turn
of the seminar’s organizer. “[I was] tired of both the establishment and
the antiestablishment in almost equal measure,” Zholkovsky commented,
half in jest, and added in complete seriousness: “The most common
and obvious reason for emigration among the leaders of the structur-
al-semiotic movement was, of course, their ideological incompatibility
with the Soviet regime, which was aggravated as the official line became
tougher.”?>

He did not go to Israel. At the initiative of Teun van Dijk and Jan van
der Eng, Zholkovsky was invited to the University of Amsterdam, where
for a semester he diligently represented Eastern European Structuralism.
In the description of the English version of Zholkovsky and Shcheglov’s
work on the poetics of expressiveness, which was published by John
Benjamins Publishing Company in Amsterdam as part of the Linguistic
and Literary Studies in Eastern Europe series,?® the book is presented as
“the work of two major representatives of the so-called Moscow-Tartu

22 Aleksandr Zholkovskii, “Iz istorii vcherashnego dnia,” in Semidesiatye kak predmet
istorii russkoi kul'tury, ed. Kirill Rogov, Natsiia i kul'tura, Rossiia/Russia 1 (Moscow:
OGI, 1998), 145, 148. The title parodies that of Lev Tolstoy’s unfinished “Istoriia
vcherashnego dnia”

23 Mikhail Gasparov, “Seminar A. K. Zholkovskogo—E. M. Meletinskogo: 1z istorii filo-
lologii v Moskve 1970-1980-kh gg.,” Novoe literaturnoe obozrenie 77 (2006): 113.

24 1bid., 113-25; Zholkovskii, “Zh/Z—97," 205.

25 Zholkovskii, “Zh/Z—97, 183n14, 163n15.

26 Shcheglov and Zholkovsky, Poetics of Expressiveness (cited in note 18 above).
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school”?7

One must presume that, viewed from the outside, the schism
must have seemed more like a discussion of nuances.

Zholkovsky invariably names Viacheslav Vsevolodovich Ivanov as
his mentor, but with the eloquent parenthetical qualification: “despite
my many disagreements with him.”?® A similar tangle of attraction and
repulsion characterizes Zholkovsky’s relations with another leader of the
Moscow-Tartu semiotic school, Turii Lotman.?° His dialogue with the
patriarch of international Structuralism Roman Jakobson was more con-
ventionally successful. Jakobson helped the freshly baked émigré find his
tirst permanent position in America. Zholkovsky recalls that his “positive
support behind the scenes (‘T trust that this time Cornell will not miss out
on this wonderful possibility’ —an apparent reference to their failure to
hire Melchuk three years earlier) played a role in my getting much-prized
tenure there”

From 1980 on, Zholkovsky’s life and scholarly career were closely
connected to North America. Having begun his new-world profession at
Cornell, and soon becoming a full professor and department head there,
in 1983 he suddenly left the Ivy League for the University of Southern
California in Los Angeles, where he continues to work as part of a unique
scholarly team, now headed by his favorite pupil and disciple Thomas
Seifrid. During his time at USC Zholkovsky helped turn the Department
of Slavic Languages into one of the leading doctoral programs in the
country. In his “American period” Zholkovsky has written and published
a majority of his books and articles. In this respect, his biography seems
like the direct opposite of the histories of other émigré creative writer-
professors such as Evgenii Evtushenko or Vasilii Aksenov, but perhaps
recalls that of Joseph Brodsky.

Having quickly adapted to his new milieu, Zholkovsky began to
actively publish in English. Actually, his first articles in English were pub-
lished in leading international literary-theoretical journals even earlier,

27 Catalog: “Poetics of Expressiveness,” John Benjamins Publishing, accessed April 26,
2017, https://benjamins.com/#catalog/books/llsee.18/main.

28 Zholkovsky, “Avtobio.”

29 Zholkovskii, “Zh/Z—97) 195.

30 Aleksandr Zholkovskii, “Roman Osipovich Iakobson (Iz memuarnykh zametok),”
in Roman lakobson: Teksty, dokumenty, issledovaniia, ed. Henryk Baran and Sergei
Gindin (Moscow: RGGU, 1999), 275.
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in the pre-emigration years 1978 and 1979.3! In 1984 Cornell University
Press published Zholkovsky’s Themes and Texts, with a foreword by
his colleague at Cornell, the well-known literary theorist and scholar
Jonathan Culler.?? In 1987 the abovementioned monograph coauthored
by Zholkovsky and Shcheglov, The Poetics of Expressiveness, came out in
Amsterdam, and in 1994 Stanford University Press published still another
English-language book by Zholkovsky entitled Text Counter Text.>
Zholkovsky was faced with a choice: either become a bilingual author, like
Brodsky, or switch completely to English, like Nabokov.

This dilemma apparently resolved itself, as the Soviet regime turned
out to be less permanent than one might have thought. People went
into emigration, they thought, forever, but it turned out not to be that
way (today, in contrast, many leave Russia for a short while and might
end up never returning). Perestroika opened the border, and starting
in 1988 the recent émigré began to make yearly visits to his “historical
homeland” and to publish both in America and in Russia. His main
interests now were the “new” and “newest” Russian literature—Russian
Modernism of the early twentieth century understood broadly, that
is, including post-Symbolism, the Avant-Garde, and the closely related
post-revolutionary art (Boris Pasternak, Evgenii Zamiatin, Isaac Babel,
Mikhail Zoshchenko); as well as that of contemporaries (Vasilii Aksenov,
Fazil’ Iskander, Bulat Okudzhava, Eduard Limonov, Sasha Sokolov).3*

31 See: A. K. Zholkovsky, “The Literary Text—Thematic and Expressive Structure:
An Analysis of Pushkins Poem ‘Ya vas lyubil . . . )” trans. L. M. O’Toole, Soviet
Semiotics and Criticism: An Anthology, New Literary History 9, no. 2 (1978): 263—
78; Ju. K. Shcheglov and A. K. Zholkovskij, “The Poetic Structure of a Maxim by La
Rochefoucauld: An Essay in Theme <> Text Poetics,” PTL: A Journal for Descriptive
Poetics and Theory of Literature 3 (1978): 549-92; A. K. Zolkovskij, “How to Show
Things with Words: On the Iconic Representation of Themes by Expression Plane
Means,” Poetics 8, no. 4 (1979): 405-30. Cf.: “[In ‘Informelektro’] AZ does absolutely
nothing, and, preparing to leave [. . .], writes articles on poetics and publishes them
abroad” (Zholkovskii, “Iz istorii vcherashnego dnia;” 145).

32 Cited in note 18.

33 Alexander Zholkovsky, Text Counter Text: Rereadings in Russian Literary History
(Stanford, CA: Stanford University Press, 1994). The title plays upon the musical term
punctum contra punctum (counterpoint), used literally as the title of Aldous Huxley’s
novel Point Counter Point.

34 His books, apart from those mentioned in notes 18 and 33, include: Aleksandr
Zholkovskii, Bluzhdaiushchie sny i drugie raboty (Moscow: Nauka, Vostochnaia liter-
atura, 1994); Aleksandr Zholkovskii and Mikhail Tampol’skii, Babel/Babel (Moscow:
Carte blanche, 1994); Aleksandr Zholkovskii, Inventsii (Moscow: Gendalf, 1995);
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From the classical authors he wrote on Alexander Pushkin and Lev
Tolstoy. His main interest is the poetics of small genres (poems, short sto-
ries, novellas) and their thematic invariants, expressive devices, and inter-
texts. His characteristic approach is to demonstrate the author’s specific
poetics based on the analysis of one, usually short work; and to uncover
a common theme or common device in two or more well-known, but
heretofore never juxtaposed, works. His sympathies as a researcher are on
the side of those who “are significantly invested in breaking conventions,
in innovation, in a conscious or unconscious undermining of the literary
establishment, and in that sense with the ‘revolution.”> His antipathies as
a researcher are for the uncritical acceptance of literary texts as dictated
by the established canon.*® Zholkovsky’s work in general is marked by
anti-dogmatism, the non-acceptance of the authoritarian or monological,
whether official or oppositionist. Many do not like this.

After several years Zholkovsky reinvented himself as a different kind
of writer. He began to create fictional texts in which the “former theoreti-
cian Zh. turns out to be the author of meta-novellas about Professor Z,37
and he also began to record anecdotes from his own life, turning autobi-
ography into an open-ended series of memoiristic novellas-vignettes. The
year 1991 saw the publication of his collection of Russian short stories
NRZB that catapulted him into the ranks of literary Postmodernism, and
in 2000 the first installment of his vignettes appeared; from that time new
vignettes began appearing year after year.8

Zholkovskii, Mikhail Zoshchenko: Poetika nedoveriia (Moscow: Shkola “Tazyki russ-
koi kultury,” 1999); Zholkovskii, Izbrannye stat’i o russkoi poezii: Invarianty, struktury,
strategii, interteksty (Moscow: RGGU, 2005); Zholkovskii, Poltora rasskaza Babelia:
“Giui de Mopassan” i “Spravka/Gonorar”; Struktura, smysl, fon (Moscow: Komkniga,
2006); Zholkovskii, Ochnye stavki s viastitelem: Stat’i o russkoi literature (Moscow:
RGGU, 2011); Zholkovskii, Novaia i noveishaia russkaia poeziia (Moscow: RGGU,
2009); Zholkovskii, Poetika Pasternaka: Invarianty, struktury, interteksty (Moscow:
NLO, 2011); Zholkovskii, Poetika za chainym stolom i drugie razbory (Moscow: NLO,
2014); and others.

35 Zholkovskii, Inventsii, 123.

36 See Zholkovskii, “K pereosmysleniiu kanona: Sovetskie klassiki-nonkomformisty v
postsovetskoi perspektive,” Novoe literaturnoe obozrenie 29 (1998): 55-68.

37 Zholkovskii, “Zh/Z—97) 190.

38 Aleksandr Zholkovskii, NRZB: Rasskazy (Moscow: Biblioteka al'manakha Vesy,
1991); Zholkovskii, Memuarnye vinetki i drugie non-fictions (St. Petersburg: Zhurnal
Zvezda, 2000); Zholkovskii, Erosiped i drugie vinetki (Moscow: Vodolei Publishers,
2003); Zholkovskii, NRZB. Allegro mafioso (Moscow: OGI, 2005); Zholkovskii,
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Vasilii Aksenov wrote the foreword to NRZB and in it described
the book in this way: “Zholkovsky essentially invents a unique genre of
creative writing on the border between fiction and structural analysis.”>
This is not the place to consider the poetic and stylistic similarities and
differences between Aksenov and Zholkovsky as writers, but it is impossi-
ble to leave one notable incident without comment. It happened five years
ago. Two of Zholkovsky’s stories that had long been published were found
among Aksenov’s papers in typescript and were almost published under
the byline of the author of Victory and Surplussed Barrelware because the
executor of his literary estate?*—who a bit overconfidently considered
himself a connoisseur of Aksenov’s style—thought that they belonged to
him. Unfortunately for future literary historians, Zholkovsky happened to
find out about the forthcoming publication of his stories, which were to be
presented as “masterpieces of the mature Aksenov,” and he cleared up the
misunderstanding. At the last moment the entire issue of this well-known
literary journal had to be redone, and the stories that the unfortunate
executor had called so good that “they could adorn the most demanding
anthology of this genre” were removed. Hence the publication, alas, did not
happen, though it did supply the plot for an autobiographical vignette.*!

Zholkovsky experiments with two different genres. The stories in
NRZB are fiction, though it with the merit of containing non-fictional
analyses of literary texts. The autobiographical vignettes are non-fiction,
but also possess artistic merit.*?

“Nrzb” (a textological notation familiar mainly to literary schol-
ars who read the section on rough drafts in academic collected works)
is what should be in the text but actually is not, insofar as “it” is “N/[e]
R[a]Z[o]B[rano],” that is, illegible. An interpreter can read anything he or
she wants into an illegible fragment; in NRZB textual interpretation of

Zvezdy i nemnogo nervno: Memuarnye vinetki (Moscow: Vremia, 2008); Zholkovskii,
Naprasnye sovershenstva i drugie vinetki (Moscow: AST, 2015); Zholkovskii, “Na
grani’ i drugye vinetki,” Novyi mir 2 (2017): 124-47; and others.

39 Vasilii Aksenov, “Professor Zet sredi Iksov i Igrekov;” in Aleksandr Zholkovskii, NRZB,
3. Signed: Vassily Aksyonov.

40 The poet and literary critic Victor Esipov.

41 Aleksandr Zholkovskii, “Byt’ znamenitym . ..: 1. Being Vasilii Pavlovich; 2. Piatnadsat’
minut slavy;” Zvezda 11 (2012): 212-17; republished in his book Poetika za chainym
stolom i drugie razbory, 723-30. On the plot points, see Zholkovskii, “Opponenty i
puanty,” in Naprasnye sovershenstva, 178-79.

42 On these two genres, see Willem Weststeijn’s article in the current volume.
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the stories that Zholkovsky did not want to do under his own name is
“entrusted [. . .] to Professor 743

A vignette is what is not in the text but what should be, if not in the
text, then alongside it. In fine old books vignettes were an almost obliga-
tory part of the design. They depict either what is in the book or what is
presumed to be in it. As a rule, they are not found in the text but nearby—
before or in front of it. Sometimes they are no less important than the
text itself. The word also has a figurative meaning. “The word ‘vignette’
as the description of a verbal genre,” Zholkovsky explains, “is more richly
developed in English [than in Russian]. When something is not central,
not major, not required, something entertaining or elegant, then this is
a ‘vignette’ In this context I am more or less an innovator in Russian”4*

But to be marginal or peripheral does not mean to be irrelevant.
Zholkovsky is fond of Alfred North Whitehead’s famous maxim that
Western philosophy is a series of footnotes to Plato, that is, a commen-
tary on Plato. In exactly the same way that the study of literature is the
creation of such footnotes to someone else’s texts and comments on them,
the vignettes are footnotes to the text of one’s own life and commentary
on it. Without commentary a text is hermetically sealed and loses mean-
ing. To put it simply, without commentary there is no meaning.

According to Lidiia Ginzburg, “[Viktor] Shklovsky assert[ed] that
every decent literary scholar should be able, in case of necessity, to write a
novel”* “But I have no inclination at all to write a novel,” Zholkovsky par-
ries, preferring to hone his practice in smaller genres. “Even in my scholarly
writing I prefer to analyze short things—puns, maxims, poems, novellas’ 46
In one of his recent books*” he gave titles to all of its sections, explicitly
describing his own generic repertoire: “Silhouettes,*® “Essays and Reviews
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[esse i razbory],” “razborki, Vignettes,” “Fiction.” In his latest collection

43 Mikhail Gasparov, “Vzgliad iz ugla,” Novoe literaturnoe obozrenie 3 (1993): 47.

44 Zholkovskii, “Avtor—personazh, i iz samykh uiazvimykh,” as cited in note 8 above.

45 Lidiia Ginzburg, Chelovek za pismennym stolom (Leningrad: Sovetskii pisatel, 1989),
34.

46 “Aleksandr Zholkovskii,” as cited in note 4 above.

47 Aleksandr Zholkovskii, Ostorozhno, trenozhnik! [Watch Out! A Tripod!] (Moscow:
Vremia, 2010). “Watch out!”—because the tripod (i.e., reputation) gets shaken (a
quote from Pushkin’s “To a Poet,” used in the title of two literary essays: Vladislav
Khodasevich’s “Shaken Tripod” and “ . . It Shakes Your Tripod” by Solzhenitsyn).

48 The genre definition refers to Iulii Aikhenvald’s book Siluety russkikh pisatelei.

49 That is, polemics (razborka [jargon]—“clarifying relations with a hostile group”;
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Selected Passages, or Topics of Various Years (Moscow: CoLibri, 2016), he
again unites fiction and non-fiction, Dichtung und Wahrheit, under a single
cover. Shklovsky would have called this kind of book a “centaur”

The “impudently literary” title Selected Passages®® parodies Gogol’s
Selected Passages from Correspondence with Friends,”! and Topics [or
“Plots” or “Stories”] of Various Years recalls the customary subtitle “Works
(Stories, etc.) of Various Years.” The subtitle suggests what literature and
biography have in common: a story.

According to Zholkovsky, the very title of the series in which the book
appeared—“Persona”—prompted him to bring together this varied set of
materials. The heterogeneous works are united by the personality of the
writer, a “writer with a biography” according to Tomashevskii’s classification.

Mikhail Gasparov remarked that although “Poststructuralist intellec-
tual play” is not alien to Zholkovsky, this is “conscious and permissible
only against a background of Structuralist rigor.”>? Zholkovsky like no one
else realizes “the regrettable, but unavoidable instability of humanist dis-
course, doomed to fluctuate between the extremes of science and art”>3
However, in the latest reissue of his work with Shcheglov on the poetics of
Tolstoy’s children’s stories, he admits with a light heart that he has always
been and remains a consistent Structuralist:

In presenting their later works, [. . .] the co-authors decided not to
foreground the theoretical underpinning of their studies, and they
left it in the background, hid it in the subtext, tucked it away in the
foundation, but did not cease to make use of this multiplication table
secretly to produce (as it turned out) good results. But to keep silent
about this concealment does not seem proper either. The fact is that

polemic—a “scientific or philosophical dispute,” from the Greek moAepikd, “military
exercises”).

50 The author’s own words. (See Aleksandr Zholkovskii, “Letnim dnem’: Ezopovskii
shedevr Fazilia Iskandera,” Novyi mir 4 [2015]: 179).

51 See Zholkovsky’s own “Vybrannye mesta iz perepiski s Khemingueem,” in his book
Memuarnye vinetki, 32-35; Alexander Zholkovsky, “Rereading Gogol's Miswritten
Book: Notes on Selected Passages from Correspondence with Friends, in Essays on
Gogol: Logos and the Russian Word, ed. Susanne Fusso and Priscilla Meyer (Evanston,
IL: Northwestern University Press, 1992), 172-84, also in his Text Counter Text, 17-34.

52 Mikhail Gasparov, “Predislovie;” in Zholkovskii and Shcheglov, Raboty po poetike vyr-
azitel'nosti, 8.

53 Zholkovskii, “Zh/Z—97, 190.
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intellectual fashions come and go but the fundamental tasks of lit-
erary criticism remain, and one can expect a return of interest in
Structuralist ideas and methods.>*

In our Postmodern age we have come to expect that every reader has “my
Pushkin” and “my Tolstoy.” It should not be a surprise that every reader
has “my Zholkovsky” and that they are all different. We would like to stress
again Zholkovsky’s many-sided creative independence, which we hope is
at least to some degree reflected in the offerings collected in this volume.
This, indeed, is what predisposed the authors and coeditors to their choice
of the main ED (expressive device) used in this book—VARcontr (con-
trasting VARIATION).>> We did not attempt to force this variety into
some fixed order, and so decided to present the articles in alphabetical
order—from A to Z.

Counter to venerable and useful custom, we did not include a bibliog-
raphy of the person being festschrifted. First of all, this is largely available
on his own website.”® Secondly, it is very large: thirty-five books and about
four hundred articles, not including translations and reprints,”” plus inter-
views and other newspaper materials; and there are at least two or three
dozen publications for various reasons not included in Zholkovsky’s own
bibliography (abstracts, reviews, survey articles, and so forth). Thirdly,
to put all of this into a single bibliographic list, we would need to check
all publications de visu, and this, as we see, would amount to more than
five hundred items, including early works printed in hard-to-access Soviet
publications (preprints of academic institutions, rotaprint collections of
institutes and universities, etc.). It is possible and necessary to seek all this
out, but it would take time and diligent effort. Well, for the next anniver-
sary we may publish this as a separate volume!

Dennis Ioffe, Marcus Levitt, Joe Peschio and Igor Pilshchikov

54 Aleksandr Zholkovskii, “Ot sostavitelia,” in Zholkovskii and Shcheglov, Ex ungue
leonem, 6.

55 See Zholkovskii, Poetika vyrazitelnosti, sections 1.3 (Temy, predraspolagaiushchie k
PV) and 5 (Provedenie cherez raznoe, ili varirovanie) (Ex ungue leonem, 125, 149).

56 Alexander Zholkovsky, accessed July 21, 2017, http://www-bcf.usc.edu/~alik/alik.htm.

57 See List of Publications, Alexander Zholkovsky, accessed April 24, 2017, http://www-
bcf.usc.edu/~alik/eng/publ.htm.



